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PREFACE 



This edition lays no claim to being critical; it is 
intended mainly for the upper forms of schools as an 
introduction to the study of Plautus and Terence. Only 
such critical notes are given as seemed absolutely neces- 
sary, and these are put into a separate appendix. 

The text adopted is in the main that of Dziatzko's 
edition as revised by Hauler (Leipzig, 1898). In pre- 
paring the explanatory notes I have had this edition 
constantly before me, and have also consulted the best- 
known English and American editions, to all of which I 
am considerably indebted. 

Most of the illustrations in the text are reproductions 
of those with which the Vatican MS. of Terence is 
adorned. This MS. dates from the tenth century, and 
at the beginning of each play a complete group is given 
of the masks representing all the characters, while at 
the beginning of each scene some special incident is 
also illustrated. Only a selection of these miniatures 
is given in this edition. 

For convenience' sake the references in the notes are 
to page and line. But the continuous numbering is indi- 
cated in the headline of each page of the text, and also 
in the table on page 120. 

W. C. L. 

Glasgow, Jan, igoz. 
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INTRODUCTION 



I. The Ancient Comic Drama 

Our knowledge of the Roman Comic Drama is drawn entirely 
from the works that have come down to us of the two great Roman 
playwrights, Plautus and Terence. As their plays, however, were 
in every instance either translations or adaptations of Greek 
originals, it will be necessary to say a few words about the sources 
from which they drew. There is no branch, perhaps, of the liter- 
ature of Rome which bears upon it a more vivid impress of the 
influence of the Greeks than her dramatic literature. The Romans 
were eminently men of action, hard-headed and practical, and 
they lacked the natural aptitude and the special mental qualities 
necessary for the complicated construction and character-drawing 
of original drama, though they adapted with much ingenuity the 
plays of their keener- witted and intellectually-superior neighbours. 

Sources of Roman Comedy. The source of all the plays of 
Plautus and Terence was what is known as the ^New^ Attic 
Comedy^ B.C. 320 to 250. The epithet is used to distinguish this 
period of comedy from the earlier period, B.C. 470-390, of which 
Aristophanes is the chief example. The New Comedy established 
itself at Athens about fifty years after the death of Aristophanes, 
and in the interval the fortunes of Athens and the temperament of 
her people had undergone a marked change. The long Pelopon- 
nesian War had come to an end, and the once proud and wealthy 
mistress of Greece had sunk into comparative insignificance. The 
fever of politics which had stirred the pulses of the fellow-citizens 
of Aristophanes had abated, giving place to a condition of listless- 
ness and lethargy and an almost total indifference to political 
interests. This change was naturally reflected in the drama of the 
day. As the inevitable consequence of the loss of that full political 
liberty and freedom of speech on which Athens prided herself in 
her palmier days, it followed that the freedom «xA \\c.^t>s». t:^ 

ix 
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political and personal allusion which characterized the Old Comedy 
was no longer possible. Even Aristophanes himself, in his latest 
play, the Pluius, shows signs of the coming change, and by the 
time the New Comedy has established itself, the change is com- 
plete. The Old Comedy, with its keen political satire, its extrava- 
gant burlesque, its rude, unpolished but brilliant wit, has given 
place to the quieter humour, the more domestic and cosmopolitan 
interest of the *new' comedy of manners, of which the plays of 
Plautus and Terence, and indeed the whole drama of to-day, are 
the direct lineal descendants. The chief writers of this new school 
of comedy were Menander (B.C. 342-292), and his contemporaries 
Philemon, Diphilus, and Apollodoms. 

Characteristics of the * New * Comedy. The dramatists of the 
New Comedy depended for their success more on fine delineation 
of character and the quiet humour of everyday life, than on the 
boisterous and farcical burlesque of Aristophanes and his school. 
Their productions are, therefore, somewhat tame in comparison 
with the vigorous wit and buffoonery of the earlier dramatists; but 
what they lose in vigour they gain in decorum and in the greater 
truthfulness to nature with which they depict the varying phases 
of human nature. In this respect it has been charged against them 
that th^y show but very little variety in their characters. This is 
unquestionably true, but it must also be remembered that, com- 
pared with modem times, the field from which they drew was very 
limited. Many a character and many a phase of life with which 
the modern play-goer is familiar on the stage of to-day was (per- 
haps happily) utterly unknown to the ancient world. It is, however, 
undoubtedly wearisome to find the same kind of character con- 
stantly recurring with monotonous regularity. Given any particular 
play of the new-comedy period, we know beforehand with practical 
certainty the characters that will confront us. We shall see a 
respectable old gentleman, a well-to-do citizen living generally in 
town and having a comfortable little country property hard by the 
city; he will be either mild and generous, an easy prey for his 
spendthrift son and cunning slave, or a hard and miserly old fellow, 
whom the audience will take all the more delight in seeing cheated 
and hoodwinked and forced to part with his cherished hoard of 
gold. Then there will be the young sons of the old men, typical 
men about town, careless and light-hearted, generally entangled in 
some amour, creditable or otherwise, from which it requires all the 
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astuteness and roguery of the cunning slave to extricate them 
honourably. Then the slave himself, without whom no play would 
be complete; cunning, unscrupulous, quick to take advantage of 
human weakness, with a keen eye to his own interest, especially 
when he fears the dreaded stocks or whipping-post, he seems to 
enjoy the unbounded confidence of his master and a measure of 
freedom seldom accorded to the most favoured of modem valets. 
The shrewd way in which he plays off one member of the house- 
hold against another, the many shifts he makes to save a whole 
skin, and the cunning devices he adopts in his apparently congenial 
task of smoothing away difficulties and making everything end 
happily, all contribute very largely to the action of the piece, and 
provide a great part of the comic element. 

Two other characters recur with great regularity: the swaggering 
soldier of fortune, who has returned from the wars in Asia to 
have a good time on the plunder he has there amassed, never 
tired of recounting to admiring and fawning friends his deeds of 
personal prowess in the "imminent deadly breach" — ^the literary 
forefather of the braggart Bobadil in Jonson's Every Man in his 
Humour \ and the ubiquitous parasite, the professional * diner-out*, 
who will do anything for a dinner — a man of inordinate appetite, 
of gentlemanly and insinuating address, always playing the toady 
or worming himself into domestic secrets, the knowledge of which 
will secure for him, if he plays his cards adroitly, a regular though 
perhaps a grudging welcome at the family dinner-table. Familiar 
though this character was to an ancient audience, he finds no place 
on the modem stage; nor, fortunately, does his even less desirable 
brother, the rascally slave-dealer {leno) with his scandalous trade. 
Among the female characters we have the wife of the old man, 
generally a shrew and emphatically the * better-half, of whom her 
husband stands in awe, though occasionally it is the latter who 
plays the domestic tyrant; whichever it be, there is always some 
fun to be got out of the * family jars '. 

It is, however, pleasing to note that in the new comedy conjugal 
infidelity is looked upon as a thing to be reprobated, and not 
as the natural concomitant of the married state, as it was in the 
time of Aristophanes and his contemporaries. The morality of 
the comedies is not, indeed, above reproach, but the relalvQ?&s* 
of husband and wife at any rate are lesp^cXfc^. Va. c«ttoccsi&:^ 
with the custom which declared it unoT\.\vodoy. iot ^wow^L xs^Koxax.- 
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ried girls to be seen abroad in the streets of Athens, the daugh- 
ters of the house never appear on the stage in these plays, where 
all the action is supposed to take place out-of-doors. To this 
absence from the scene of young ladies of refinement and good 
breeding is due the feature which differentiates the plays of 
Plautus and Terence most clearly from the domestic drama of 
to-day. Whereas in the latter the interest of the play mainly 
centres round the love-romance of the hero and heroine, the former 
is entirely free from what we should call love-scenes, and though 
the element of love is not entirely wanting, a modem reader feels 
that it is rather the shadow than the substance of romance, when 
he is left to form his estimate of the beauty and amiability of the 
invisible fair from the assurances of a prejudiced lover. Of other 
female characters the most noticeable are the ancient nurse, a sort 
of old family retainer, with the welfare of the family keenly at 
heart, whose faithfulness is equalled by her volubility; and the pert 
young waiting-maid, the veritable prototype of the familiar modem 
variety. Lastly, we meet in every play with specimens of that 
class of women with which Athens in those degenerate days 
abounded — the brilliant, witty, free-mannered hetaerae^ with whom 
the young sons generally find themselves entangled. 

There can be little doubt that the plays of Menander and his 
contemporaries gave a very true picture of Athenian domestic life 
of the time. This is the unanimous verdict of antiquity; in the 
case of Menander, indeed, there is on record a complimentary 
epigram which expresses a doubt as to whether " Menander copied 
from nature or nature from Menander". Even without this direct 
testimony we might have inferred that this was the case from the 
plays of Plautus and Terence (their professed imitators), which 
bear upon them the unmistakable stamp of reality. We see in 
them men and women actuated by the same motives, showing the 
same follies and weaknesses, the same joys and sorrows, the same 
interests, the same appetites and passions, as, under similar cir- 
cumstances, will animate human beings as long as human nature 
remains the same. And when we remember that a translation or 
adaptation must almost of necessity lose something of the spirit 
and fire of the original, our study of Plautus and Terence will 
enable us to form a very high estimate of the writers of the New 
Comedy, even though nothing is left to us of their original works 
except a, few detached fragments of Menander. 



INTRODUCTION xiii 

Such was the source from which Plautus and Terence drew the 
materials for their comedies, and we may now briefly compare the 
characteristics of these two writers. 

II. Plautus and Terence 

Titus MacoiTis Plautus, B.C. 254-184, was a native of Umbria, 
of humble origin. He came early to Rome, and seems to have 
been engaged in some inferior capacity in connection with the 
theatre, an occupation in which he probably acquired his interest 
in and knowledge of stage-craft. After somewhat varied fortunes 
he turned his attention to writing for the stage, B.C. 224 ; he won 
immediate recognition, and continued almost without a rival in his 
own sphere until his death forty years later. He was a prolific 
writer, one hundred and thirty plays having been attributed to him; 
of this number, however, only twenty-one were allowed by later 
critics to be genuine, and of these we possess all but one, the 
Vidularia, All the plays of Plautus were borrowed directly from 
the Greek, and were of the class known as fabulae palliatae\ that 
is, plays in which the actors wore the Greek dress {pcdlium = 
xXo/aj5j). By the police regulations of the time, it was strictly for- 
bidden to represent on the stage a Roman in the Roman dress 
{toga\ as being derogatory to the dignity of the sovereign people. 
Even when such plays {fabulae togatae) were allowed in later times, 
they depicted the life of the Italian provinces rather than that of 
the city. 

From his early associations, it was natural that Plautus should 
show more aptitude in the delineation of characters of the lower 
and middle classes, among whom he had been brought up, and in 
reproducing in all its force and vigour the popular mode of speech. 
He was pre-eminently " the poet of the people", a fact which is 
abundantly attested by the lasting popularity of his plays, which 
were revived after the death of Terence, and continued in favour 
imtil the end of the republican period. There is always a strong 
vein of humour running through his plays, but it is humour of a 
robust kind — rollicking, boisterous, and not always in the best of 
taste, though it doubtless exactly suited his audience. He stands 
unrivalled for natural flow of lively dialogue, for vigorous and vieUr 
sustained action, which keeps the fun going to >i)[i^ «tA% Vst ^xOi>&K. 
fancy, racy and sparkling wit, and the \»eMvfcss oi Oos^'tvi'asCvstt. 
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with which he seizes upon and hits off in a few graphic touches 
the mannerisms and outward peculiarities of men; and lastly, he 
excels in producing comic effects, and has at his command a rich 
and varied vocabulary, while he displays much ingenuity in the 
invention of strange and high-sounding expressions. All the plays 
of Plautus have Latin titles, and although the characters have 
Greek names and are clad in Greek dress, and though the scenes 
are laid in Greece, much of the manner and spirit of the plays is 
undoubtedly Roman, and the frequent allusions to the life and 
customs, and even to the buildings of Rome, give a distinctly 
Roman flavour to the comedies of Plautus, in marked contrast to 
those of his younger rival. ^ 

Publlus Terentius Afer, B.C. 185-159. Terence was said to be 
by birth a Carthaginian. He was brought to Rome at a very early 
age as the slave of the senator M. Terentius Lucanus, who, recog- 
nizing his ability, had him carefully educated and brought up, and 
soon gave him his freedom. He was of slight build and medium 
height, and had the dark complexion of his race. The following 
is a list oi his six plays, all of which are still extant, with the dates 
of their production : — 

Andria, at the ludi Megalenses, B.c 166 

^(f<[yra (first unsuccessful production), ,, ,, ,, ,, 165 

Heauton Hmorumenos, - - - ,, „ ,, ,, 163 

Eunuchus, ) •* •* „ >> 161 

Phormio, } ,, ludi J^omani, ,, 161 

Hecyra (second unsuccessful production), , , ludi funerales of 

Aemilius Paulus, ,, 160 

Adelphoe^ ,, ludi funerales oi 

Aemilius Paulus, ,, 160 

^(f^ra (third and successful production), ,, ludi Romani, ,, 160 

All these six plays were received with great favour, though the 
Hecyra failed at its first two representations owing to counter 
attractions (cf. Phor. Prol. 31 fT.; Hec, Prol. i and ii). After the 
final and successful production of the Hecyra^ B.C. 160, Terence 
left Rome for Greece, probably to study on the spot the life and 
customs of the people, and to provide himself with materials for 
future plays. From this voyage, however, he never returned. He 
died in the following year, B.C. 159, either by shipwreck or, ac- 
cording to another legend, at Stymphalus, in Arcadia, from grief 
at the news that the ship that was conveying his manuscripts of 
several new translations from Menander had been lost at sea. 
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Terence marks a new era in the literary taste of Rome. A new 
generation had sprung up, deeply imbued with enthusiasm for 
Greek art and letters, and carefully educated from their youth up 
in Greek accomplishments. The most prominent figure among 
these enlightened enthusiasts was Scipio Aemilianus, who gathered 
round him a band of kindred spirits, such as Laelius, Philo, Gallus, 
and others. Recognizing the undoubted superiority of the Greek 
originals, from a literary and artistic point of view, over the Latin 
. imitations then in vogue, and stimulated with an ardent desire to 
create a national literature that should conform more closely in 
form and substance to that of Greece, while at the same time it 
Vreated among their fellow-countrymen a thirst for Greek culture 
and intellectual refinement, this *Scipionic circle' extended their 
ready patronage and encouragement to a poet in whom they saw 
both the desire and the ability materially to assist their cherished 
scheme. In fact, so intimate did Terence become with its members 
that his detractors accused him of having received very substantial 
assistance from them in the actual composition of his plays. 
Whether the charge is true or false is not very material. Terence, 
at any rate, whenever he refers to the accusation, takes no pains 
to give a direct denial to it, and it may be that he took a certain 
amount of pride in being associated with such men in an intimacy 
close enough to justify such an implication, and did not care to 
refute it. 

What is of more importance is to consider how this intimacy, 
and the style of life with which he was familiar in the house of 
Lucanus, affected his writings. It has already been pointed out 
that the early associations of Plautus had a permanent influence 
on the style and spirit of his plays. Nor was it otherwise with 
Terence. Plautus came into close contact with the lower strata of 
society, and was therefore more at home in dealing with characters 
of that class; Terence moved in a sphere of greater refinement and 
more intellectual activity, and his plays are naturally influenced by 
his environment. The consequence is, that his pictures of life are 
more subdued in tone than those of Plautus, his characters being 
faintly, though minutely, drawn, rather than dashed on with the 
strong and vigorous colouring that distinguishes the elder poet. 
Without the latter's extravagance of wit and exuberance of animal 
spirits, the general atmosphere that pervades the plays of Terence 
is one of genial courtesy and urbanity. His characters behave, for 
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the most part, with the quiet decorum and express themselves with 
the ease and elegance of language with which he was familiar 
from his daily intercourse with his noble patrons. Even his slaves 
seem to catch something of this all-pervading urbanity, and though 
they are witty and lively enough, it is rather with the wit and 
liveliness of smart epigram than the broad humour and buffoonery 
of the Plautine characters. His plots are therefore more tame in 
conception, and, though more artistically handled, are developed 
with less vigour of action, while his characters show even less 
variety than those of Plautus ; indeed, it is difficult, from the great 
similarity of his characters and the frequent recurrence of the 
same name in different plays, to carry away with us a vivid mental 
picture of any outstanding personality. He shows, however, much 
more care than Plautus in keeping close to his Greek originals, 
and is almost entirely free from those distinctly Roman allusions 
which often make it difficult for readers of Plautus to say whether 
they are in Rome or Athens; and we have consequently in his 
plays a much more realistic and trustworthy picture of the domestic 
life of Athens in the third century B.C. This is Terence's great 
gift to the world; it is from his plays alone that we get this picture, 
and without it the world would be the poorer. His more immediate 
influence on Roman literature it would be difficult to overestimate. 
The purity of his language, which earned for him Caesar's well- 
known epigram,^ combined with the ease and elegance of his 
conversational style, undoubtedly did much to bring to perfection 
tha't charm and simple dignity of language which characterize the 
letters of Cicero, the epistles and some of the satires and odes of 
Horace, and the epigrams of Martial. Many happy sayings of his 
are often quoted to-day, proving how applicable they are to hunuin 
life of any age; for example, " ne quid nimis", " hinc illae lacrimae", 
"quot homines tot sententiae", "amantium iraamoris integratiost", 
and his famous line, " homo sum, humani nil a me alienum puto**. 
His popularity in early times is fully attested by the number of 
extant manuscripts of his plays, while in the middle ages his works 
were studied with care. In modem times he has met with most 
appreciation among the French, **the masters of the prose of refined 
conversation". " Sainte-Beuve calls Terence the bond of union 
between Roman urbanity and the Atticism of the Greeks, and 

1 Tu quoque tu in summis, o dimidiatt Menander, poneris, et merito puri sermonis 
«nuuor. 
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adds that it was in the seventeenth century, when French literature 
was most truly Attic, that he was most appreciated. M. Joubert 
is quoted as applying to him the words, ' Le miel Attique est sur 
ses l^vres; on croirait ais^ment qu'il naquit sur le mont Hy- 
mette'.»! 

III. The Roman Theatre 

The Buildings. Popular though dramatic representations were 
at Rome from very early times, it was long before any permanent 
theatre was built in the city. Whenever a play was to be given, a 
temporary wooden stage was erected for the actors at the foot of 
a hill, while the audience sat or reclined on the slopes. This was 
the conmion practice even in the time of Plautus and Terence, 
and it was not till B.c. 55 that the first permanent theatre built of 
stone was erected by Pompeius. Two other theatres were subse- 
quently built, one by Augustus, which he named after his son-in- 
law Marcellus, and the other by Lucius Cornelius Balbus. Of 
these three buildings there are but slight remains now existing of 
the two latter, while of the theatre of Pompey there are no traces 
to be found above-ground (Lanciani, Ruins and Excavations^ pp. 
461,493,495). The Roman theatres were built on the model of 
those of Greece in all essential details. The main difference 
between them was that the orchestra^ or semicircular space imme- 
diately in front of the stage, which in the Greek buildings was used 
exclusively for the evolutions of the chorus, was in the Roman 
theatres occupied with seats for notable persons, there being no 
chorus in Latin comedies to occupy it. An excellent idea of the 
stage and auditorium of an ancient theatre is given by the accom- 
panying illustrations of the remains of the beautiful Greek theatre 
at Taormina in Sicily, in which the arrangement of the seats for 
the audience, the shape and size of the stage, and the general 
architectural features of the building, are still clearly discernible. 

Produotlon of a Play. Dramatic performances at Rome formed 
part of the great religious festivals, the chief of which were the 
Ludi Megalenses or Megalensia and the Ludi Romania held in 
April and September respectively, under the superintendence of 
the curule aediles. They were sometimes, too, given on special 
occasions, such as the ludi funer ales ^ funeral games l\'tViw\Tv.\NRiw»cjx 

1 Prof. Sellar, Roman Poets of the Re^Wic,"^. «*o. 

(Mm) ^^ 
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of some great man. The performance usually took place between 
noon and three o'clock, and only one play seems to have been 
given on any one day; no prizes were offered, as in Greece, for 
competition between the poets. Among the Romans actors were 
as a class much despised ; Roscius, however, the celebrated 
comedian and friend of Cicero, was a notable exception. They 
were invariably slaves or freedmen, and in the time of Plautus 
and Terence it was the practice for several actors to combine 
togfether in a company {grex), under the control of a manager 
[dominus gregis\ who frequently, as in the case of Plautus, wrote 
the plays which his company acted, and himself took the leading 
part. It was to those managers 
who 'brought out' the plays 
and undertook the chief parts 
that the words agere, actor were 
specially applied, and it was 
with them that poets treated for 
the production of their plays, 
all subsequent airangements 
as to the cast and other details 
being left entirely in their hands. With regard to the payment of 
the author and actors our information is not very definite, but it 
seems most probable that the manager was granted a sum of 
money, which varied according to the success or failure of the 
piece presented. For admission to the theatre, tickets or tokens 
were used, made of lead, bone, or ivory, with special markings. 
The above illustration shows a bone ticket, which was found at 
Pompeii; it is marked with a number in Greek and Roman charac- 
ters CIA = XI), and the word HMIETKAIA ( = arm-chairs), which 
shows that it was what we should call a 'ticket for the reserved 
seats'. On the obverse is seen a rough representation of some 
part of the theatre buildings. As with us, the audience expressed 
their approval or disapproval by clapping the hands or hissing 
and whistling. Sometimes, too, a play suffered from the counter- 
attraction of some more popular form of entertainment ; for ex- 
ample, the Hecyra of Terence was once hissed off the stage, and 
on the second attempt to perform it the audience stampeded after 
the first act in order to witness the performance of a popular rope- 

Jfuzaber of Aotora. Oootumes, MiwkB, Wise. In Greek plays 
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never more than three actors, exclusive of mutae persotuu, were 
required, the various parts being ' doubled ' among them when 
necessary. But this was not the case in Latin comedies; the 
number of actors was not restricted, and in most of the extant 
plays of Plautus and Terence many more than three actors are 
required. Consequently the stage of the Roman theatre was con- 




siderably deeper than that of the Greek, to accommodate the latter 
number of actors. As has been said above, all the plays of Plautus 
and Terence were fabulat palNatae, i.e. they were derived from 
Greek models and the characters wore the distinctive Greek pallium 
or cloak, as is seen in the illustrations throughout the text, taken 
fi:om the Vatican manuscript. Female characters, it is to be ob- 
served, were, until quite late times, always taken by men. One of 
the illustrations given from the Vatican manuscript enhiysa ■*- 
collection of masks typical of the varicnis Ocva.ta.o.tt'i \a!K«>% '^**- """^ 
the play. Mask^ however, were not «0™ "m Tfctcwid* -wtw:.,^ 
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came into vogue some time after his death. The masks were 
always combined with suitable wigs and beards, all being made in 
one piece, and were typical of persons of a particular age or class; 
thus we are told of nine different masks for comic old men, ten for 
young men, seven for slaves, and no less than fourteen for young 
women. The audience by these means knew at once when an 
actor came on to the stage the particular character he was to repre- 
sent. In the time of Terence characters were distinguished merely 
by the colour and shape of their wigs and beards, and in all proba- 
bility artificial means of * making up' the face were freely adopted. 
Scenery. Acts and Scenes. Music. In fabulae palliatae the 
action of the piece takes place invariably in some Greek town, 
generally Athens. The stage, therefore, represents an open street 
or square, and the background consists of two or three private 
houses, inhabited by the chief characters of the play. Between 
the houses there are narrow lanes or alleys leading directly into 
the open streets, into which a character would retire when he 
wished to be hidden from the other actors on the stage; an 
arrangement which must be remembered when considering the 
action of such passages as Phormio v. 348 foil., 728 foil., 841 foil., 
which would otherwise appear somewhat strained and unnatural. 
According to the usual convention of both the Greek and the 
Roman theatre, the left of the stage as one faced the audi- 
ence was supposed to lead to some other part of the town, 
while the right led to the harbour or the country. The extant 
plays of Plautus and Terence are all divided into five acts, but 
this division was not in all probability marked by the poets them- 
selves, nor is it found in the oldest manuscripts ; it was apparently 
left to the discretion of the stage-manager to decide where a break 
should occur in the action of the piece. All the manuscripts, how- 
ever, show a division into scenes, a new scene being marked when- 
ever a fresh actor enters the stage, and each scene being introduced 
by a list of all the actors appearing in it. The interval between 
the acts was no doubt filled up with the music of the double flute ; 
music was also employed to accompany those portions of the play 
{canttca) which were not strictly narrative or dialogue {diuerlna)\ 
the latter passages were written in iambic senarii and were un- 
accompanied, while the canttca were in trochaic or iambic sep- 
tenarii or octonarii and were recited to musical accompaniment, 
answering very closely to 'recitative' passages in modem music. 
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IV. Plot of the Phormio 

There were two brothers living at Athens, Demipho and Chremes, 
both elderly gentlemen. Demipho was a widower, with a son 
named Antipho. Chremes had a wife, Nausistrata, and a son 
Phaedria. . Both the brothers had gone abroad, leaving their 
sons to the care of Demipho's confidential slave, Geta, who finds 
his hands pretty full in consequence of the escapades of his two 
young charges. For Phaedria amuses himself by falling in love 
with a pretty little music-girl, whom he is anxious to purchase 
from the rascally slave-dealer, Dorio; while Antipho adds still 
further to Geta's troubles and anxieties by forming a romantic 
attachment to a beautiful girl whom he has seen mourning over 
her dead mother, and whom, partly out of love and partly out of 
pity for her friendless state, he has actually married, having found 
out that she was of free birth. To enable him to do this, Phormio, 
the parasite and friend of the two young cousins, has concocted, 
with Antipho's connivance, a bold and clever plan. By the laws 
of Athens, when a girl was left an orphan and unprovided for, her 
nearest eligible male relative was bound either to marry her him- 
self or provide her with a suitable dowry. Phormio takes advan- 
tage of this law to play a bold game. He trumps up a plausible 
story of how he was an old friend of the girPs father, and with 
unblushing impudence swears that Antipho was her nearest male' 
relative and was therefore bound to provide for her. Antipho, of 
course, offers no defence, and the girl is therefore adjudged to him 
by the court, and he carries her off and marries her. 

It is at this point that the action of the play commences. A 
letter has been received from Demipho announcing his immediate 
return home. Geta and Antipho are consequently at their wits' 
end. The whole story comes out, and Demipho's wrath is 
specially directed against Phormio, who has contrived the whole 
business. He has other views for Antipho and he seeks to get the 
marriage annulled ; but though he calls in the assistance of three 
sage representatives of the law, he gets but little consolation from 
thenL What has been done, they say, cannot be undone — and 
they gravely pocket their fees. Phormio with bold ^^^t&ss>i 
stands to his guns, and tells Demipho \X. \s MS^'^i'as \.o ^v^axssOwNs» 
relationship to the girl's father ; o£ couxs^ \vfc c«a., \^ \^^ X5«k^ 
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appeal and have the case retried, but that, he reminds him, is an 
expensive game. 

Meanwhile Chremes comes home. He has been absent in the 
island of Lemnos, where it turns out that he has long had a second 
establishment, consisting of a wife and a daughter named Phanium. 
In point of fact, he had gone to Lemnos ostensibly to look after his 
wife's property there, but in reality to gather news of his Lemnian 
wife and daughter. On arriving at Lemnos, however, he hears that 
they have already sailed to Athens in search of him, and so he 
returns. This Lemnian connection, though kept a profound secret 
from his Athenian wife, Nausistrata, who was a bit of a shrew, was 
well known to his brother Demipho, and it had been arranged 
between them that the girl Phanium should marry Demipho's son 
Antipho. Consequently, Chremes is as much put out as Demipho 
to hear of Antipho's marriage, and when Phormio comes forward 
and offers to solve the difficulty by taking the girl himself ' for a 
consideration', he urges his brother to close with the offer, and 
even advances the necessary funds — which, by the way, were part 
of the proceeds of the sale of Nausistrata's property in Lemnos. 
Phormio pitches his price pretty high, alleging that he is already 
engaged to another girl, whose parents will have to be bought 
off. This is, of course, a fable ; what he really wants the money 
for is to hand it over to his friend Phaedria to buy his music-girl 
with, which he does. Chremes, however, soon learns the true state 
of affairs, for he happens to come face to face with Sophrona, the 
old nurse who had come over with Phanium and her mother. 
From her he hears that his Lemnian wife has just died in Athens, 
and that Antipho has married Phanium — for it was she, as it turns 
out, who had won the young fellow's love and sympathy at her 
mother's funeral Chremes at first does not understand that these 
two marriages of Antipho's are really one and the same, and his 
horror-stricken ejaculation, "What, has he two wives!" coming 
from the master of a dual establishment, is full of point and 
humour. Sophrona, however, soon reassures him, and then of 
course both he and Demipho, whom he informs of the true state 
of the case, are anxious to recover from Phormio the money they 
have given him. Phormio, however, as has been said, has already 
parted with it to Phaedria, and has to make a bold move to get out 
of his difficulties. He has possessed himself of the secret of the 
Lemniaa family and tarns his knowledge to good account. When 
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Demipho and Chremes threaten him with violence if he does 
not restore the money, he summons Nausistrata from her house 
and discloses everything, much to the discomfiture of Chremes. 
Demipho, however, soothes her anger, and when she realizes that 
the rival wife is dead and that the daughter is safely married she 
consents to overlook the past, satisfied with the *rod in pickle' 
which she will always have ready for her erring husband in future 
conjugal discussions. And so all ends happily; Phormio is for- 
given for the trick he has played, and has secured the stake for 
which he played his dangerous game, namely, a certain welcome 
at the dinner-table both of Nausistrata and Phanium. 

V. Terentian Metres 

The metres most commonly employed by Terence are — 

(i) Iambic Senarius, i,e, an iambic ('-'-) line of six feet, modelled 
on the Greek iambic trimeter, but admitting many licenses. 
Whereas in the Greek iambic the second, fourth and sixth feet 
must be pure iambi, in the iambic senarius of Roman comedy the 

iambus may be replaced by a spondee ( ), a tribrach (www), 

a dactyl ( - w w ), an anapaest ( w w — ), or a proceleusmatic 
(ww>^w), in any foot except the last, which is always either 
w _ or WW. This metre is especially adapted, by reason of its 
freedom, to the ordinary language of everyday life, and is therefore 
most used in dialogue. Nearly half of every play of Terence is 
in this metre. 

Examples: 

42. Qt s€in I per all i quTd : ad | dSnt dT | tIGr | Thus. 

t t t 

53. ISctOmst I cSnvenT | et : numer | Qs qu^ | turn dS | btSl. 

-L / _ f 

570. sTmul au | t€m nfin | mSnS | bat : ae | Uls ulr | glnls. 

t t t 

9<S6. Sg5 redig | Sm u0s | In : grat | T(am) hfic | frStOs | ChremSs. 

From the above examples it will be seen that the caesura falls 
either in the third or the middle of the fourth foot, the former 
being the more frequent place ; and that when the proceleusmatic 
(wwH^w) occurs, its ictus-syllable (') begins a word; cf. also 

48, 276, 370, 968, 999- 

(ii) Iambic Septenarius, so called because only sevetv C&^ "ssft. 
complete, though the verse really consists o^ sev^xv ^xA ■a^^i^^S.. '\N^R. 
caesura generally comes after the foMttVi iooX.^ m vj\v\Osv c-ass. ^^^^x 
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foot must be a pure iambus. Passages in this metre are recited 
to the accompaniment of the flute. 
Examples: 

766. nOstrSp I tS cCd I pS facT | mus Qt | I malls I €xpedi i St Ss | se. 
822. quas, quOm | rSs ad | ufirsae | stent, | : paul0 | medS | rl pOs I sis. 

(iii) Iambic Octonajius, an iambic line of eight feet, used in 
animated passages, and accompanied by the flute. The caesura 
comes in the fifth foot or after the fourth ; in the latter case the 
fourth foot must be a pure iambus. 

Examples: 

f t , J- 

170. bS&t I Qs n(i) d I nQm dS | sit Snl | mOs : qui | m5d& | t(e} Istaec | ferat 
48d aud(i} Ob | sScrO | nfin au | dlfi | i parOm | pSr quTn | omit | te me. 

(iv) Trochaic Septenaiius, a trochaic ( — '*') line of seven and a 
half feet The caesura occurs either in the fifth or after the fourth 
foot ; in the latter case a dactyl is not admissible in the fourth foot, 
but with this exception any of the substitutions allowed in the 
iambic senarius are allowable here. 

Examples: 

196. cSdS quid | pOrtSs | fibsSc i r(o) Stqu(e) Id | sT • p5 | tSs u€r i b(o) &cpJS i dl. 
2x4. vf cS I &ctQm I t(e) 4s(e) In | ultOm i : lege I iQdicT | ten | €s. 

(v) Trochaic Octonarius, a trochaic (-^) line of eight feet; 
used only in lyric passages sung to the flute, in combination with 
other verses. The caesura falls either (i) in the fourth or fifth foot, 
or (ii) after the fourth foot, in which case a dactyl is not admissible 
in this foot. 

Example: 

73Z. TtS pSt I r(em} SdulSs | cSntls | f&ct(a) i hiec | t51Sr2 | r(e) auHl | vT8 | iSntSr. 

Half- verses also occur, though rarely ; e,g.^ 

j_ 

Iambic quatemtus, 163, Smd | r(e) abQn | dSs An ( tipho : cf. also 183, igr. 
"^;iai^ ^^«W, 7^9, -t on I d(e) SixTIT I im pS I tSm. 

VI. Peculiarities of Terentian Prosody 

All the apparent irregularities as to the quantities of syllables 

in the prosody of Plautus and Terence are due to the universal 

teadencyof every language to shorten or slur over Iq pronimciation 
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any unaccented syllable. In other words, Plautus and Terence, 
like our own poets, scan by ear and not by the hard-and-fast rules 
of prosody with which we are familiar in the verse of the Augustan 
poets. Consequently — 

(i) Final syllables which we generally regard as short are scanned 
as long if the accent falls on them; e.g.; 

9 stetft, z6o angSrIt, 345 accldftt, 397 quaer&€t. 

(ii) Vowels long by nature, i.e. coming before two consonants 
either in the same word or divided between two wordsy may be 
shortened if unaccented; e.g. : 

9 supell^ctile, 346 senex, 307 nSmpe, 725 uoluntite, Tpsfus, 557 Srgtoti, 546 
parumne, 806 neque Tnt^Ueges, 663 ob dteem minas, 937 enim u^ro, 353 negat 
Ph^um, 601 pater u^nit. 

(iii) Final vowels long by nature may be shortened if unaccented; 
e.g. : 

346 uidS, 59 abi, 361 darl, 787 uirT, 973 nou5, and in one instance a long vowel is 
shortened when not final, 902 uerSb&mini. 

[In 27 and 982 we have remarkable instances of the influence 
of verse-accent, where a final long vowel and m preceded by a 
vowel are not elided before a following vowel, but carry the ictus 
and are treated as short syllables : 

37 qui Sget, 983 dSm ego.] 

SynizesiSy or the blending together of two distinct vowel sounds 
in the same word, is of frequent occurrence, e.gr, 4 antehac^ 
355 eiusy 562 eamusy 668 proinde^ 971 huius\ also deusy meusy 

ain, reicercy 5rc 

Hiatus also occurs, though rarely : (i) in the caesura of iambic 
Imes, e,g, 27; Qi) after interjections, e,g, 411, 803; (iii) when there 
is a change of speaker, eg, 146, 963; and (iv) in the special 
instances quoted above, 27 qui agety 982 dum ego. 

For full information on the subject of Terentian prosody see 
Introduction to Dziatzko's Phormio. 
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ACTA LVDIS ROMANIS 

L. POSTVMIO ALBINO L. CORNELIO MERVLA 

AEDILIBVS CVRVLIBVS 

EG/T L. AMBIVIVS TVRPIO [L. ATILIVS PRAENESTINVS] 

MODOS FECIT FLACCVS CLAVDI 

TIBIS INPARIBVS TOTA 

GRAECA APOLLODORV EPIDICAZOMENOS 

FACTA nil 
C. FANNIO M. VALERIO COS 

xxvlU 



■'r 



G. SVLPICI APOLLINARIS PERIOCHA 



Chrem^tis frater dberat peregre Ddmipho 
Relfcto Athenis Antiphone fflio. 
Chremds clam habebat L^mni uxorem et filiam, 
Athenis aliam coniugem et amantem unice 
Gnatdm fidicinam. Mdter e Lemno dduenit 
Ath^nas ; moritur ; ufrgo sola (aberdt Chremes) 
FuniSs procurat. f bi earn uisam | Antipho 
Cum amdret, opera pdrasiti uxorem dccipit. 
Pater 6t Chremes reu^rsi fremere. De(n minas 
Trigfnta dant parasfto, ut illam cdniugem 
Hab^ret ipse : arg^nto hoc emitur fidicina. 
Vxdrem retinet Antipho a patruo ddgnitam. 

xxix 



PERSONAE 



(PROLOGVS) 
DAVOS SERVOS 
GETA SERVOS 
ANTIPHO ADVLESCENS 
PHAEDRIA ADVLESCENS 
DEMIPHO SENEX 
PHORMIO PARASITVS 
HEGIO \ 

CRATINVS j- ADVOCATI 
CRITO J 
DORIO LENO 
CHREMES SENEX 
SOPHRONA NVTRIX 
NAVSISTRATA MATRONA 
(Cantor) 




MASKS WORN RY THE CHARACTERS IN THE PHORMIO 



Davus, Geui, Aiiilpho, Phaedria, 
Dorio, Chremes. Sophroia, Niu^sirala! 



PHORMIO 



PROLOGVS 

Postquim poeta udtus poetam n6n potest 

Retrdhere a studio et tr^nsdere hominem in 6tium, 

Maledfctis deterr^re ne scribdt parat; 

Qui ita dictitat, quas dntehac fecit fdbulas, 

Tenui ^sse oratidne et scripturd leui : 5 

Quia nilsquam insanum scrfpsit adulesc^ntulum 

Cerudm uidere fiigere et sectarl canes 

Et ^am plorare, ordre, ut subuenidt sibi. 

Quod si fntellegeret, qudm stetit olfm noua, 

Actdris opera mdgis stetisse qudm sua, 10 

Minus mdlto audacter, qudm nunc laedit, la^deret. 

Nunc sf quis est, qui hoc dfcat aut sic cdgitet : 

* Vetus sf poeta n6n lacessiss^t prior, 

Nullum fnuenire prdlogum posset nouos, 

Quern diceret, nisi hab^ret cui male dfceret': 15 

Is sibi responsum hoc hdbeat, in medio dmnibus 

Palmam ^sse positam, qui drtem tractant miisicam. 

lUe id famem hunc a stiidio studuit r^icere: 

Hie r^spondere udluit, non lacdssere. 

Benedfctis si certdsset, audiss^t bene: 20 

Quod ab fllo adlatumst, sfbi esse rellatilm putet. 

De ill6 iam finem fdciam dicundf mihi, 

Peccdndi quom ipse d^ se finem n6n facit. 

Nunc quid uelim animum att^ndite: adportd nouajsv 

Epfdicazomenon qaim uocant coicvo^dcvacov "^"ti 

Graeci, Latini Phdrmionem nimmatvX., 
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Quia primas partis quf aget, is erit Phdrmio 
Parasftus, per quern r^s geretur m^xume, 
Voluntas uostra si dd poetam acc^sserit. 
Date 6peram, adeste aequo inimo per sil^ntium, 30 
Ne sfmili utamur fdrtuna, atque usf sumus, 
Quom p^r tumultum ndster grex mollis locost; 
Quern actdris uirtus ndbis restituft locum 
Bonitdsque uestra adiiltans atque aequdnimitas. 



ACTVS I 



Davos 
Servos 

Amicus summus m^us et popularis Geta 

Heri dd me uenit; ^rat ei de ratiiincula 

lam prfdem apud me relicuom pauxfllulum 

Nummorum : id ut conffcerem. Confeci : ddfero 

Nam erflem filium eius duxisse aildio 5 

Vxdrem : ei, credo, miinus hoc conrdditur. 

Quam infque compardtumst, ei, qui minus habent, 

Vt semper aliquid dddant ditidribus ! 

Quod ille linciatim ufx de demensd suo 

Su6m defrudans g^nium conpersft miser, 10 

Id ilia liniuorsum abrfpiet baud exfstumans, 

Quant6 labore pdrtum. Porro autem Geta 

Feri^tur alio miinere, ubi^gg^p^pererit; 

Porro aiitem alio, ubi erit piSero natalfs dies; 

Vbi f nitiabunt Omne hoc mater aiiferet : 1 5 

Puer cadsa erit mittiindi. Sed uideon Getam? 
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Geta Davos 
Send II 

Ge, Si qufs me quaeret nifus . . . 

Da. Praestost, d^sine. 

Ge, Oh, 

At ego dbuiam condbar tibi, Daue. 

Da. Accipe em : 

Lectiimst; conueniet niimenis quantum d^bui. 

Ge, Am6 te, et non necl^xisse habeo grdtiam. 

Da, Praes^rtim ut nunc sunt mdres. Adeo r^s redit: 5 

Si qufs quid reddit, mdgna habendast grdtia. 
Sed quid tu es tristis? 

Ge, 6gone? nescis quo fn metu, 

Quanto fn periclo sfmus ! 

Da, Quid istuc ^st? 

Ge, Scies, 

Modo lit tacere pdssis. 

Da, Abi sjs, fnsciens: 

Quoius tii fidem in peciinia persp^xeris, 10 

Ver^re uerba ei credere? ubi quid mfhi lucrist 
Te fdllere? 

Ge, Ergo auscillta. 

Da, Hanc operam tibi dico. 

Ge, Senis n6stri, Daue, frdtrem maior^m Chremem 
Nostfn? 

Da, Quid ni? 

Ge, Quid? ^ius gnatum Pha^driam? 

Da, Tam qudm te. 

Ge, Euenit s^nibus ambobiis simul, 15 

Iter flli in Lemnum ut ^sset, nostro in Cfliciam 
Ad hdspitem antiquom. Is senem per epfstulas 
Pell^xit, modo non mdntis auri pdllicens. 

Da, Quoi tdnta erat res ^t supererat? 

Ge, D€OTvas\ 

Sic ^st ingenium. 

3 



Actus I, ii] PHORMIO [70-101 

Da, O, r^em me esse op6rtuit! 20 

Ge, Abeiintes ambo hie tiim senes me ffliis 
Relinquont quasi magfstrum. 

Da. O Geta, proulnciam 

Cepfsti duram. 

Ge, Mi lisus uenit, hdc scio; 

Meminl relinqui md dec iratd meo. 

Coepi dduorsari prfmo: quid uerbfs opust? 25 

Senf fidelis dilm sum, scapulas p^rdidi. 

Da, Ventre in mentem mi istaec; namque inscftiast 
Adudrsum stimulum cdlces. 

Ge, Coepi eis 6mnia 

Facere, dbsequi quae u^llent. 

Da. Scisti utf foro. 

Ge. Nost^r mali nil qufcquam primo; hie Pha^dria 30 

Contfnuo quandam ndctus est pu^llulam 
Citharlstriam: hanc amdre coepit p^rdite. 
£a s^ruiebat 16noni inpurfssumo, 
Neque qu6d daretur qufcquam; id curardnt patres. 
Restdbat aliud nfl nisi oculos pdscere, 35 

Sectiri, in ludum diicere et reddiicere. 
Nos dtiosi operam dabamus Pha^driae. 
In quo ha^c discebat liido, exaduorsum flico 
Tonstrf na erat quaedam : hfc solebamiis fere 
Plenimque eam opperfri, dum inde irdt domum. 40 

Int^rea dum sed^mus illi, int^ruenit 
Adul^scens quidam Idcrumans. Nos mirdrier; 
Rogdmus quid sit * Niimquam aeque ' inquit -de modo 
Paup^rtas mihi onus ufsumst et miserum ^t graue. 
Modo qudndam uidi ufrginem hie uicfniae 45 

Miserdm suam matrem Idmentari mdrtuam; 
£a sfta erat exadudrsum, neque illi b^niuolus 
Neque n6tus neque cogndtus extra unam dniculam 
Quisquam dderat, qui adiutdret funus: mfseritumst. 
Virgo fpsa facie, egrdgia.' Quid uerbls opust? 50 

Commdmt omnes n6s. Ibi continuo Antipho 
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I02-I33] PHORMIO [Actus I, ii 

* Voltfsne eamus ufsere?' Alius * c^nseo : 
Edmus; due nos s6des'. Imus, u^nimus, 
Vidimus. Virgo piilchra, et quo magis dfceres, 

Nil dderat adiumdnti ad pulchritudinem : 55 

Capfllus passus, niidus pes, ipsa hdrrida, 

Lacruma^ uestitus tiSrpis; ut, ni ufs boni 

In fpsa inesset fdrma, haec formam exstfnguerent. 

lUe, (jui fllam amabat ffdicinam, tantilm modo 

* Satis ' Inquit * scitast '; ndster uero . . . 

Da, "^ " Idm scio • 60 

Amare coepit. 

Ge, Scfn quam? Quo euaddt uide. ^ ^^ 

Postrfdie ad anum rdcta pergit; dbsecrat, ' 

Vt sfbi eius faciat c6piam. Ilia enim se negat 
' Neque eum a^quom ait facere : fllam ciuem esse Atticam, 
Bondm bonis progndtam ; si uxor^m uelit, 65 

Lege Id licere fdcere; sin alitor, negat. 
Nost& quid ageret ndscire : et illam ducere 
Cupidbat et metu^bat absent^m patrem. 
, Da, Non, sf redisset, €\ pater uenidm daret? 
^'^^^Ue, lUe fndotatam ufrginem atque igndbilem 70 

Daret llli? Numquam fdceret. 

Da, Quid fit denique? 

Ge, Quid ffat? Est parasftus quidam Phdrmio, 
Hom6 confidens: qui fllum di omnes perduint! 

Da, Quid is fecit? 

Ge. Hoc consflium, quod dicdm, dedit: 

* Lex ^st, ut orbae, qui sint genere prdxumi, 75 
Eis niibant, et illos ducere eadem haec l^x iubet. 

Ego t^ cognatum dfcam et tibi scribdm dicam; ' ^ 

Pat^mum amicum me ddsimulabo ufrginis; 

Ad iiidices ueni^mus : qui fuerf t pater, 

Quae mdter, qui cogndta tibi sit, 6mnia haec 80 

Conflngam, quod erit mfhi bonum atque c6mmodum. 

Quom tu hdrum nihil refelles, uincam sdV\ce\.. 

Pater Meiit; mihi pardtae lites : quid iivea^ 

(M8B6) 7 ^ 



Actus I, ii] PHORMIO [134-152 

Hid quidem nostra erft* 

Da, locularem auddciam ! 

Ge, Persudsumst homini: fdctumst; uentumst; ufncimur; 85 
Duxft. 

Da, Quid narras? 

Ge, H<5c, quod audis. 

Da, O Geta, 

Quid t^ futurumst? 

Ge, Nescio hercle; unum h6c scio: 

Quod f<5rs feret, feremus aequo anim<5. 

Da, Placet. 

Em istiic uirist offfcium. 

Ge, In me omnis sp^s mihist 

Da, Laudo. 

Ge, Ad precatorem ddeam credo, qui mihi 90 

Sic dret: 'Nunc amftte quaeso hunc; ceterum 
Posthdc si quicquam, nihil precor '. Tantiim modo 
Non dddit : * Vbi ego hinc dbiero, uel occldito '. 

Da, Quid pa^dagogus ille, qui citharfstriam? 
Quid r^i gerit? 

Ge, Sic, t^nuiter. 

Da, Non miSltum habet, 95. 

Quod d^t, fortasse? 

Ge, "^ Immo nil nisi sp^m meram. 

Da, Pater eius rediit dn non? 

Ge, Nondum. 

Da, Quid? senem 

Quoad exspectatis uestrum? 

Ge, Non certdm scio, 

Sed epfstulam ab eo adldtam esse audiuf modo 
Et ad pdrtitores ^sse delatam: hdnc petam. 100 

Da, Num qufd, Geta, aliud m^ uis? 

Ge, X'^ c ^^ \y&[i^ sft tibi. 

PuSr, hdus. — Nemon hoc prddit? — Cape, da hoc Ddrcio, 
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153-175] PHORMIO [Actus II, i 

ACTVS II 



Antipho Phaedria 
Advlescentes II 



y 



An, Adeon rem redfsse, ut qui mi c6nsultum optum^ uelit 
esse, 
Phaedria, patrem ut extimescam, ubi In mentem eius adu^nti 

ueniat! 
Qu<5d ni fuissem inc6gitans, ita ^xspectarem, ut pir fuit 
/%. Quid istiic est? 

An, Rogitas? qui tam audacis fdcinoris mihi c6nsciu*s? 

Qu6d utinam ne Phormioni id suadere in mentem fncidisset 5 
Neii me cupidum eo fnpulisset, quod mihi principiiimst mali I 
N6n potitus ^ssem: fuisset tum fUos mi aegre aliqu6t dies, 
At n6n cottidiana cura haec dngeret animum, 

Ph, Aiidio. 

An. Dum exsp6cto, quam mox ueniat, qui adimat hdnc mihi 

consuetiidinem. 
Ph, Aliis quia defit, qu6d amant, aegrest; tfbi (}uia superest 
dolet: 10 

Am<5re abundas, Antipho. 
Nam tiia quidem hercle certo uita haec dxpetenda optandaque 

est. 
Ita m^ di bene ament, dt mihi liceat tdm diu quod am6 frui, 
lam d^pecisci m6rte cupio: td conicito. cetera, 
Quid ego ^x hac inopia nunc capiam et quid tu ex istac 
c6pia; 15 

Vt ne iddam, quod sine silmptu ingenuam, liberalem nactus es, 
Quod hab^s, ita ut uoluisti, uxorem sine mala famd palam : 
Bedtus, ni unum desit, animus,, qui modeste ista^c ferat. 
Quod si tibi res sit cum ^o lenOne, qu6ymihisL,tum s^ntias. 
Ita pl^rique ingeni6 sumus omnes : n6sm nosmet paenitet. 20 

An, At tii mihi contra ndnc uidere ftSrtunatus, Phaedria, 
Quoi de integro est potestas etiam c6ns\iVetv4\^ q^\!^ m<^^\ 
Retin^re an SLmoiQm amittere; ego in eutn Vxvca<K\ \T&^^»-^'^^=:?^^2^ 
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Actus II, i, ii] PHORMIO [176-194 

Vt nique mihi eius sit dmittendi n^c retinendi c6pia. 
Sed quid hoc est? Videon ^go Getam curr^ntem hue ad- 
uenire ? 25 

Is est fpsus. £i, time6 miser, quam hie mfhi nunc nunti^t rem. 

Geta Antipho Phaedria 
Servos Advlescentes II 

Ge, Ndllus es, Geti, nisi iam aliquod tibi consilium c^lere 
reperis : 
Ita nunc inparatum subito tanta te inpend^nt mala; 
Quae n^que uti deuitem scio neque qu6 modo me inde 

^xtraham : 
Nam n6n potest celari nostra diutius iam audicia. 
An. Quid illic commotiSs uehit ? 5 

Ge, Tum t^mporis mihi piinctum ad banc rem est: ^rus 

adest. 
An. Quid ilMc malist ? 

Ge. Qudd quom audierit, qu6d eius remedium Inueniam 

iraciindiae? f^.i 

Loquarne? incendam; tdceam? instigem; purgem me? later^m 

laiieiii. 
Heii me miserum! Qu6m mihi paueo, tum Antipho me 

excnlciat animi : 
Efus me miseret, €\ nunc timeo, is mine me retinet; nam 
dbsque eo esset, 10 

R^cte ego mihi uidfssem et senis essem liltus iractindiam : 
Aliquid eonuasdssem atque bine me cdnieerem protinam fn 
pedes. 
An. Quam nam bfe fugam aut furtdm parat? ^ 

Ge. Sed ubi Antiphonem r^periam? aut qua quadrere insis- 

tdm uia? 
Ph. Te ndminat. 

An. Nesefo quod magnum hoc ndntio exspect6 malum. 
Ph. Ah. 15 

Sdnusne es? 

10 



Actus II, ii] PHORMIO [194-208 

Ge. Domum fre pergam; ibi plurimumst. 

Ph, Reuoc^mus hominem. 

An, Sta flico. 

Ge. Hem, 

Satis pro imperio, quisquis es. . 

Aft. Geta. 

Ge. Ipsest, quern uolui dbuiam. 

An. C^do, quid portas, obsecro? atque id, sf potes, uerbo 
expedi. 

Ge. Faciam. 

An. Eloquere. 

Ge. Mddo apud portum . . . 

An. Meumne? 

Ge. Intellexti. 

An. Occidi. 

Ph. Hem, 

An. Quid agam? 

Ph. Quid ais? 

Ge. Huius patrem uidisse me et patru6m tuom. 20 

An. Nam quod ego huic nunc siibito exitio remedium inue- 
niam miser? 
Quod si 60 meae fortiinae redeunt, Phanium, abs te ut dfs- 

trahar, 
Niillast mihi uita expetenda. 

Ge. Ergo fstaec quom ita sint, Antipho, 

Tanto magis te aduigilare aequomst: f6rtis fortuna adiuuat. 24 

An. Non sum apud me. 

Ge. Atqui 6pus est, nunc quom maxume ut sis, Antipho; 
Nam si senserit te timidum pater esse, arbitrabitur 
Commeruisse ciilpam. 

Ph. Hoc uerumst. 

An. N6n possum inmutarier. 

Ge. Qufd faceres, si aliiid quid grauius tibi nunc faciunddm 
foret? 

An. Quom h6c non possum, ilMd minus possem. 

Ge, Hoc nihil est, Phaedria; ilicet 
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209-227] PHORMIO [Actus II, li 

Quid hie conterimus 6peram frustra? Qufn abeo? 

Ph, Et quidem e^o? 

An, Obsecro, 30 

Quid si adsimulo? Sdtinest? 

Gb. Gams. 

An, V61tum contemplamini: em, 

Satine sic est? 

Ge, N6n. 

An, Quid si sic? 

Ge, Prdpemodum. 

An. Quid sfc? 

^^'U^f<^-tU^ ^ ,»^»*^t-,*.v^./*»..'*^,ai'/./v^.^ Sat est: 



Em istuc serua; et uirbum uerbo par pari ut resp6ndeas, 
Ne te iratus sdis saeuidicis dictis protelet U^i*'^ /,/> >«^^-^ 

Ge, Vf coactum te ^sse inuitum. ^ ^ 

Ph, Lege, iuciiciSr' ^ ^'^ 

^'' ^L^'s^-<c. Ten?s? 35 

Sed hie quis est senex, quern uideo in dltima platea? Ipsus 

est. 



9 c*^^ 



An, Non p6ssum adesse. ^^^ ^ ^^ '.I^T^.? 

Ge, ^^ Ah, quid agis? quo abis, Antipho? 
Mane, inquam. ^ , .„ ^ /».*...._ 

An, Egomet me n6ui et peccatiim meum : 

Vobfs commendo Phanium et uitam meam. — 

Ph, Geta, quid nunc fiet? wU<^ -w^rx^ X 

Ego pl ^ar pendens/ nrei quid me'4Sen4fit; "^**^*^ ^'* 
Sec^quSd inoSo *fee nos An!ipfione&rm6nuimus, 



Id iiusiiici_iy»us i^^crc uuurict, jriiiicuiici^^^^^^_^ t^i^*^^ t /€% 




Ph, Aufer mi * opdrtet * : quin'tuquid faciam impera. 

Ge, Memrnlstin, olim^t*?^if*uosira orStib 45 

In^r^incipfesi^aJfe n6xiam 

Iiistam1llanrcaus^,'^fdcilem 6ptumam? 

Ph, Memini. .^^^_^ ;, qu.u-^>/w tk*^ ^ i^^^s^^ 

Ge, 6m nunc ipsast. 6p\is «a. awx!, ^\ q^'^.^c^Xr.^ 
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Actus II, ii, ill] PHORMIO [228-246 

Melidre et callidi6re. 

/%. Fiet s^dulo. 

Ge, Nunc prior adito tu, ^go in insidiis hfc ero 50 

Subcenturiatus, si quid deficias. 
'/%.' Age. 

Demipho Phaedria Geta 
Senex Advlescens Servos 

De, Itane tandem ux6rem duxit Antipho iniussd meo? 
Nee meum imperium — ac mftto imperium — n6n simultatem 

meam 
Reuereri saltern! N6n pudere! O facinus audax, 6 Geta 
Monitdr ! 

Ge, Vix tandem ! 

De, Quid mihi dicent adt quam causam reperient? 

Demfror. 

Ge, Atqui reperiam : aliud ciira. 

De, An hoc dic^t mihi: 5 

'Inuitus feci; lex coegit'? Addio, fatedr. 

Ge, Places. 

De, Verdm scientem, taciturn causam tradere aduersdriis, 
Etiamne id lex coegit? 

Fh, lUud diirum. 

Ge, Ego expedidm: sine. 

De, Inc^rtumst quid agam, quia praeter spem atque incredi- 

bile hoc mi 6ptigit : 

Ita sum inritatus, dnimum ut nequeam ad c6gitandum in- 

stituere. 10 

Quam ob rem 6mnis, quom seciindae res sunt maxume, tum 

mdxume 
Meditdri secum op6rtet, quo pacto aduorsam aerumndm ferant; 
Pericla, damna, exsilia peregre rediens semper c6gitet, 
Aut fili peccatum adt uxoris m6rtem aut morbum filiae; 14 
Commdnia esse haec, fieri posse, ut n6 quid animo sit nouom; 
Qu/dqu/d praeter spem eu^niat, omne \d diputare esse in lucre. 
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247-274.1 PHORMIO [Actus II, iii 

Ge, O Pha^dria, incredibile[st] quantum^ erum dnte eo 

sapientia. 

Meditata mihi sunt 6mnia mea inc6mmoda, ems si redierit : 

Molendum usque in pistrlno, uapuldndum, habendae c6mpedes, 

Opus niri faciundum: h6rum nil quicquam dccidet anim6 

nouom. 20 

Quidquid praeter spem eueniet, omne id deputabo esse f n lucro. 

^ Sed quid cessas h6niinem adire et bldnde in principio ddloqui? 

De, Phaedriam mei fratris uideo fllium mi ire 6buiam. 

Ph, Mi pdtnie, salue. 

De, Sdlue; sed ubist Antipho? 

Ph, Salu6m uenire ... 
\ De, Credo; hoc responde mihi. 25 

? 'Ph. Valet, hfc est; sed satine 6mnia ex sententia? 
^ De, Vellem quidem. 

Ph, Quid istdc est? 

De, Rogitas, Phaedria? 

Bonds me absente hie c6nfecistis ndptias. 

Ph, Eho, an fd suscenses mine illi? 

Ge, Artificem probum ! 

De, Egon flli non suscenseam? Ipsum gestio 30 

Dari mi In Conspectum, mine sua culpa ilt sciat 
Lenem patrem ilium fdctum me esse acerrimum. 

Ph, Atquf nil fecit, pdtnie, quod suscenseas. 

De, Ecce adtem similia 6mnia ! Omnes c6ngruont : 
Vndm quom noris, 6mnis noris. 

Ph, Hadd itast. 35 

De, Hie in noxiast, ille dd dicendam cadsam adest; 
Quom illest, hie praestost : trddunt operas mdtuas. 

Ge, Probe h6rum facta inprddens depinxlt senex. 

De, Nam ni haec ita essent, cum fllo baud stares, Phaedria. 

Ph, Si est, pdtrue, culpam ut Antipho in se admfserit, 40 
Ex qud re minus rei f6ret aut famae temperans, 
Non cadsam dico, qufn quod meritus sit Iferat. 
Sed si quis forte mdlitia fretds sua . 
iHsfdias nostrae ftcit adulescentiae 
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Actus II, ill] PHORMIO I275-304 

Ac uicit, nostran cillpa east an iddicum, 45 

Qui saepe propter inuidiam adimunt dluiti 
Aut prdpter miseric6rdiam addunt paiiperi? 

Ge, Ni n6ssem causam, crederem uera hdnc loquL 

De, An quisquam iudex est, qui possit n6scere 
Tua idsta, ubi tute u^rbum non resp6ndeas, 50 

Ita ut llle fecit? 

Ph, Fdnctus adulesc^ntulist 

Off icium liberalis : postquam ad iiidices 
Ventiimst, non potuit c6gitata pr61oqui; 
Ita eum turn timidum illic obstupefecft pudor. 

Ge, Laudo hiinc. Sed cesso adire quam primtim senem? 55 
Ere, salue; saluom te dduenisse gaddeo. 

De, Oh, 

Bone ciistos, salue, c61umen uero familiae, 
Quoi c6mmendaui filium hinc abiens meum ! 
-^Ge. lam diidum te omnis n6s accusare addio 
Inmerito et me horunc 6mnium inmeritissumo. 60 

Nam quid me in hac re facere uoluisti tibi? 
Seruom h6minem causam orare leges n6n sinunt, 
Neque testimoni dictiost. 
" De, Mitto 6mnia: 

Do istdc * inprudens tfmuit adulescens ', sino 
* Tu seniors ' ; uerum si cognatast maxume, 65 

Non fult necesse habere; sed id quod l^x iubet, 
Dotem daretis, quaereret alidm uirum. 
Qua rdtione inopem p6tius ducebat domum? 

Ge, Non rdtio, uerum argentum deerat. 

De, Sdmeret 

Alicdnde. 

Ge, Alicunde? Nihil est dictu facilius.. 70 

De, Postremo si nullo alio pacto, faenol*e. 

Ge, Hui, dixti pulchre! Siquidem quisquam cr^deret 
Te ufuo. 

De, Non, non sfc futurumst; n6n potest. ^^~£ ^ 

Egon Ilhm cum lUo ut pdtiar nuptam undm diem? ? ^ X j? 
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Actus II, iii— 111, i] PHORMIO [305-320 

Nihil suaue meritumst. H6minem conmonstrarier 75 

Mihi isttim uolo aut ubi habitet demonstrdrier. 

Ge, Nempe Ph6rmionem? 

De. Istdm patronum mdlieris. 

Ge, lam faxo hie aderit. 

De, Antipho ubi nunc ^st? 

Ge, Foris. 

De. Abi, Phaedria, eum require atque hue addiice. 

Ph, Eo : 

Recta uia quidem illuc. 

Ge, Nempe ad Pdmphilam. 80 

De. Ego deos penates hinc salutatdm domum 
Deuertar; inde ibo ad forum atque aliqu6t mihi 
Amicos aduocabo, ad hanc rem qui adsient, 
Vt ne Inparatus sim, si ueniat Phormio. 

ACTVS III 

Phormio Geta 
Parasitvs Servos 

Ph. Itane patris ais aduentum ueritum hinc abiisse? 

Ge. Admodum. 

Ph. Phanium relictam solam? 

Ge, Sic. 

Ph. Et irattim senem? 

Ge. Oppido. 

Ph. Ad te siimma solum, Ph6rmio, rertim redit. 

Tiite hoc intristf; tibi omnest exedendum: accfngere. 

Ge. Obsecro te. 

Ph. Si rogabit . . . 

Ge. In te spes est. 

Ph, 6ccere, 5 

Quid si reddet? 

Ge, Tu fmpulisti. 

Ph, Sic, opinor. 

^ StLbueni. 
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321-347] PHORMIO [Actus III, i 

Ph, Cedo senem: iam instrdcta sunt mi in c6rde consilia 
6mnia. 

Ge, Quid ages? 

Ph. Quid uis, nisi uti maneat Phanium atque ex 

crfmine hoc 
Antiphonem eripiam atque in me omnem fram deriuem senis? 

Ge, O uir fortis atque amicu's. Verum hoc saepe, Phdrmio, 
Vereor, ne istaec fdrtitudo in neruom erumpat denique. 

Ph, Ah, II 

N6n itast: factdmst periclum, iam pedum uisast uia. 
Qu6t me censes h6mines iam deuerberasse usque ad necem, 
H6spites, tum ciuis? Quo magis n6ui, tanto saepius. 14 

Cedo dum, enumquam iniiiriarum audisti mihi scriptam dicam? 

Ge, Qui istuc? 

Ph. Quia non rete accipitri tennitur neque mlluo, 

Qui male faciunt n6bis; illis, qui nihil faciunt, tennitur, 
Quia enim in illis frdctus est, in illis opera liiditur. 
Aliis aliunde est periclum, unde aliquid abradi potest : 
Mihi sciunt nihil esse. Dices *diicent damnatdm domum': 20 
Alere nolunt hdminem edacem, et sapiunt mea sententia, 
Pr6 maleficio si beneficium siimmum nolunt reddere. 

Ge, N6n potest satis pro merito ab illo tibi referri gratia. 

Ph. Immo enim nemo satis pro merito gratiam regi refert. 
Tene asymboldm uenire unctum atque lautum e balineis, 25 
Otiosum ab animo, quom ille et ciira et sumptu absiimitur ! 
Ddm tibi fit quod placeat, ille ririgitur: tu rideas. 
Prior bibas, prior decumbas; cena dubia apponitur . . . 

Ge. Quid istuc uerbi est? 

Ph. Vbi tu dubites, quid sumas potissumum. 

Haec, quom rationem ineas, quam sint suauia et quam cara 
sint, 30 

6a qui praebet, ndn tu hunc habeas plane praesentem deum? 

Ge. SenSx adest : uide, quid agas ; prima c6itiost ac^rrima. 
Si earn sustinueris, postilla iam, lit lubet, liidaS licet. 
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Actus III, «] PHORMIO [348-373 

Demipho Hegio Cratinvs Crito Phormio Geta 
Senex Advocati III Parasitvs Servos 

De, Endmquam quoiquam c6ntumeli6sius 
Au^istis factam iniiiriam quam haec est mihi? 
Adeste quaeso. 

Ge, Iratus est. 

Ph, Quin tu h6c age : 

lam ego hdnc agitabo. — Pr6 deum immortalium, 
Negat Phanium esse hanc sibi cognatam Demipho? 5 

Hanc Demipho negat esse cognatam? 

Ge, Negat. 

Ph. Neque eius patrem se scire qui fuerit? 

Ge. Negat. 

De. Ipsum esse opinor, de quo agebam: sequimini! 

\Ph, Nee Stilphonem ipsum scire qui fuerit? 

Ge'. Negat] 

Ph. Quia egens reUctast misera, ignoratiir parens, 10 

Neclegitur ipsa. Vide auaritia quid facit. 

Ge. Si erum insimulabis malitiae, male aildies. 

De. O audaciam ! Etiam me liltro accusatum aduenit. 

Ph. Nam iam adulescenti nihil est quod suscenseam, 
Si illiim minus norat: quippe homo iam grandior, 15 

Pauper, quoi in opere uita erat, ruri fere 
Se c6ntinebat; ibi agrum de nostr6 patre 
Colendum habebat. Saepe interea mihi senex 
Narrabat se hunc neclegere cognatdm suom; 
At quem uirum ! Quem ego uiderim in uita 6ptumum. 20 

Ge. Videas te atque ilium, — ut narras ! . w . 

Ph. I in malam crucem ! 

Nam ni eum esse existumassem, numquam tam grauis 
Ob hanc inimicitias caperem in uostram familiam, 
Quam is aspernatur mine tam inliberaliter. 

Ge. Pergin ero absenti male loqui, inpurissume? 25 

^A Dignum aiitem hoc illost. 

20 



373-391] PHORMIO [Actus III, li 

Ge, Afn tandem, c^c^r? 

De, . ^ Geta! 

G^^. Bon6rum extorter, l^um contort6r. 
De, Geta! 

Ph, Resp6nde. 

Ge, Quis homost? 6hem . . . 

De, Tace. 

6^<r. <i.. *. - Absentl tibi 

Te indfgnas seque/dfenas contum^lias 



Numqudm cSteuft dfcere hodie. 

Z>e. D^sine. 30 

Adul^scens, primum abs te h6c bona uehii peto, 
Si tibi^'pia.dere'fiSils est, mi ut resp6ndeas: 
Quern amfcum tuom ai's fuisse istum, explana mihi, 
Et qui cognatum m^ sibi esse diceret. 

jPn. Proiiide expiscaxt, quasi non nosses. 

Z>e, N6ssem? 

\/%. ^,.i Ita. 35 

Z>e, Ego me nego; tu quf ais, redige in memoriam. 

Ph. Eho td, sobrmum tiifem non noras? ^,,_ 

£>e. tmcds: 

Die n6men. 

P/t. Nomen? Maxume. 

De t- / .;^^Quid mine taces? 

Ph, Perii hercle, nomen perdidi. 

De, Quid ais? 

Ph, Geta, 

Si m^ministi id, quod 61im dicttynst, siibice. Hem, 40 

Non dlco: quasi non n6sses, temptatiim dduenis. 

De, Ego aiitem tempto? 

Ge, Stilpo. ' , . 

Ph, Atque adeo quid mea? 

Stilpost. 

De, Quem dixti? 

Ph, Stflponem inquam t^6m^t^^. 

De, Negue igo iJJum noram nic t[\vVv\ co%Tv"aX.<vs» ivcx 
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Actus III, ii] PHORMIO [392-420 

Quisquam istoc nomine. 

Ph, ftane? Non te honlm pudet? 45 

At si talentum rem reliquiss^ decem, 

De, Di tibi malefaciant ! .-. ^. 



Ph, primus e^^es memoriter / .^^ 

tauptf6f€ 



Progeniem uestram usque ab &o atque dtaup^dferens. 



De, Ita ut dfcis ! Ego turn, quom aduenissem, qdl mihi 
Cogn^ta ea esset, dicerem : itidem tii face. 50 

Cea6 qui est cognata? 

Ge, c Eu, ndster, recte : heus tii, caue. 

Ph, Diliicide expedfui quibus me op6rtuit 
ludicibus; tum id si falsum fuerat, fflius 
Quor n6n refellit? 

De, Fflium narra$ mihi? 

Quoius d^ stultitia dici ut dignumst n6n potest. 55 

Ph, At tii, qui sapiens es, magistratiis adi, 
Judicium de eadem caiisa iterum ut reddant tibi; 
Quanddquidem solus regnas et soil lice^ 
Hie de ead^hi causa bis iudicium aplscier. 

De, , Etsl mihi facta iniUriast, uenim tamen 60 

Potiiis quam litis secter aut quam te aiidiam, 
Itidem tit cognata si sit, id quod lex iubet 
Dotls dare, abduce hdnc, minas quinque dccipe. 

Ph. Hahahae, homo suauis. ...'.''' 

De. Quid est? Num iniquom p6stulo? 

An ne h6c quidem ego adipfecar, quod ius piiblicumst? 65 

Ph. Itan tandem, quaeso, item dt meretricem ubi abtisus sis, 
Merciedem dare lex iiibet ei atque amlttere? 
An, ut ne quid tuipe cliris in se admitteret 
Propter egestatem, prdxumo iussast dari, 
Vt cum lino aetatem degeVet? Quod tii uetas. 70 

De. Ita, pr6xumo quidem; at nos unde? aut quam 6b rem? 

Ph. . Ohe, 

* Actum ' diunt * ne agas \ 

De. N6n agam? Immo haud desinam, 

Donee perfecero hdc. 
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420-441] PHORMIO [Actus III, ii 



■ M. - ,■' I • 



Ph, Ineptis. * 

De. V, I r /Sine modo. 

Ph. Postr^mo tecum nfl rei nobis, Demipho, est; 
Tuos est ^mnatus gndtus, non tu; nam tua 75 

Praeferiersd iam ad ddcendum ketas. 

De. /,. 1 ' x' Omnia haec 

lUtim putatp, quae ego nunc dico, dlcere; 
Aut quldem cum uxore hac fpsum prohibetxS domo. 

Ge, Irdtus est. 

/%. Tu t^ idem melius fdceris. 

De, Itane es paratus fdcere me aduorsum dmnia^ 80 

Infilix? 

Ph, Mjptuit hfc nos, tam etsi s^dulo 
Disslnifilatr ' v 

Ge, Bene habent tfbi principia. 

Ph, Quin quod est 

Ferdndum fers? Tuis dfgnum factis feceris, 
Vt amfci inter nos sfmus. 

De, Egon tuam ^xpetara 

Amfcitiam? aut te ulsum aut auditdm uelim? 85 

Ph, Si c6ncoVd|ii)is cum flla, habebis qua^ tuam 
Senectdtem oblectet: respice aetatem tuam. 

De, Te oblectet, tibi habe. 

Ph, Minue uero iram. 

De, H6c age; 

Satis iam uerborumst: nisi tu properas mdlierem 
Abducere, ego illam efciam. tfei, Ph6rmio. 90 

Ph, Si tu illam attigeris Sj^ii§ quafn dignumst liberam, 
Dicam tibi |npingam grandem. Dixi, Demipho. 
Si quid opiis fuerit, beds, domo me ! 

Ge. Intellego. 
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Actus III, iii] PHORMIO [44^462 

Demipho Geta Cratinvs Hegio Crito 
Senex Servos Advocati III 

De, Quanta me cura et s611icitudine ddficit 
Gnatds, qui me et se.hisce fnpediuit ndptiis! 
Neque mi in conspectum pf6dit, ut saltem sciam, 
Quid de iz. re dicat qufdue sit sententiae. 
Abi, ulse redierftne iam an nondiim domum. * 5 

Ge. E6.— ^ . >, . 

De. Videtis, quo in loco res ha^c siet 

Quid ag6? die, Hegio. 

He, , 6go? Cratinum c^nseo, 

Si tfbi uidetur. 

De. Die, Cratine. 

Cra. M^ne ilis? 

De. Te. . :.* 

Cra. Ego, quae in rem tuam sint, ea uelim facids. Mihi 
Sic h6c uidetur: qu6d te absente hie filius 10 

Eglt, restitui in integrum aequomst et bonum, 
Et id impetirabis. Dixi. 

De. Die nunc, H^gio. 

He. Ego sedulo hunc dixisse credo; u^runa itast: 
Quot h6mines, tot sententiae; suos quoique mos. 
Mihi n6n uidetur, qu6d sit factum legibus, 15 

Rescindi posse; et tiirpe inceptust. 

De. Die, Crito. 

Cri. Ego dmplius deliberandum censeo: 
Res mdgnast. 

Cra. Num quid n6s uis? 

De. Fecistis probe: 

Incertior sum mdlto quam duddm. — 

Ge. Negant 

Redisse. 

De. Frater &t exspectandds mihi: 20 

Is qu6d mihi dederit de hdc re consilium, id sequar. 
Percdntaium iho ad p<5rtum, quoad se tfciplal. 
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Actus III, ill, iv] PHORMIO [463-479 

Ge, At ego Antiphonem quaeram, ut quae acta hie sfnt sciat 
Sed eccum ipsum uideo in tempore hue se r^eipere. 

Antipho Get a 
Advlescens Servos 

An, 6nim yero, Antiph6, multimodis cum fstoe animo es 
uftupefandus : 
Itane te hinc abfsse et uitam tiiam tutandam aliis dedisse! .> 
Alios tuam rem credidisti magis quam tete animaduersuros? ' 
Nam, lit ut erant alia, fUi certe, quae nunc tibi domist, con- 
suleres, ' ' - . . i 

N^ quid propter tiiam fidem decepta poteretiir mali; • •• ^* S 
Quoi nunc miserae spes opesque siint in te uno omn^s sitae. 

Ge, Et quidem, ere, nos iam diidum hie te abseAtem incusa- 
mus, qui abieris. 

An, Te ipsiim quaerebam. . ' * 

Ge. Sed ea causa nfhilo magis defecimus. 

An. Loquere 6bsecro, quo nam in loco sunt res et fortunai 
meae: 
Num quid patri subolet? 

Ge. Nil etiam. 

An. Ecquid spei porrost? 

Ge. N^scio. 

An. Ah. 10 

Ge. Nisi Pha^dria haud cessauit pro te eniti. 

An. Nihil fecit noui. 

Ge. Tum Ph6rmio itidem in hac re ut aliis strenuotn homi- 
nem praebuit. 

An. Quid is fecit? 

Ge. Confutauit uerbis admodum iratiim senem. 

An. Eu, Ph6rmio. 

Ge. Ego, quod p6tui, porro. 

An. Mi Geta, omnis u6s amo. 

Ge. Sie habent prineipia sese, ut dixi: adhue tranquilla res 
est, ^% 
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480-494] PHORMIO [Actus III, iv. V 

Mdnsurusque pdtruom pater est, dum hdc adueniat. 

An. Qufd eum? 

Ge. Vt aibat 

De eius consilio s^ uelljp fdcere, quod ad banc rem dttinet 

An. Qniniiim nfetuist mfhi, liidere hue sdluom nunc patru6m, 
Geta! 
Nam p^r eius unam, ut addio, aut uiuam atit moriar sent^ntiam. 

Ge. Pha^dria tibi addst. 

An. Vbi nam? 

Ge. Eccum ab sda palaestra exit foras. 20 

Phaedria Doric Antipho Geta 
Adviescens Leno Advlescens Servos 

Fh. D6rio, 
Audi 6bsecro. 

Do. Non atSdio. 

Fh. Pardrnper. 

Do. Quin omftte me. 

Fh. Addi, quod dicam. ^ i, , . 

Do. At enim t^edet iam addire eadem miliens. ' 

Fh. At nimc dicam, qu6d lubSnter addias. 

Do. Loquere, addio. 

Fh. N6n queo te exordre, ut maneas trfduom hoc? Quo 

ndnc abis? 
Do. Mirdbar, si tu mlhi quicquam adferr^s noui. 5 

An. Ef, metuo len6nem, ne quid . . . 
Ge. sdo suat capiti? Idem ego uereor. 

Fh. N6n[dum] mihi credis? 
Do. Hdriolare. 

Fh, Sin fidem do? 

Do. Fdbulae. 

Fh. Fa^neratum istdc beneficium pdlchre tibi dic^s. 
Do. Logi. 

Fh. Cr^de mihi, gauddbis facto; u^rum lvexc\fe>M>c. ^^^x. 
Do. ^ksssssk^^ 
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Actus III, v] PHORMIO [495-514 

Ph. ^xperire; n6n est longum. 

Do, Cantilenam eandeni canis. 10 

Ph, Tu mfhi cognatus, td parens, tu amicus, tu . . . 

Do, Garrf modo. 

Ph. Adeon ingenio esse duro te dtque inexordbili, 
Vt neque miseric6rdia neque precibus molliri queas! 

Do, Adeon te esse inc6gitantem atque fnpudentem, Pha^dria, 
Vt phaleratis ddcas dictis me i\. meam ductes grdtiisl 15 

An, Mlseritumst. 

Ph, Ei, ueris uincor! 

Ge, Quam uterquest simiHs sui ! 

Ph, Neque Antipho alia quom 6ccupatus dsset sollicitiidine, 
Turn hoc esse mi obiectiim malum ! 

An, Ah, quid istilc est autem, Pha^dria? 

Ph, O fortunatfssume Antipho! 

An, 6gone? 

Ph, Quoi quod amas domist, 

N^que cum huius modi umquam ilsus uenit ilt conflictar^ 

malo. 20 

An, Mfhin domist? Immo, id quod aiunt, atiribus tened 
lupum. 
[Ndm neque quo pacto d me amittam neque uti retinedm scio.] 

Do, f psum istuc mihi in h6c est. 

An. Heia, ne parum len6 sies. 

NtSm quid hie confecit? 

Ph, Hicine? qu6d homo inhumanfssumus: 

Pdmphilam meam u^ndidit. 

An. Quid? u^ndidit? 

Ge, Ain? u^ndidit? 25 

Ph, V^ndidit 

Do, Quam indlgnum facinus, dncillam aere emptdm .meo ! 

Ph, N^queo exorare, dt me maneat et cum illo ut^'mut^t 
fidem 
Trfduom hoc, dum id qu6d est promissum ab amfcis argentum 

adfero. 
S/noij turn dedero, dnam praeterea h6ram rve op^erttis sies. 



SiS-533] PHORMIO [Actus III, v 

Do, 6ptundes? 

An, Haud Idngumst id quod 6rat: exor^t sine. 30 

f dem hie tibi, quod bdni promeritus fderis, conduplicduerit. 

Do, V^rba istaec sunt. 

An, Pdmphilamne hac drbe priuarf sines? 

Tiim praeterea hordnc amorem dfstrahi poterfn pati? 

Do, Ndque ego neque tiL . . . 

Ph, Di tibi omnes Id, quod es dignds, duint! 

Do, ilfego te complurfs aduorsum ingenium meum menses 

tuli 35 

P611icitantem et nihil ferentem, fl^ntem; nunc contra 6mnia 

haec 
Repperi, qui d^t neque lacrumet: da locum melidribus. 

An, Certe hercle, ego si sdtis commemini, tfbi quidem est 
olfm dies, 
Quam dd dares huic, praestituta. 

Ph, Factum. 

Do, Num ego istdc nego? 

An, lam iz. praeteriit? 

Do, N6n, uerum haec ei dntecessit. 

An, N6n pudet 40 

Vdnitatis? 

Do, Mfnime, dum ob rem. 

Ge, St^rculinum ! 

Ph. D6rio, 

Itane tandem fdcere oportet? 

Do, Sic sum: si placeo, litere. 

An, Sfc hunc decipls ! 

Do, Immo enim uero, Antipho, hie me d^cipit : 

Nam hfc me huius modi sclbat esse, ego hiinc esse aliter 

cr^didi; 
Iste me fefellit; ego isti nlhilo sum aliter dc fui. 45 

S^d ut ut haec sunt, tdmen hoc faciam: crds mane argentdm 

mihi 
Miles dare se dixit; si mihi prior tu attuleris^ PVvaL^dxx^ 
Mda lege utar, dt potior sit, qui priOT ad dsitvdtoysX. N^^\ 
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Actus III, vi PHORMIO [534-552 

Phaedria Antipho Geta 
Advlescentes II Servos 



■ ■^ 



PL Quid faciam? Vnde ego ndnc tam subito huic digeii- 
tum inuenidm miser, 
Quo! minus nihilost? Qu6d, hie si pote fufsset exordrier 
Triduom hoc, promfssum fuerat. 

An. Itane hunc patiemdr, Geta, 

Fieri miserum, quf me dudum, ut dfxti, adiuerit c6miter? 
Quln, quom opust, beneffcium rursum ei experiemur rdddere? 5 

Ge. Scio equidem hoc esse a^quom. 

An, Age ergo, s61us seruare hdnc potes. 

Ge, Quid faciam? 

An, Inuenids argentum. 

Ge, Cdpio; sed id unde, ^oce. 

An, Pdter adest hie. 

Ge. Scfo; sed quid tum? 

An, Ah, dictum sapient! sat est. 

Ge. Itane? 

An, Ita. 

Ge, Sane hercle pulchre suddes: etiam tu hlnc abis? 

N6n triumpho, ex niiptii^ tuis si nihil nancisc6r mali, 10 

Ni ^tiam nunc me huius cadsa quaerere in malo iubeis crucem? 

An, V^rum hie dicit 

Ph. Quid? ego uobis, G^ta, alienus sum? 

Ge, Hadd puto; 

Sed parumne est, quod 6mnibus nunc n6bis suscens^t senex, 
Ni instigemus dtiam, ut nullus 16cus relinquatdr preci? 

Ph. Alius ab oculis meis illam in ignotum abduc^t locum? 

Hem: 15 

Tum igitur, dum licet dumque adsum, 16quimini mecum, 

Antipho, 
C6ntemplamini me. 

An, Quam ob rem? aut quid nam facturti's? cedo. 

Ph, Qu6quo hinc asportdbitur terrdrum, certumst p^rsequi 
Adtpeiire. 
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553-568] PHORMIO [Actus III, vi— IV. i 

Ge, Df bene uortant qu6d agas! pedetemptfm tamen. 

An. Vide, si quid opis p6tes adferre huic. 

Ge. 'SI quid'? quid? 

An. Quaere 6bsecro: 20 

N^ quid plus mindsue faxit, qu6d nos post pigedt, Geta. 

Ge. Qua^ro. — Saluos ^st, ut opinor; u^rum enim metu6 
malum. 

An. N61i metuere: ilna tecum b6na mala tolerdbimus. 

Ge. Quintum opus est tibi arg^nti, loquere. 

Fh. S61ae trigintd minae. 

Ge. Trfginta? Hui, perdLrast, Phaedria. 

Ph. Istaec uero uilis est. 25 

Ge. Age age, inuentas r^ddam. 

Ph. O lepidum ! 

Ge. Auftrtehinc! 

Ph. lam opust 

Ge. Idm feres. 

S^d opus est mihi Ph6rmionem ad hdnc rem adiutor^m dari. 

Ph. Pra^stost: audacfssume oneris qufduis inpone, hfc feret; 
S61us est homo amfco amicus. 

Ge. Eimus ergo ad eum 6cius! 

An. Nilm quid ^st, quod operd mea uobis 6piis sit? 

Ge. Nihil; uerum db! domum 30 

£t illam miseram, quam ^go nunc intus scfo esse exanimatdm 

metu, 
C6nsolare. C^ssas? 

An. Nihil est, a^que quod facidm lubens. 

Ph. Qui uia istuc fdcies? 

Ge. Dicam in itfnere: modo te hinc dmoue! 

ACTVS IV 

D£MIPHO ChREMES 

Senes II 

De. Quid? qui profectus cailsa hinc es lAtKwtei^ OxteoNS^^ 
Adddxtin tecum ffUsun? 

(M866) 88 '^^ 



Actus IV, i, ii] PHQRMIO [568-595 

Ch, Non. 

De, Qufd ita non? 

Ch, Postqudm uidet me eius mater esse hie dfutiu$, 
Simul adtem non manebat aetas ufrginis 
Meam n^clegentiam, ipsam cum omni fdmilia 5 

Ad m^ profectam esse aibant. 

De. Quid illi tdm diu 

Quaeso fgitur commordbafe, ubi id audferas? 

Ch, Pol me detinuit mdrbus. 

De, Vnde? aut qui? 

Ch, Rogas? 

Senectus ipsast m6rbus. Sed uenfsse eas 
Saluds audiui ex nadta, qui illas u^xerat. 10 

De, Quid gndto optigerit me dbsente, audistl, Chremes? 

Ch, Quod qufdem me factum cdnsili incertdm facit. 
Nam banc c6ndicionem si quoi tulero extrdrio, 
Quo pdcto aut unde mfhi sit, dicundum 6rdinest 
Te mihi fidelem esse aeque atque egomet sdm mihi 15 

Scibam. Ille si me alienus adfinem uolet, 
Tac^bit, dum intercedet familidritas; 
Sin spr^uerit me, plils quam opus est scit6 sciet. 
Vere6rque, ne uxor dliqua hoc resciscdt mea. 
Quod si fit, ut me exciitiam atque egredidr domo, 20 

Id r^stat; nam ego me6rum solus sdm meus. 

De, Scio ita esse; et istaec mihi res soUicitddinist, 
Neque defetiscar dsque adeo experirier, 
Don^c tibi id, quod p611icitus sum, eflKcero. 

Geta Dbmipho Chremes 
Servos Senes II 

Ge, Ego h6minem callididrem uidi n^minem 
Quam Ph6rmionem. V^nio ad hominem, ut dfcerem 
Arg^ntum opus esse et Id quo pacto fieret. 
VixdiSm dimidium dixeram, intell^xerat: 
Gaud^ba^ me lauddbat, quaerebdt senem. 5 
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596-618] PHORMIO [Actus IV, ii, iii 

Dis grdtias ag^bat, tempus sfbi dan, 

Vbi Pha^driae esse ost^nderet nihil6 minus 

Amfcum sese quam Antiphoni. Hominem id forum 

lussi 6ppeiiri: eo me ^sse adducturdm senem. 

Sed eccum fpsum. Quis est ulterior? Attat, Pha^driae 10 

Pater u^nit. Sed quid p^mui autem b^lua? 

An quia quos fallam pro dno duo sunt mfhi dati? 

Comm6dius esse opfnor duplici spe dtier. 

Petam hfnc, unde a primo institi: is si ddt, sat est; 

Si ab ^o nil fiet, turn hdnc adoriar hdspitem. 15 

Antipho Geta Chrembs Demipho 
Adviescens Servos Senes II 

An. Exsp^to, quam mox r^cipiat ses^ Geta. 
Sed pdtruom uideo cdm patre adstantem. Ef mihi, 
Quam tf meo, aduentus hdius quo inpelldt patrem 1 

Ge, Adfbo [hosce]: o salue, n6ster Chremes! 

Ch, Salu^, Geta! 

Ge. Venfre saluom u61up est. 

Ch. Credo. 

Ge. Quid agitur? 5 

Multa dduenienti, ut fit, noua hie? 

Ch. Compluria. 

Ge, Ita. De Antiphone audfstin quae facta? 

Ch. Omnia. 

Ge. Tun dfxeras huic? Fdcinus indigntlm, Chremes, 
Sic cfrcumiri! 

Ch. • Id cum h6c agebam c6mmodum. 

Ge. Nam hercle ^go quoque id quidem dgitans mecum 

s^dulo 10 

Inu^ni, opinor, r^medium huic rei. 

Ch. Qufd, Geta? 

De. Quod r^medium? 

Ge. Vt abii dbs te, fit fotl"^ ^VsvaaxsN. 

Mihi Vhdrmio? 

S6 



Actus IV, ill] PHORMIO 618-643 

Ch, Qui Ph6nnio? 

De, Is, qui istinc . . . 

Ch, Scio. 

Ge, Visdmst mihi, ut eius t^mptarem sent^ntiam* 
Prendo h6minem solum: *Qu6r non' inquam, 'Phdrmio, 15 
Vid^s, inter nos sic haec potius cdm bona 
Vt c6mponamus grdtia quam ctSm mala? 
Ems llberalis ^st et fugitans Htium; 
Nam ceteri quidem h^rcle amici omn^s modo 
Vno 6re auctores fuere, ut praecipitem hdnc daret' 20 

An, Quid hie co^ptat aut quo euddet hodie? 

Ge, ' An l^bus 

Dattirum poenas dfces, si illam ei^cerit? 
lam id ^xploratumst : hefa, sudabfs satis. 
Si cum fllo inceptas h6mine: ea eloqu^ntiast. 
Verdm pono esse ufctum eum; at tandem tamen 25 

Non capitis ei res dgitur, sed pecdniae.' 
Postquam h6minem his uerbis s^ntio molHrier, 
'Soil sumus nunc hie' fnquam; *eho die, quid ufs dari 
Tibi In manum, ut ems his desistat Iftibus, 
Haec hlne facessat, td molestus n^ sies?' 30 

An. Satin flli di sunt pr6pitii? 

Ge, ' Nam sdt scio. 

Si tu dliquam partem aequf bonique dfxeris, 
Vt est file bonus uir, trla non commutdbitis 
Verba h6die inter uos '. 

De. Quls te istaee iusslt loqui? 

Ch, Imm6 non potuit melius peruenirier 35 

£0, qu6 nos uolumus. 

An, 6ecidi. 

De, Perge ^loqui. 

Ge, A prfmo homo insanfbat. 

Ch, Cedo, quid pdstulat? 

Ge, Quid? nlmium quantum. 

Ch, Quantum? die. 

Ge, Si quf s daret 
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Actus IV, iii] PHORMIO [644-673 

Talentum magnum. 

De. Imm6 malum hercle : ut nihil pudet ! 

Ge. Quod dixi adeo e'l : * Quaeso, quid si filiam 40 

Suam linicam locaret? Parui retulit 
Non siiscepisse: inuentast, quae dotem petat/ 
Vt ad paiica redeam ac mittam illius ineptias, 
Haec denique eius fiiit postrema oratio: 

* Ego ' inquit * a principio amici filiam, 45 

Ita ut aequom fuerat, u61ui uxorem diicere; 
Nam mihi uenibat in mentem eius inc6mmodum, 
In seruitutem pailperem ad ditem dari. 
Sed mi 6pus erat, ut aperte tibi nunc fabuler, 
Aliquantulum quae adferret, qui dissdluerem 50 

Quae debeoj et etiam nunc, si uolt Demipho 
Dare quantum ab hac accipio, quae sponsast mihi, 
Nullam mihi malim quam istanc uxorem dari.' 

An, Vtriim stultitia facere ego hunc an malitia 
Dicam, scientem an inprudentem, incertus sum. 55 

De, Quid si animam debet? 

Ge, * Ager oppositus pignori 

Ob decem minas est.' 

De, Age age, iam ducat: dabo. 

Ge, * Aediculae item sunt 6b decem alias.' 

De, Ofei, 

Nimidmst. 

CA. Ne clama : repetito hasce a me decem. 

Ge. * Vx6ri emunda ancillulast ; tum pldscula 60 

Supellectile opus est, 6pus est sumptu ad nilptias: 
His rebus sane p6ne' inquit * decem minas'. 

De. Sescentas proinde scribito iam mihi dicas: 
Nihil do. Inpuratus me file ut etiam inrideat? 

C/i. Quaeso, ego dabo, quiesce : tu modo filium 65 

Fac ut fllam ducat, n6s quam uolumus. 

An, El mihi ! 

(jeta, 6ccidisti me tuis fallaciis. 

CA, Mea caiisa eicitur; me hoc est aequom amfttere. 
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674-^] PHORMIO [Actus IV, iii, iv 

Ge. ' Quantilm potest me c^rtiorem ' inquft ' face, 
Si illam dant, banc ut mfttam, ne incertils siem; 70 

Nam ill! mihi dotem idm constituerdnt dare.' 

Ch, lam accipiat: illis r^pudium rendntiet; 
Hanc dilcat. 

De. Quae quidem illi res uortdt male! 

Ch, Opp6rtune adeo arg^ntum nunc mecum dttuli, 
Fructilm, quem Lemni ux6ris reddunt pra^dia. 75 

Inde silmam; uxori tibi opus esse dixero. 

Antipho Geta 
Advlescens Servos 

An. Geta. 

Ge. Him. 

An, Quid egisti? 

Ge. ^munxi argent6 senes. 

An. Satine ^st id? 

Ge. Nescio hercle: tantum iilssus sum. 

An. £ho, u^rbero, aliud mihi respondes dc rogo? 

Ge. Quid ^rgo narras? 

An. Quid ego narrem? Operd tua 

Ad r^stim mihi quidem r^s redit planissume. 5 

Vt ti quidem omnes dl deae superi fnferi 
Malls exemplis p^rdant ! Em, si quid uelis, 
Huic mdndes, qui te ad sc6pulum e tranquillo ailferat 
Quid minus utibile fiiit quam hoc ulcus tdngere 
Aut n6minare ux6rem? Iniectast spds patri 10 

Posse f 11am extrudi. C^do nunc porro : Ph6rmio 
Dotdm si accipiet, dxor ducenddst domum: 
Quid fiet? 

Ge. Non enim diicet. 

An. Noui. C^terum 

Quom arg^ntum repetent, n6stra causa scilicet 
In n^ruom potius ibit. 

Ge. Nihil est, AntipYiO» ^^ 
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Actus IV, iv. v] PHORMIO [697-718 

Quin male narrando p6ssit depraiidrier. 

Tu id, qu6d bonist, excerpis, dicis qu6d malist 

Audi nunc contra : iam si argentum acceperit, 

Ducendast uxor, lit ais (conced6 tibi): 

Spatiilm quidem tandem dpparandi nilptias, 20 

Vocandi, sacnificandi dabitur paiilulum. 

Intdrea amici qu6d poUiciti siint dabunt : 

Inde fste reddet 

An, Quam 6b rem? aut quid dicet? 

Ge, Rogas? 

* Quot r^s postilla m6nstra euenenint mihi ! 
Intro fit in aedis dter alienils canis, 25 

Anguis per inpluuium d^cidit de tdgulis, 
Gallfna cecinit; fnterdixit hariolus, 
Harilspex uetuit; ante brumam aut^m noui 
Neg6ti incipere . . . 

. . .' quae causast iustissuma. 
Haec fient. 

An, Vt modo ffant ! 

Ce. Fient: m^ uide. 30 

Pater ^xit: abi, die esse argentum Pha^driae. 

Demipho Chremes Geta 
Senes Tl Servos 

De. Quietus esto, inquam; ^go curabo, n^ quid uerbortim 
duit. 
Hoc t^mere numquam amittam ego a me, quin mihi testis 

ddhibeam : 
Quoi dem et quam ob rem dem, c6mmemorabo. 

Ge, Vt caiitus est, ubi nil opust. 

Ch, Atque fta opus factost; it matura, dilm lubido eadem 
hade manet: 
Nam si dltera illaec mdgis instabit, f6rsitan nos rdiciat. 5 

Ge, Rem ipsdm putasti. 
^<f. Dtic me ad eum ei^o. 
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718-737] PHORMIO [Actus IV, v, vi 

Ge, N6n moror. 

Ch. Vbi hoc ^gens, 

Transfto ad uxordm meam, ut conu^niat banc priiis quam hinc 

abit 
Dicdt earn dare nos Ph6rinioni niiptum, ne suscenseat; 
£t mdgis esse ilium id6neum, qui ipsf sit familidrior; 
Nos n6stro officio n6n digressos ^sse: quantum is u61uerit, lo 
Datum ^sse dotis. 

De, Quid tua malum id rdfert? 

Ch. Magni, D^mipho. 

Non sdtis est tuom te ofTfcium fecisse, id si non fama ddprobat : 
Volo fpsius uoltintdte haec fieri, n^ se eiectam pra^dicet 

De, Idem ^go istuc facere p6ssum. 

Ch, Mulier miilieri magis c6nuenit. 

Dt, Rogdbo. 

Ch, Vbi illas mine ego reperfre possim, c6gito. 15 

SOPHRONA ChREMES 

Nvtrtx Senex 

So. Quid agam? quem mi amfcum inueniam misera? aut 
quo consflia haec referam? 
Ailt unde auxiliilm petam? 

Ndm uereor, era ne 6b meum suaslim indfgna iniuria ddficiatur: 
Ita patrem adulescdntis facta haec t61erare audi6 uiolenter. 
CA. Ndm quae haec anus est, ^xanimata a frdtre quae 
egre§sdst meo? 5 

So. Quod ut fdcerem egestas me fnpulit, quom scfrem in- 
firmas nilptias 
Hasce ^sse, ut ia consiilerem, interea ufta ut in tut6 foret. 
Ck. C^rte edepol, nisi me dnimus fallit aiit parum prospfciunt 
" oculi, 
M^ae nutricem gndtae uideo. 

So. N^que ille inuestigdtur, 

So. Qui 6st eius pater. 
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Actus IV, vi] PHORMIO [737-754 

Ch, Adeo, maneo, dum ha^c quae loquitur 

mdgis cognosco? lo 

So. Qu6d si eum nunc reperire possim, nihil est, quod ueredr. 

Ch, East ipsa: 

C6nloquar. 

So. Quis hie 16quitur? 

Ch. Sophrona. 

So. ^t meum nomen n6minat? 

Ch. Respice ad me. 

So. Di 6bsecro uos, ^stne hie Stilpo? 

Ch. N6n. 

So. N^as? 

Ch. C6ncede hinc a f6ribus paulum ist6rsum sodes, Sdphrona. 
Ne me fstoc posthac n6mine appelldssis. 

So. Quid? non 6bsecro es, 15 

Quem semper te esse dlctitasti? 

Ch. St'. 

So. Quid has metufs fores? 

Ch. Concldsam hie habeo ux6rem saeuam. V^rum istoc 
me n6mine 
£0 p^rperam olim dfxi, ne uos f6rte inprudent^s foris 
EfTilttiretis dtque id porro aliqua ilxor mea rescfsceret. 19 

So. Ist6c pol nos te hie fnuenire mfserae numquam p6tuimus. 

Ch. Eho die mihi, quid ref tibist cum fdmilia hac, unde ^xis? 
Vbi illae sunt? 

So. Miseram me ! 

Ch, H^m, quid est? uiu6ntne? 

So. Viuit gndta. 

Matrem fpsam ex aegritildine hac miserdm mors conseciitast 

Ch. Male fdctum. 

So. Ego autem, quae ^ssem anus deserta, egens, ign6ta, 

Vt p6tui nuptum u(rginem locdui huic adulescdnti, 25 

Hardm qui est dominus a^dium. 

Ch. Antiph6nin? 

So. Em istic IpsL 

CA. Quid? duisne uxores h&bet? 
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Actus IV. vi— V, i] PHORMIO [754-774 

So. Au, obsecro, linam ille quidem banc s61am. 

CA. Quid illam alteram, quae dicitur cognata? 

So. Haec ergost 

C/i. Quid ais? 

So. Comp6sito factumst, qu6 modo banc amans habere p6sset 
Sine dote. 

CA. Di uostram fidem, quam saepe forte temere 30 

Eueniunt, quae non aiideas optare ! Offendi adueniens, 
Quocdm uolebam et lit uolebam c6nlocatam gndtam. 
Quod n6s ambo opere maxumo dabamus operam ut fieret, 
Sine n6stra cura, maxuma sua ciira hie solus fecit. 

So. Nunc quid opus facto sit uide : pater adulescentis uenit 35 
Eumque animo iniquo hoc 6ppido ferre aiunt. 

C/i. ^ Nihil periclist. 

Sed per deos atque h6mines meam esse banc caue resciscat 
quisquam. 

So. Nemo e me scibit. 

CA. Sequere me: intus cetera audi^<:^ti^. 

ACTVS V 

Demipho Geta 
Senex Servos 

De. Nostrapte culpa facimus, ut malis expediat ^sse, 
Dum nimium dici n6s bonos studemus et benignos. 
Ita fdgias, ne praeter casam, quod aiunt. Nonne id sat erat, 
Accipere ab illo iniiiriam? Etiam argentumst ultro obiectum, 
Vt sit, qui uiuat, dum aliud aliquid flagiti conficiat. 5 

Ge. Planfssume. 

De. Eis nunc praemiumst, qui recta praua faciunt. 

Ge. Verfssume. 

De. Vt stultissume quidem illi rem gesserimus. 

Ge. Modo ut h6c consilio pdssiet disced i, ut istam diicat. 

De. Etidmne id dubiumst? 

Ge. Hadd scio hercle, ut homcSst, an mutet dnimum. 
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775-793] PHORMIO [Actus V, i, ii 

De. Hem, mdtet autem? 

Ge. Nescio; ueriim, si forte, dico. lo 

De. Ita faciam, ut frater censuit, ut uxorem eius hue ad- 
diicam, 
Cum ista lit loquatur. Tii, Geta, abi prae, niintia banc uen- 
tiiram. — 
Ge. Argentum inuentumst Phaedriae; de iiirgio sildtur; 
Prouisumst, ne in praesentia haec bine abeat: quid nunc p6rro? 
Quid fiet? In eodem luto baesitas: uorsuram s61ues, 15 

Geta; praesens quod fuerat malum, in diem abiit; plagae 

crescunt. 
Nisi pr6spicis. Nunc bine domum ibo ac Pbanium edocebo, 
Ne quid uereatur Pbdrmionem aut hufus orati6nem. 

Demipho Navsistrata 
Senex Mvlier 

De. Age dum, ilt soles, Nausistrata, fac ilia lit placetur ndbis, 
Vt siia uoluntate id, quod est faciiindum, faciat. 

Na. Faciam. 

De. Pariter nunc opera me adiuues, ac xi dudum opitulata's. 

Na. Factiim uoloj ac pol minus queo uiri ciilpa quam me 
dignumst. 4 

De. Quid aiitem? 

Na. Quia pol mei patris bene parta indiligenter 

Tutatur; nam ex eis praediis talenta argenti bina 
Statim capiebat. Vir uiro quid praestat! 

De. Binan quadso? 

Na. Ac rebus uilidribus mult6 talenta bina. 

De. Hui. 

Na. Quid haec uidentur? 

De. Scilicet. 

Na. Viriim me natam uellem: 

Ego ostenderem, 

De. Cert6 scio. 

Na. quo paclo , . . 
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793-805] PHORMIO [Actus V, ii, iii 

De. Farce s6des, 10 

Vt p6ssis cum ilia, ni te adulescens mdlier defetfget. 

Na, Faciam, lit iubes. Sed meum uirum abs te exire uideo. 

Navsistrata Chremes Demipho 
Mvlter Senes II 

Ch, Ehem, Demipho. 

lam illi datumst arg^ntum? 

De, Curaui ilico. 

Ch, Nolldm datum. 

£i, uideo uxorem: pa^ne plus quam sit erat 

De, Quor noUds, Chremes? 

Ch. lam r^cte. 

De, Quid tu? ecquld locuto's cum Istac, quam ob 

rem banc dilcimus? 

Ch. Trans^gi. 

De. Quid ait tdndem? 

Ch. Abduci n6n potest. 

De. Qui n6n potest? 5 

Ch. Quia ut^rque utrique est c6rdi. 

De. Quid istuc n6stra? 

Ch. Magni; pradterhac 

Cognatam comperi ^sse nobis. 

De. Quid? deliras. 

Ch. Sic erit. 

Non tdmere dico: r^dii mecum in m^moriam. 

De. Satin sanus es? 

Na, Au, 6bsecro, uide ne in cognatam pieces. 

De. Non est 

Ch. N^ nega: 

Patris n6men aliud dictumst; hoc tu errdsti. 

De. Non nordt patrem? 10 

Ch. Norat. 

De. Quor aliud dixit? 

Ch. Numquamne w6dAft coxvc^^^'s» \sSEb. 
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Actus V, ill] PHORMIO [806^19 

Neque int^Ueges? 

De. Si tii nil narras? 

Ch, P^rdis. 

Na. Miror, quid hoc siet 

De, Equidem hercle nesci6. 

Ch, Vin scire? At fta me seruet Itlppiter, 

Vt pr6pior illi, quam ego sum ac tu, [homo] n^most. 

De, Di uostrdm fidem, 

Edmus ad ipsam: una 6mnis nos aut scire aut nescire h6c uolo. 

Ch, Ah. IS 

De. Quid est? 

Ch, Itan paruam mfhi fidem esse apud te! 

De, Vin me cr^ere? 

Vin sdtis quaesitum mi fstuc esse? Age, fiat. Quid? ilia fflia 
Amici nostri quid futurumst? 

Ch, Recte. 

De, Hanc igitur mittimus? 

Ch, Quid ni? 

De, Ilia maneat? 

Ch, Sic. 

De, Ire igitur tibi licet, Nausistrata. 

Na, Sic p61 commodius dsse in omnis drbitror, quam ut 
copperas, 20 

Manere hanc; nam perliberalis uisast, quom uidi, mihi. — 

De, Quid istiic negotist? 

Ch. Idmne operuit 6stium? 

De, lam. 

Ch, O Iiippiter, 

Di n6s respiciunt: gndtam inueni niiptam cum tuo filio. 

De, Hem, 

Quo pdcto potuit? 

Ch, N6n satis tutus dst ad narrandum hie locus. 

De, At tu intro abi ! 

Ch, Heus, ne filii quidem hoc n6stri resciscdnt uolo. 25 
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82o-«4o] PHORMIO [Actus V, iv, v 

Antipho 
Advlescens 

Laetiis sum, ut meae res s^se habent, fratri 6ptigisse qu6d uolt. 
Quam scftumst, eius m6di parare in dnimo cupiditdtes, 
Quas, qu6in res aduorsae sient, paul6 mederi p6ssis! 
Hie slmul argentum repperit, cura sese expedfuit; 
Ego ndllo possum remedio me eu61uere ex his tilrbis, 5 

Quin, si h6c celetur, in metu, sin pdtefit, in probr6 sim. 
Neque m^ domum nunc r&iperem, ni mi ^sset spes ost^nta 
Huiilsce habendae. Sdd ubi nam Getam fnuenire p6ssim? 
[Vt r6gem, quod tempus c6nueniundi pdtris me capere suddeat] 

Phormio Antipho 
Parasitos Advlescens 

Ph, Argentum accepi, tradidi len6ni; abduxi miilierem, 
Curdui, propria ut Phaedria poter^tur; nam emissast manu. 
Nunc lina mihi res ^tiam restat, quae ^st conficiunda, 6tium 
Ab s^nibus ad potandum ut habeam; nam dliquot hos sumam 
dies. 

An, Sed Ph6rmiost. Quid ais? 

Ph. Quid? 

An, Quid nam mine facturust Phaedria? 5 

Quo pdcto satietdtem amoris aft se uelle absiimere? 

Ph, Vicfssim partis tiias acturus ^st. 

An, Quas? 

Ph. Vt fugitdt patrem. 

Te Silas rogauit nirsum ut ageres, cailsam ut pro se diceres; 
Nam p6taturus ^st apud me. Ego me fre senibus Siinium 
Dicam dd mercatum, ancfllulam emptum dildum quam dixit 
Geta; 10 

Ne quom hfc non uideant me conficere credant argentilm suom. 
Sed 6stium concrepuit abs te. 

An, Vide, qu\s egc^d!\\.<«. 

Ph. Q»^\a&V 
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Actus V, vi] PHORMIO [841-857 

Geta Antipho Phormio 
Servos Advhscens Parasiivs 

Ge. 6 Fortima, o F6rs Fortuna, qudntis commoditatibus 
Quim subito meo ero Antiphoni ope u6stra hunc onerastis 
diem. 

An. Quid nam hie sibi uolt? 

Ge. N6sque amicos efus exonerasds metu! 

S^d ego nunc mihi c^sso, qui non ilmerum hunc onero pallio 
Atque hominem propero inuenire, ut ha^c^ quae contigerint, 
sciat. 5 

An, Niim tu intellegfs, quid hie narret? 

Ph. Niim tu? 

An. Nihil. 

Fh. Tanttindem ega 

Ge. Ad lenonem hinc fre pergam; ibi mine sunt. 

An. Heus, Geta! 

Ge. 6m tibL 

Niim minim aut nou6mst reuocari, cdrsum quom institerfs? 

An. Geta! 

Ge. Pergit hercle. Ndmquam tu odio tiio me uinces. 

An. N6n manes? 

Ge. Vdpula! 

An. Idquidem tfbi iam fiet, nisi resistis, u^rbero. 10 

Ge. Fdmiliari6rem oportet ^sse hunc : minitatiir malum. 
Sed isne est, quem quaero, dn non? Ipsust C6ngredere 
actutilm. 

An. Quid est? 

Ge, O 6mnium, quantdm est qui uiuont, h6mo hominum 
ornatfssume ! 
Ndm sine controu^rsia ab dis s61us diligere, Antipho. 

An. fta uelim; sed quf istuc credam ita ^sse, mihi dicf 
uelim. 15 

Ge, Sdtine est, si te delibutum gaddio reddo? 

An. 6nicas. 

./% /Of f /n hi hinc pollicitAtiones aifiiet ex. ^od i€t^ cede» 
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858-878] PHORMIO [Actus V, vi 

Ge. Oh, 

Td quoque aderas, Phdrmio? 

Ph, Aderam; sW tu cessas? 

Ge. Accipe, em: 

"^t modo argentilm tibi dedimus dpud forum, rectd domum 
Sdmus profecti; int^rea mittit ^rus me ad uxor^m tuam. 20 

An. Quam 6b rem? 

Ge, Omitto prdloqui ; nam nihil ad banc rem est, Antipho. 
^i in gynaeceum ire occipio, piSer ad me accurrft Mida, 
P6ne reprendit pdllio, resupinat: respici6, rogo 
Quam 6b rem retinedt me; ait esse udtitum intro ad eram 

acc^dere. 
'S6phrona modo fratrem hue' inquit 's^nis introduxft 
Chremem'; 25 

^umque nunc esse Intus cum illis. H6c ubi ego audiui, dd 

fores 
Silspenso gradil placide ire p^rrexi, accessi, dstiti, 
Animam compressi, adrem admoui; ita dnimum coepi att^ndere, 
H6c modo serm6nem captans. 

Ph. EiS, Geta! 

Ge, Hie pulch^rrimum 

Fdcinus audiui; itaque paene hercle ^xclamaui gaildio. 30 

An. Qu6d? 

Ge. Quod nam arbitrdre? 

An. Nescio. 

Ge. Atqui mirificfssumum : 

Pdtruos tuos est pdter inuentus Phdnio, uxorl tuae. 

An. Quid 2us? 

Ge. Cum eius consu^uit olim mdtre in Lemno cldnculum. 

Ph. S6mnium: utin haec fgnoraret siSom patrem? 

Ge. Aliquid crddito, 

Ph6rmio, esse cadsae; sed men censes potuisse 6mnia 35 

Intellegere extra 6stium, intus quae Inter sese ipsi ^gerint? 

An. Atque ego quoque inaildiui illam fabulam. 

Ge. Immo ^\.\tev ^siosi^ 

Qu6 magis credas: pitruos interea Inde Viuc e^^fiaX.<a V3ta&\ 
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Actus V, vi-viii] PHORMIO [879-900 

Haild multo post ciim patre idem r^cipit se intro d^nuo: 

Ait uterque tfbi potestatem eius adhibenda^ dari. 40 

Denique ego sum missus, te ut requfrerem atque addticerem. 

An, Qufn ergo rape m^; quid cessas? 

Ge, Fecero. 

An, O mi Phdrmio, 

Vdle! 

Ph, Vale, Antiph6 ! Bene, ita me di ament, factum : gatideo. 

Phdrmio 
Parasitvs 

Tantdm fortunam de Inprouiso esse his datami 

Summa ^ludendi occdsiost mihi mine senes 

Et Pha^driae curam ddimere argentdriam, 

Ne quofquam suorum aequdlium suppl^x siet. 

Nam idem h6c argentum ita tit datumst ingrdtiis 5 

Ei ddtum erit; hoc qui c6gam, re ipsa r^pperi. 

Nunc g^stus mihi uoltiisque est capiundiis nouos. 

Sed hfnc concedam in dngiportum hoc prdxumum 

Inde hfsce ostendam me, libi erunt egressl foras. 

Quo me ddsimularam ire dd mercatum, n6n eo. 10 

Demipho Chremes Phdrmio 
Senes II Parasitvs 

De, Dis magnas merito gratias habeo dtque ago, 
Quando euenere haec n6bis, frater, pr6spere. 

CL Estne ita uti dixi liberalis? • 

De. 6ppido. 

Quantiim potest, nunc c6nueniundust Ph6rmio, 
Prius qudm dilapidat n6stras trigintd minas 5 

Vt ailferamus. 

Ph, D^miphonem si domist 

Visam, lit quod . . . - 

2>e, At nos id te ibamus, Phdrmio. 
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901-928] PHORMIO [Actus V, viii 

Ph, De eadem hdc fortasse cailsa? 

De. Ita hercle. 

Ph, Cr^di: 

Quid dd me ibatis? 

De, Rfdiculum. 

Ph, An uerebdmini, 

Ne n6n id facerem, qu6d recepiss^m semel? lo 

Heus, quanta quanta haec m^a paupertas ^st, tamen 
Adhilc curaui unum h6c quidem, ut mi ess^t fides. 
Idque adeo uenio mlntiatum» D^mipho, 
Pardtum me esse: ubi u61tis, uxorem date. 
Nam omnls posthabui mfhi res, ita uti pdr fuit, 15 

Postquam Id tanto opere u6s uelle animadu^rteram. 

De. At hie d^hortatus ^st me, ne illam tlbi darem : 
* Nam qui erit rumor p6puli ' inquit, * si id fiiceris? 
OHm quom honeste p6tuit, turn non ^st data; 
Eam mine extrudi tiSrpest \ Ferme eadem 6mnia, 20 

Quae tilte dudum c6ram me incusdueras. 

Ph, Satis superbe inlilditis me. 

Ife, Qui? 

Ph, Rogas? 

Quia ne dlteram quidem illam potero dilcere; 
Nam qu6 redibo ore dd eam, quam contempserim? 

Ch, *Tum autem Antiphonem uideo ab sese amittere . 25 
Inuitum eam ' inque. 

De, Tum ailtem uideo filium 

Inuitum sane millierem ab se amittere. 
Sed trdnsi sodes dd forum atque illild mihi 
Argentum rursum iiibe rescribi, Ph6rmio. 

Ph, Quodne ^go discripsi p6rro illis, quibus d^bui? 30 

De. Quid igitur fiet? 

Ph, Si uis mi uxorem dare, 

Quam d^spondisti, dilcam; sin est, \lt uelis 
Manure illam apud te, d6s hie maneat, D^mipho. 
Nam n6n est aequom m^ propter uos d^cipi, 
QuOm ego u^stri honoris catisa repudium 4\\iet^<& 7>^ 
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Actus V, viu] PHORMIO [929-946 

Remiserim, quae ddtis tantund^m dabat. 

De, In' in malam rem hinc cum Istac magnific^ntia, 
Fugitiue? Etiam nunc cr^dis te ignordrier 
Aut tila facta adeo? 

Ph, Inrftor. 

De, Tune banc dilcerea^ 

Si tlbi daretur? 

Ph, Fdc periclum. 

De, Vt fflius 40 

Cum ilia hdbitet apud te: hoc u^strum consilitim fiiit 

Ph, Quaes6 quid narras? 

De, Quln tu mi argenttim ceda 

Ph, Immo u^ro uxorem tiS cedo. 

De, Iniusdmbula! 

Ph, Enim u^ro si porro ^sse odiosi p^rgitis . . . 

De, Quid fdcies? 

Ph, Egone? V6s me indotatls modo 45 

Patr6cinari f6rtasse arbitrdmini; 
Etidm dotatis s61eo. 

Ch, Quid id nostrd? 

Ph, Nihil. 

Hie qudndam noram, quolus uir uxorem . . . 

Ch, H^m. 

De, Quid est? 

Ph, Lemni hdbuit aliam, 

Ch, NilUus sum. 

Ph, ex qua fHiam 

Suscdpitj et eam clam ^ducat 

Ch, Sepilltus sum. 50 

Ph, Haec ddeo ego illi idm denarrabo. 

Ch, 6bsecro, 

Ne fdcias. 

Ph, Oh, tune is eras? 

De, Vt lud6s facit ! 

Ch, Missilm te facimus. 

PM. Fibulae. 
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946-975] PHORMIO [Actus V, viii 

Ch. Quid ufs tibi? 

Argentum, quod habes, c6ndonamus te. 

Ph, AiSdio. 

Quid u6s malum ergo m^ sic ludificdmini 55 

Inepti uestra piierili sent^ntia? 
N0I6 uolo; uolo n61o rursum; cdpe cedo; 
Quod dictum, indictumst; qu6d modo erat ratum, Inritumst. 

Ch. Quo pdcto aut unde hie ha^c resciuit? 

De, N&cio; 

Nisi mi dixisse n^mini cert6 scio. 60 

Ch, Monstri, ita me di ament, simile. 

Ph, Inieci scnSpulum. 

JDe, Hem, 

Hicine ut a nobis h6c tantum argenti ailferat 
Tam ap^rte inridens? ^mori hercle sdtius est 
Anim6 uirili praesentique ut sis para: 

Vid^s tuom peccdtum esse elatiim foras 65 

Neque iam id celare p6sse te uxor^m tuam. 
Nunc qu6d ipsa ex aliis ailditura sit, Chreme, 
Id n6smet indicdre placabilius est; 
Tum hunc inpuratum p6terimus nostr6 modo 
Vlcisci. 

Ph, Attat, nisi mi prospicio, ha^reo. 70 

Hi glddiatorio dnimo ad me adfectdnt uiam. 

Ch, At uereor, ut placdri possit. 

De. B6noanimoes: 

Ego r^digam uos in gratiam, hoc fretils, Chreme, 
Quom e mddio excessit, ilnde haec susceptist tibi. 

Ph, Itane dgitis mecum? Sdtis astute adgr^dimini. 75 

Non hercle ex re istius me instigasti, D^mipho. 
Ain tu? Tibi, quae lubitum ftlerit, peregre f^ceris 
Neque huius sis ueritus fiminae primdriae, 
Quin n6uo modo ei fdceres contumdliam, 
Venids nunc precibus laiitum peccatiim tuom? 80 

Hisce ego illam dictis ita tibi incensdm dabo^ 
Vt n^ restinguas, lacrumis si exstiWiuens. 

(M856) 59 ^ 



Actus V, viii, ix] PHORMIO [9761993 

De, Malilm quod isti dl deaeque omn^s duint! 
Tantdne adfectum qu^mquam esse hominem audddal 
Non h6c publicitus scdlus hinc asportdrier 85 

In s61as terras ! 

Ch, In id redactus silm loci, 

Vt quid agam cum illo n^sciam prorsum. 

De. l^go scio : 

In ids eamus ! 

Ph, In ius? Hue, si qufd lubet. 

Ch, Adsequere, retine, diim ego hue seraos ^uoco. 

De, Enim nequeo solus: dccurre. 

Ph, Vna iniiiriast 90 

Tecilm. 

De, Lege agito ergo. 

Ph. Alterast teciim, Chreme. 

Ch, Rape hiinc. 

Ph, Sic agitis? ^nim uero uocdst opus: 

Nausf strata, exi! 

Ch, Os 6pprime: inpunim uide 

Quantiim ualet. 

Ph, Nausf strata! inquam. 

De, N6n taces? 

Ph, Taceam? 

De, Nisi sequitur, piignos in uentrem Ingere. 95 

Ph, Vel 6culum exsculpe : est libi uos ulciscdr probe. 

Navsistrata Chremes Demipho Phormio 
Mvlier Senes II Parasitvs 

Na, Qui n6minat me? Hem, qufd istuc turbaest, 6bsecro, 
Mi ufr? 

Ph, Ehem, quid nunc 6bstipuisti? 

Na, Qufs hie homost? 

Non mfhi respondes? 

Ph, Hfcine ut tibi resp6ndeat, 

Qui hercle libi sit nescit? 



993-1007] PHORMIO [Actus V, ix 

Ch. Cdue isti quicquam cr^duas. 

Ph, Abi, tange; si non t6tus friget, me enica. 5 

Ch, Nihil est. 

Na, Quid ergo? quid istic narrat? 

Ph, Idm scies; 

Ausciilta. 

Ch. Pergin credere? 

Na. Quid ego 6bsecro 

Huic cr^dam, qui nihil dixit? 

Ph. Delirat miser 

Tim6re. 

Na. Non pol t^merest, quod tu tdm times. 

Ch. Egon timeo? 

Ph. Recte sdne: quando nihil times, 10 

Et hoc nihil est, quod ego dico, tu narrd. 

De. Scelus, 

Tibi narret? 

Ph. Ohe tu, fdctumst abs te s^dulo 

Pro frdtre. 

Na. Mi uir, n6n mihi dices? 

Ch. At . . . 

Na. Quid 'at'? 

Ch. Non 6pus est dicto. 

Ph. Tibi quidem; at scito huic opust: 

In L^mno 

De. Hem, quid ais? 

Ch. N6n taces? 

Ph. clam te 

Ch. Eimihi! 15 

Ph. Vxdrem duxit. 

Na. Mi homo, di meliils duint! 

Ph. Sic fdctumst. 

« 

Na. Peril misera. 

Ph. Et inde ffliam 

Susc^pit iam unam, dilm tu dormis. 

Ch. Q\i\!3l ^j^xsv>\^1 
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Actus V,ix] PHORMIO [1008-1033 

Na, Pro di immortales, facinus miserandum ^t malum! 

Ph, Hoc actumst 

Na, An quicquam h6diest factum indignius? 20 

Qui mi, libi ad uxores u^ntumst, tum fiiint senes! 
Demipho, te appello; nam cum hoc ipso distaed^t loqui: 
Haecine erant iti6nes crebrae et mdnsiones diutinae 
Lemni? Haecine erat ea, quae nostros mfnuit fructus, uflitas? 

De. i^go, Nausistrata, ^sse in hac re cillpam meritum n6n 
nego; 25 

S^d ea quin sit ignoscenda? 

Ph, Verba fiunt m6rtuo. 

De, Nam neque neclegentia tua n^que odio id fecft tuo. 
Vinolentus fere abhinc annos quindecim muli^rculam 
£am compressit, linde haec natast; n^que postilla umquam 

dttigit. 
Ea mortem obiit, e medio abiit, qui fuit in re hac scnipulus. 30 
Quam 6b rem te oro, ut alia facta tiia sunt, aequo animo h6c 
feras. 

Na, Quid ego aequo animo? Ciipio misera in hdc re iam 
defiingier; 
Sed quid sperem? aetdte porro minus peccaturdm putem? 
Idm tum erat senex, senectus si uerecund6s facit. 34 

An mea forma atque aetas nunc magis expetendast, D^mipho? 
Quid mi hie adfers, quam 6b rem exspectem aut sperem porro 
n6n fore? 

Ph, Exsequias Chremeti quibus est c6mmodum ire, em 
tempus est! 
Sic dabo: age nunc Ph6rmionem qui uolet lac&sito: 
Fdxo tali sit mactatus dtque hie ^st infortdnio. 
Redeat sane in grdtiam iam : silpplici satis est mihi. 40 

Hdbet haec, e'l qu6d, dum uiuat, ilsque ad aurem oggdnniat. 

Na, At meo merito cr^o. Quid ego mine commemorem. 
D^mipho, 
Singulatim, qudlis ego in hunc fderim? 

De, Noui aeque 6mnia 

T^cum, 
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I033-IOS3] PHORMIO [Actus V, ix 

Na, Merito hoc meo uidetur fdctum? 

De, Minime gentium. 

Verum iam, quando accusando fieri infectum n6n potest, 45 
Ignosce: orat, c6nfitetur, pdrgat: quid uis amplius? 

Ph. 6nim uero prius quam ha^c dat ueniam, mfhi pro- 
spiciam at Phaedriae. 
Heus Nausistrata, prius quam huic respdndes temere, audi! 

Na, Quid est? 

Ph, Ego minas triginta per fallaciam ab illoc abstuli : 
Eas dedi tuo gnato; is pro sua arnica lenoni dedit. 50 

Ch, Hem, quid ais? 

Na, Ade6n indignum hoc tfbi uidetur, fflius 

H6mo adulescens si habet unam amfcam, tu uxores duas? 
Nihil pudere? quo 6re ilium obiurgabis? Responde mihi. 

De, Faciet, ut uoles. 

Na, Immo ut meam iam scias sententiam, 

Neque ego ignosco neque promitto quicquam neque resp6ndeo, 
Prius quam gnatum uidero; eius iudicio permitto 6mnia: 56 
Qu6d is iubebit faciam. 

Ph, Mulier sdpiens es, Nausistrata. 

Na, Satin tibist? 

De, Ita. 

Ch, f mmo uero piilchre discedo et probe 

6t praeter spem. 

Na, Td tuom nomen die mihi quid sit. 

Ph. Ph6rmio: 

Vestrae familiae hdrcle amicus et tuo summus Phaedriae. 60 

Na, Ph6rmio, at ego ecastor posthac tibi, quod potero, qu6d 
uoles 
Faciamque et dicdm. 

Ph, Benigne dfcis. 

Na, Pol meritiimst tuom. 

Ph, Vin primum hodie fdcere quod ego gaddeam, Nausi- 
strata, 
^t quod tuo uiro dculi doleant? 

Na, Ciipio, 



Actus V, ix] PHORMIO [ 1053-1055 

PJu Me ad cendm uocal 

NcL P61 uero uoco. 
Ph. Eamus intro hinc! 

No, Fiat! Sed ubist Pha^dria, 65 

Iildex noster? 
Ph. lam hfc £uco aderit Cantor. V<Ss ualete et platidite! 
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Page xxviii 

DIDASCALIA 

AtSacrxaX^at were short notices prefixed to the works of the Greek 
dramatists, giving information concerning the authorship of the play, the 
date of its production, the success it met with, and other details. The 
source from which the information was derived was probably the original 
* acting copies ' belonging to the stage-manager or actors. These notices 
were first S3^tematically arranged by the Alexandrine school, and the 
practice was adopted by the Latin grammarians of the second century B.C. 
for the Latin dramatists. It is from these grammarians, and chiefly firom 
the work of M. Terentius Varro {De actis scaenicis)^ that the didascaliae for 
the plays of Terence are derived. 

2. Ludis Bomanis. These, the most important of the Roman ^ames, 
were held annually in September in honour of Jupiter, Juno, and Mmerva. 
They consisted principally of gladiatorial shows, boxing competitions, and 
theatrical representations. Most of the extant Latin plays were produced 
either at these games or at the Ludi Megalenses held in April. 

4. aedilibuB cumlibus. These magistrates, besides being responsible 
for all the police arrangements of the city and the care of the streets and 
public buildings, were specially entrusted with the organization of the 
public games, a duty which they frequently performed with the most lavish 
expenditure of their private fortunes, in order to secure the good-will of the 
people in future elections. 

5. egit, 'brought out', Le. he was the manager and trainer of the 
troupe of actors, corresponding to the Greek x^P^^^^*^^'^^' 

L. AmbiuiuB Turpio, a popular actor and stage-manager, whose 
name appears in the didascaliae to all the plays of Terence. Cicero, de 
Senec. 14, refers to him in complimentary terms: Ut Turpione Ambiuio 
magis delectatur qui in prima cauea spectat^ ddectatur etiam qui in 
ultima, 

L. Atilius PraenestinuB. This name occurs in conjunction with that 
of Turpio in all the didascaliae to the plays of Terence, and should pro- 
bably be referred to some later representation of the play. 

6. modOB fedt Flacous Claudi. ' Flaccus, (the slave) of CU.M'^aKffi»^ ^^^sc- 
posed the music', as he did for all the plaL^s oi lexewit. 'X^^ '^^'ta»sw 
citizen considered such occupations as music, daiiidxvg, wA ^Oc«i% «s* xsc^.- 
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68 PHORMIO 

worthy of his serious attention ; iodeed no Roman could take part in a 
theatrical lepresentalion without becoming therein infitmis. The plays 
were acted and the music composed entirely by slaves or fireedmeo. 

7. tibil InpsrlbnB. i.e. pipes of diflerenl notes. This itistrumenl, as is 
shown in the illustration, resembled a. double clarionet. The pipes were 
not joined, but each had its separate mouthpiece; the right-hand pipe 
i/ibia dextra) had a treble note, while the 
left hand (/. sinistra] played the bass. 
When two pipes were used, as was gener- 
ally Ihe case, they mieht be either both 
treble or both bass, when they were termed 
Hiiai pares; when however one was used 
for the treble and the other for the bass, 
they were called liiiae infarrs : i.g. in 
the <Siiasca!ia to the fuxHCAiu of Terence 
mention is made of liiiae duae dexirae, 
' two treble pipes '. In the text t^is is 
contracted for tiiiis. 




in playing D 



tola sigrufies that this particular form 
of musical instrument was employed 
through Ihe ■aihole play; so In the dtda- 
Ualia to Eumichus we have libis duaiui 
Axiris Ma, but in that to ffaul. Tim. 
the music was primimi libis infaribas 
deinde Junius dexiris. The precise nature 
of these instnlinents and the quality of 
music which they produced is a matter of 
considerable speculation, hut it seems cer- 
tain that it was the character of the plsy 
which determined which particular form 
of instrument should be adopted. 
S. ApoUodoru, a Latinized form of the Greek gen. in -on- Apollodorus 

was one of the most celebrated writers of the New Attic Qimedy, and 

flourished about the early part of the third cent. B.C. Terence is said to 

have taken his Hecyra irom him, as well as this play. 

EpIdic&EOmraOB, i.e. ^i!(iraf£/Mt«c=: ' one who claims an heiress in 

marriage ', namely Phonnio. 
9. facta mi, i.e. produced fourth in order. For the order and dates 

of the plays see Introd., p. xiv. 

Page XX ix 
G. SULPICI APOLLINARIS PERIOCHA 

Sulpidus Apollinaris was a celebrated grammarian of the second 
centu^ A.D., who took a chief part in the revival of Plautine and Terentian 
language, which dates from that time. He wrote the periochae to all the 
plays of Terence, and also to the twelve books of Virgil's Aeneid. In 
composing these brief summaries he was at great pains to reproduce u 
closely sts possiVie the prosody and style o( )u& ttaii^oi. 



NOTES 69 

O. The best MS. of Terence (the Bembine, known as -<4) has G. as an 
abbreviation for Gaius in the five periochae which it preserves. The sym- 
bol O was invented about the third century B.C. to distinguish the guttural 
^-sound firom the sharp /&-sound, both of which had been previously 
represented by tie one letter C, or <. In classical times, however, the 
abbreviations for Gaius and Gnaeus were still C. and Cn, respectively, but 
by the time the periochae were written G, and Gn, were apparently more 
frequent. 

7. TiBam Antipho. For the hiatus see Introduction, p. xxvii. 

12. adgnitam; this archaic form, for agtntam^ also occurs in ih^periocka 
to Andria 1 1 ; and in Hecyra^ per. 1 1, (u^noscii occurs for agnoscit. 

Page XXX 

PERSONAE 

The names of the characters vafabtdae palliatae are usually Greek names 
with Latinized forms, such names being chosen or invented as will give 
a pretty good idea of the peculiar characteristics of the persons represented. 
Thus in this play the names of the two slaves Davos and Geta are tribe- 
names signifying respectively a Dacian and a Getan (Aaoc, Vh-fxC) ; Antipho 
^hvTv^v) means one who * answers back * or * contradicts *, in reference to 
his opposition to his father; Phaedria (0ot5/[)6f), the bright and jolly young 
fellow; Demipho (d^Atos, 0ci)s), a characteristic name of an eminently 
respectable citizen; PhormiOj a traditional name for a parasite or * pro- 
fessional diner out ', apparently from 0o/o^s, a rug or mat of loosely woven 
stuff, signifying perhaps, as Dz. suggests, the ease with which such persons 
adapted themselves to circumstances; the names of the three advocates, 
Hegio {ijy^o/xai), Cratinus (^/xirof), and Crito {Kplvu)^ mean respectively the 
leader, the powerful, and the judge; Dono (S&pov), the man who takes 
bribes; Chremes ([xp^Atw] xp^fiirro/xai), one who * hems and haws ', cf. his 
evasive answers to Demipho, 574 (iv. i. 8) ff. ; Sophrona {aibif>po)v)f the 
prudent woman; Nausistrata (<rrfHiT6s, crT/oor^uw), the contentious woman 
who holds her own, Chremes' * better half' in feet. Among our own 
dramatists Sheridan was particularly happy in inventing appropriate names 
for his characters, e,g, Mrs. Malaprop, Mrs. Candour, Mrs. Sneerwell, Sir 
Benjamin Backbite, Sneer, Sir Fretful Plagiary, Justice Credulous, Sir 
Tunbelly Clumsy. 

PROLOGUS 

Page I 

It appears from ffdu^. Tim. ProL w. 1-2, and Hec, ProL ii. I, that one 
of the younger and less well-known members of the actinp; company was 
chosen to recite the prologue, and that he was dressed m some special 
costume. The prologues to the plays of Terence contain merely what the 
poet personally wishes to say to the audience (resembling in this respect 
the wapd^ffii of the old Attic Comedy), and are chiefly devoted to self- 
defence against adverse criticism and to general deXa.\\% ^s» \.ci ^^ ^ssqs5:su 
from whiai the particular plays were taken', X\\e ^loXo^es» c^WSssssScs^ <2s^ 
the other hand deal almost exclusively Nv\l\v t\ve p\o\. oi ^^ '^»!?^- 



TO PHORMIO 

1. poeta uetUB, ue. Luscius Lanuvinus, an older contemporary and 
jealous rival of our poet. His name appears as a detractor of Terence in 
the prologue to every play except the Hecyra, For the charges he brought 
against him, sec Introduction, p. xv. 

poetam. Terence, unlike Plautus, never mentions his own name in 
his prologues. 

2. transdere, archaic for tradere, 

4. fabulas. The ^\a.ys which Terence had produced previous to 
Phormio were Hecyra^ Hauton Timorumenos^ and Eunuchus, The 
Hecyra was very badly received, being hissed off the stage ; the EunuckuSf 
however, produced in the same year as the Phormio, met with a very 
cordial reception, in spite of the attempts of the poet's older rival to 
damage his reputation. 

5. oratione, the language put into the mouths of the various characters; 
scriptura, the style of composition =j///(/j-, as in And. Prol. 12 (Andria et 
Perintkia), dissimili oratione sunt factae et stilo. This * commonplace 
language* and Might style* which Lanuvinus condemns in Terence were 
exactly the points m which he excelled as a writer of comedy. 

6 ff. The reference is apparently to some scene in a comedy of Lanu- 
vinus, in which he introduces a young man in the frenzy of hopeless love 
labouring under the delusion that he sees the object of his passion in the 
form of a hind pursued by hounds and appealing to himself for protection ; 
a theme more suited to tragedy than comedy, as, e,g.y in the Ajax of 
Sophocles and the Hippolytus of Euripides. 

8. earn plorare. This reminds one of Shakespeare's "poor sequester'd 
stag, That from the hunter's aim had ta'en a hurt", whose "big round 
tears Coursed one another down his innocent nose In piteous chase", As 
You Like It, act ii, sc. i. 

9. quod si, ' but if. The explanation of this and similar combinations 
(e.g. quodubi, quod ni, quod utinam) is that the relative quod refers loosely 
to the previous sentences, in the sense of * as to which ', while the si, udi, 
ni, &c., introduce the subordinate sentence. Cf. 155 (ii. I. 3) below, quod 
nifuissem incogitans, ita expectarem utparfuit; 157 (ii. I. 0, quod utinam 
ne Phormioni id suadere in men tern incidisset; and Livy vi. 8. 2, quod ubi 
uidere ipsum Camillum uadentem in hostes, procurrunt\ cf. also Livy, 
vi. 7. 2. 

quom ; this is the early spelling of the time of Plautus and Terence, 
quum not being prevalent till after the classical period of Cicero and his 
contemporaries, who wrote cum, 

stetit; for the length of final syllable, see Introduction, p. xxvii. 
Stare =* to be successful , opposed to cadere (Hor. Ep. ii. i. 176, securus, 
cadat an recto stet fabula talo) moueri loco (see Prol. 32 of this play), and 
exigi (Hec. 15, partim earum sum exactusy partim uix stett). The phi'ases 
were originally used of the actors themselves, who were allowed to remain 
on the stage or were hissed off according to their merits. 

10. aotoris, Le, the manager of the troupe {dominus gregis), who was 
generally also the chief actor. 

//. JdedJt, 'maligns'. 
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14. prolog^nm. The lengthened d (Greek TpbXayot) is due to confusion 
with the Latin /r J; cf. prdpinare^vpvwbf^w^ in Ter. Eun, 1087. 

nouos, nom. sing. masc. The original termination of the nom. and 
ace. sing, of <^-stems was -8s^ -dm ; but the unaccented d tended to pass into 
a sound, e.g. «ih/j= older uicos (cf. Gk. oticos). After u (vowel or con- 
sonant), however, the was much longer retained to avoid the awkward 
uuy e.g. uitiosy diuos. The collocation ^uu was avoided by substituting 
c for ^u, as e.g. e^tws became ecus before it changed to equus^ and quoni 
became cum before it became quum, 

15. diceret . . . male diceret. The repetition might be kept up by 
translating, ' use . . . abuse '. 

16 f. Terence is afraid his audience may find this constant recurrence 
to the same topic in his prologues a little wearisome. He therefore urges 
them to remember that 'all who engage in literature have an open prize 
to contend for', namely, fame, reputation, and livelihood, and that as so 
much depends on the success or failure of his play a poet must in self- 
defence answer adverse or malicious criticism. 

17. palmam; a metaphor, of course, from the circus, where the prize 
was a laurel wreath. 

tractant. Some MSS. read tractent^ but Terence more often employs 
the indie, in relative sentences in oratio obliqua, except where there is some 
special reason for a subjunc. (as in 721 (iv. 5. 9), qui ipsi sit familiarior^ 
where qui . . . .//is causal; and 125 (i. 2. 75), lex est, ut orhae, qui sint 
genere proxumiy eis nubanty where sint is suboblique, ue, dependent on 
another subjunctive). Other examples of the indie, in this play occur in 
ProL 4 (fecit), 424 (iii. 2. 77) (dico), 481 (iii. 4. 17) [attinet). 

artem mu8icam=^ /xovaucij of the Greeks, which originally included 
all intellectual accomplishments ; here used in the somewhat narrower sense 
of dramatic literature. 

18. reicere, trisyllabic, as in Virg. Ed, iii. 96, Tityre, pascentes a 
flumine reice capellas, 

20. audisset bene=€0 ifKovaev Av, 'would have been well spoken of. 
So irXi^ety in Greek, e.g. Soph. Tr, 721, i^y ydip KaKws Kkdovaasf oIk 
dpa(rx€T6v. The opposite expression occurs in 359 (iii. 2. 12), male audies, 

21. dsse; see Introd., p. xxvii, (ii). 

23. quom . . . facit. Quom concessive in Plautus takes the indie, in 
Terence the indie, or subj. Cf. Eun, 243, nil quom est. Ad, 166, indignis 
quom egomet sim acceptus modis (Dziatzko). For the spelling quom see 
note to Prol. 9. 

25. Epidioazomenon; see note in the didasccUia, 
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27. primas partis qui aget, i.e. he was leading actor, or irpworitavurHfi, 

partis. The ace. plur. of 3rd decl. nouns originally ended in -ns; 
consonant stems show -es from original -his, I-stems show -is from. -iiis. 

qvf aget, Introduction, p. xxvii. For iVvt ^oT\«aak% <2?L ^^ ^kss^. 
syllable oferit, cf. ^$2 (iii. 2. 5), negdt Phdniutiu 
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By the end of the Republic and the beginning of the Empire this distinction 
was lost sight of, and turres, partes, and the like were allowed instead of 
turris, partis, (Lindsay, Hist» Lot. Gr,, p. 55.) 

29. uolimtas, good-will, £Eivour. 

31, 32. The reference is to the first production of Terence's first play, 
the Hecyra, in B.C. 165, when the company was hissed off the stage. The 
play was again presented in B.C. 160, the year following the Phormio, but 
was again a fsdlure. At its third presentation, however, in the same year, 
it met with success. 

33. This line refers to the very fevourable reception accorded to the 
two plays Hauton Timorunienos, in B.C. 163, and Eunuchus, in B.C. 161, 
whicn Terence attributes to the popularity and splendid acting of Ambiuius 
Turpio, his actor-manager {actor, dominus gregis), 

34. aequanimitas. Dz. observes that this word occurs here for the first 
time in extant Latin literature. It is used again in the prolc^e to Adel- 
phoe (24), where Donatus explains it zs favor et propitius animus, Bonitas 
atque aeq. = ' kindness and good- will '. 

ACT I— SCENE I 

* 

On the division into acts and scenes, see Introduction, p. xxii. Davos is 
a TpSffunrop TporariKdUf i.e. a character employed merely to introduce the 
play, appearing only in the wpdraais or that part of the play which precedes 
the action proper, iwiToais. Similarly, in the Andria the opening scene 
is a dialogue between Simo and Sosia explaining the plot of the play, the 
latter character being a irphcwirov wpoTariKdv. 

1. amicus summus, *most intimate friend'. Of. 1049 (v. 9. 60). So 
summits alone in the same sense, Adel. 352, is nostro Simula fuit summus. 

popularis ; perhaps * fellow-countryman ', as the Daci and Getae were 
neighbouring tribes ; see note to the dramatis personae. More probably, 
however, it should be taken in the wider sense of * comrade', *chum', 
* boon-companion *. 

2. erat ei, &c. 'There had long been a trifling balance due on the 
little account I owed him.' 

3. relicuom ; four syllables, as always in early writers. Cf. Lucr. i. 560, 
nuniquam relicuo reparari tempore posset, 

4. id ut conficerem, supply ' he begged me '. 

6. mnnus . . . conraditur, ' is scraped t(^ether as a present ', expresses 
the difficulty Geta had in raising the necessary money. 

7. quam inique comparatamst, 'what an un&ir arrangement it is, 
that those who have too little should always be adding to the store of the 
rich!' 

9. quod nie tociatim; see Introduction, p. xxvii. *What the poor 
fellow has scarce spared bit by bit from his daily dole, robbing hb own 
beUy. ' 
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9. undatim. Adverbs were originally for the most part cases of nouns, 
adjectives, and pronouns. The cases most frequently found in Latin are 
the accusative {unctaftmt partim^ plerunique^ perperam\ the ablative or 
instrumental {valde, vera), and the locative (/ort'Sj rectd^ extra), (Lindsay, 
Hist, Lat, Gr,i ch. vii.) In English some adverbs similarly show remains 
of case-endings, e,g, wlules, whilom, seldom. 

demenso buo. The demensum was the monthly (or daily) dole given 
out to slaves for their own sustenance. It consisted of wheat, oil, wine, 
salt, figs, and olives. It was by carefully saving out of these supplies that 
a slave managed to acquire a little property {fecuHum\ frequently enough 
to buy his freedom. 

10. g^eniUB. The Roman genius was a sort of spiritual self bom (cf. 
gigno) and perishing along with every individual, whose sorrows and joys, 
likes and dislikes, it shared. Hence in such phrases as indulge genio (Fers. 
Sat, V. 151), funde tnerum genio (Pers. Sat, ii. 3), genium curare (Hor. 
Od, iii. 17. 14), it is equivalent to * a man's own self'. Besides the present 
passage Terence has in And, 289, per hanc te dextram oro et genium tuuni^ 
* by your very life *. Plautus frequently uses the word in the sense of one's 
natural appetites and inclinations: e.g. True. i. 2. 81, qui mm geniis suis 
belligerant parcipronii\ Aul. iv. 9. 15, egomet me dejrudam animumque 
meum geniumque meum ; Pers. i. 3. 28, sapis multum ad genium, 

11. nniuorsmn, 'at one swoop '. 

12. partum; supply sit. The omission of the copula, when it should 
be in the subj. mood, is rare in all periods of the language; but in the 

E resent passage, as Dz. observes, the irr^ularity is somewhat toned down 
y the exclamatory nature of the phrase quanta labore partum, Ter. 
frequently omits a verb in the indie, mood, e.g. 84 (i. 2. 34), icx) (i. 2. 50), 
104 (i. 2. 54), 249 (ii 3. 19) {est), 80 (i. 2. 30), 144 (i. 2. 94) (fecif), 794 
(v. I. II) {dixt), 

13. ferietor alio manere, ' will be run in for another present ', as we 
might say. The metaphor mferietur is especially appropriate in the mouth 
of a slave, to whom the * lash ' was doubtless only too familiar. 

ubi era pepererit. Among the Greeks, on the tenth day after birth 
the child was formally acknowledged by the £ather and received a name, 
presents at the same time being given both to the child and the mother. 
The toys given to the children were made of metal or clay ; Plautus (Rud, 
4. 1 10) has a list of the usual kind of playthings given, e,g, little golden 
swords, silver pigs, rings, half-moons, &c Presents were also given on 
the anniversaries of the birthday; in die case of the slaves this must have 
been a severe tax on their small savings. 

15. ubi initiabimt. The meaning of this vexed passage was fiur from 
clear even to the ancient commentators. Donatus m his note on these 
words quotes Varro to the effect that in&nts were * initiated ' or * conse- 
crated ' to certain divinities when they were weaned, and this is the meaning 
given to initiahunt by several modem editors. The ceremony, however, 
was a purely Roman one, and Terence is not likely to have found a refer- 
ence to it in his Greek original ; the editors who give this meaning to tVv^ 
word place a comma at fmtalis dies, making the * ^Nea.tCvcv^'' Q53vwi\^^\^^'>i^ 
the first birthday. It seems more probab\e VWX initiabunt x^^^x^'v» ''\ssco».- 
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tion into the m3^eries' {fufuteiadou), but what particular mysteries are 
meant it is difficult to say; perhaps the Eleusinian or Samothracian ; or 
possibly the reference is only to the admission of the child into the femily 
sacra, in which case the presents given to it would find a parallel in the 
modem christening presents. 

1 6. causa, * an excuse * {vp6<paa-is), 

ACT I—SCENE II 

Page 3 

1. rufos, 'red-headed'. Davus would wear a red wig, this being the 
conventional head-dress of a slave. 

2. obuiam, sc. ire, 

em, an interjection, originally the imperative of emo, I take ; cf. S47 
(v. 6. 7), em tibi, *take that!' * there's for youl' It means, then, *lol' 
*here!' It was superseded later by en (Greek ^), and is distinct from 
hem, which was an expression of surprise, grief, &c See Lindsay, Hist, 
Lot, Gr,y p. 147. 

3. lectumst, &C. ; * it is good coin ; the amount will agree with what I 
owed you '. Cf. Plaut. Pseud, 1149, accipe; hie sunt quinque argenti lectae 
numeratae minae, 

conueniet, 'you'll find it right'. Cf. hie inerunt ('will be found to 
be') viginti minae, Plaut. As. 727 (iii. 3. 144). See Tyrrell's note on 
Plaut. Mil, Glor. 395. Sic erit is common in Plaut. for 'will be found 
to be'. 

4. amo te, 'thanks', a colloquial phrase of frequent occurrence to 
express gratitude or thanks. Cf. Haut, Tim. 360, merito te amo, Clinia\ 
103 1, si me ^///05= 'please'; so Eun. 150, id, amado, adiuta me. Bond 
and Walpole aptly compare Sheridan's Rivals, " Let me bring him down 
at a long shot : a long shot. Sir Lucius, if you love me "; and King Lear, 
act iv, sc. 5, " /'// hve thee much, let me unseal the letter". 

neclexisse ; for the omission of the subject, when easily supplied, cf. 
206 (ii. 2. 27), 315 (iii. I. I), 460 (iii. 3. 20), 801 (v. 3. 7), I022 (v. 9. 33). 

5. adeo res redit, ' it has come to this : if a man repays you an3rthing, 
you must be very gratefiil'. Cf. 153 (ii. i. i), adeon rem redisse ut , , , 
patrem extimescam. 

9. mode ut, 'if only': so Andr. 409 (ii. 4. 6), modo ut possim, 

fHA^siuis (plural sultis^si uoltis); so 103 (i. 2. 53), sodes^si audes: ^ 
colloquial phrases used frequently in comedy and Cicero's letters to em- ' 
phasize or soften down an imperative. 

11. ubi, the relative = in which matter, quid being interrogative. ' What 
have I to gain by deceiving you in this matter?' 

12. dice, not dico : ' I am devoting my attention to you '. 

13. Chremem; other forms of the accusative are — Chremeta (Hor. Sat, 
i. 10. 40), Chremetem (Ter. And, 533) ; for the genitive we have Ckremi 

(Ter, ^fuf, j68) and Chremetis (And. 247V 
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14. ^pid ni? 'assuredly', lit. 'why not'. Ni {net) had originally the 
sense either of ne, as in is magistratum nei petito . . . sententiafn deicere 
eum ni quis sinito (fragment of old law B.C. 133); cf. Virg. Aen» lii. 686, 
ni teneant mrsus; or of non, as in mmirum, quid ni? 

17. hospitem. An arrangement was often. entered into by two people 
of different countries to entertain each other when either happened to be 
passing through the other's native place ; each was the hospes of the other 
and the relation between them was hospitium^ and was frequently heredi- 
tary. Cf. Livy V. 28. 5 ; Plaut PoentUus v. 2. 82 has a good description 
of the method of utilizing the privil^e. 

antiquom, *old, of old standing', opp. to novus\ while vetus is 'worn 
out', opp. to recens. Cf. veterem atque antiquam, Plaut. Mil, Glor, 751, 
and Tyrrell's note there. 

18. modo noTL^^tantum non^ lihvw oOx^, 'all but', ' almost '• 
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20. ' I ought to have been a rich man ', meaning that he would have 
made a better use of riches. For rex in this sense cf. Hor. Saf. ii. 2. 45. 
Below, in 338 (iii. I. 24), the word occurs in the same sense. 

21. hie with relinquont\ most MSS. read hinc with abeuntes^ but hie is 
the reading of A, 

22. 23. prouinoiam dvram, 'a tough job'; a distinctly Roman allusion. 
Provincial:' offictuniy a use frequently found in Plautus and Terence. 

23. * So I've found — ^by experience.' For usus venit cf. below, 505 (iii. 
5. 20). 

24. dno=genio, 'my guardian angel ', see 44 (i. i. 10), note. 

26. *In my loyalty to the old man I have ruined my shoulders.' For 
scapulas perdidi cf. corium perdidi^ Plaut. Epid, 91. The meaning, of 
course, is that he had often received a good thrashing from his young 
charges for his interference. 

27. istaeo either fem. or neut. plur. nom.; in the former case it refers 
to scapulae^ in the latter it =* that remark of yours*. Virgil retains this 
archaic form of the fem. plur. in Georg, iii. 305, Haec quoque non cura 
nobis leuiore tuendae. The c in such words is a remnant of the demonstra- 
tive particle -ce { = * here ') which is seen in c^do, iKet, and occurs in its full 
form in Aici-ne, sici-ne. 

28. aduoraam . . . calces, supply iactare; this is the old Greek proverb 
irpbt Khrpa XaKrl^eip, ' to kick against the pricks ' ; cf. Aesch. Ag. 1624. 

29. uti foro, ' how to make the bes^ of your market', a homely expres- 
sion suitable to a* slave. 

30. noster, * my young governor ' ; supply /ecit, 

nil quicqnam, pleonastic and colloquial; cf. Ter. /fee, 67, nemo illo- 
rum quisquam ; and below, 250 (ii. 3. 20). 

32. perdite, 'desperately', 'consumedly'. 

34. daretnr, i.e. to buy*her from the sAave-deaXex. 

(M865) ^ 



76 • PHORMIO 

36. ludum, i.e, the music-school which she attended. 

redducere. This spelling, given by codex Z>, retains the suffix re in a 
fuller form. [Lindsay {Hist. Lat. Gram,, p. 134) connects the ^ with the 
particle -de seen, e.g., in the Gk. ^hfMvhe.'] This form remains in classical 
Latin in red-eo, the d being also seen in prod-eo. In Prol. 21 we have rel- 
latum = red'latum. Most MSS. give reducere in this passage, and that both 
forms were allowable is seen by such spellings as relliquiae, reccidere, rellatus 
occurring at the same period side by side with rHiquiae^ rkidere^ rHatus, 
Cf. Munro's note on Lucr. i. 228. 

37. otiosi, * having nothing else to do '. 

38. ezaduorsum ilico, *nght opposite '; ilico most probably from in 
and loco. Cf Plaut. Trin. 608, ilico hie ante ostium. 

39. tonstrina. The barber's shop both in Rome and Athens {KOvp^Xov) 
was used as a fashionable resort for idlers, where politics and local news 
were discussed and probably much scandal originated ; in this respect they 
resembled the London coffee-houses of Dr. Johnson's times. Cf. Hor. ScU. 
i, 7. 3, opinor omnibus notum tonsoribus esse. Arist. Plut. 337, Koi roi 
X670S y %v, v^ rhv 'H/oa/irX^a, iroXiJs kirX ToTai Kovpeloiai tQv Ka$rf/iitKay. The 
duties of the barber were multiferious, including shaving or clipping of the 
beard and hair, the trimming of the nails of hands and feet, and the 
removing of stray hairs by means of tweezers {volsellae) or depilatories. 
See Becker's Callus ^ p. 428 (6th edit.); Guhl and Koner, p. 173, 490. 

40. dum iret. Dum with present or imperfect subj. expresses an 
event expected or purposed, * until'; with the present ind. (rarely with 
other tenses) it expresses time only, as in the next line, dum sedemus ; an ' 
event expected is however sometimes treated as if it occupied the period of 
waiting, and dum is followed by the indie, as in Plaut. Most. 683, ego hie 
tantisper, dum exis, te opperiar /oris, with which cf. v. 420 of this play, 
haud desinam donee perfecero hoc. Roby, §§ 1663, 1664, 1669. 

41. illi, the locative of ille, which in classical Latin always has the 
particle -ce added, illic\ see note to istaec, 77 (i. 2. 27). 

42. miraiier. This archaic form of the pres. inf. passive is very fre- 
quent in early poets, and is occasionally employed by writers of the classical 
period, e.g. Hor. Od. iv. 11. 8, spargier\ it is especially common in old 
legal inscriptions, e.g. in the S. C. de Bacchanalibus, figier, gnoscier. 

The 'historic infinitive', which is especially common in Latin comedy 
and in the more animated passages of prose authors, gives the idea of the 
verb in a much more indefinite way than a finite mood. Its frecjuent 
occurrence in the colloquial Latin of Plautus and Terence makes it evident 
that it must have entered very largely into the common language of every- 
day life. 

The indefinite character imparted to an idea by the infinitive mood is 
clearly seen in the so-called 'exclamatory infinitive', as, e.g., in 153 (iL I. i) 
of this play, adeon rem redisse, * to think that matters have come to such a 
pass'; and reuereri, 233 (ii. 3. 3). 

44. uiBiunst. Notice the participle attracted into the gender of onus. 

4$. tticini&e, probably genitive depending on hie, as in Andr. 70, hue 
uu-mtof; Lucr, v. *j'^, inde loci. It is X&Veiv a& ^\c«a.\.vi^ by Dz., who 
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quotes in support of this view Plaut. MiL GL 273, hie proxumae uiciniaey 
and reads in the passage quoted above from And, hue utciniam. 

47. ea sita erat exadaorBum, * she was laid out just opposite '. This 
refers to the common practice which obtained both in Greece and Rome of 
laying out the dead for a certain period before burial at the entrance to the 
house. It was originally doubtless a precautionary measure against burying 
alive. See Guhl and Koner, pp. 288, 592. 

51. omnmo'n.t^commoverat, 'he had excited us all\ 
ibi= ' then ', as frequently in Plaut. and Ter. 
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52. eamus uisere. The subjunctive with tiolo is colloquial and is used 
by Cicero in his letters, e.g. velim existimeSy Fam, i. 9. 24; velleni me ad 
cenam inuitasses^ Fam, xii. 4. i. Dz. notes that Terence uses the infini- 
tive of purpose after dare^ ire, introire^ mittere^ but not after uenire» Cf. 
note \,opergin loqui, v. 372 (iii. 2. 25). 

53. B0de8=Ji audeSf 'if you please'. Audeo {^^avideo from avidus) 
means properly * to have a mind for '; see Lindsay, p. 29. 

uSnixnas, perf. tense. Note change of tenses, giving vividness ; ' we 
go, we are there, we get a glimpse *. 

54. 55. ' The girl was pretty, and you might say so all the more, that 
there was no artificial beauty about her.' 

57. uis boni, 'a deal of quality'. Perhaps, as Dz. suggests, there is a 
pun intended in format formam ; the first meaning * figure *, the second 
'beauty'; but this seems scarcely necessary to the sense: 'had not her 
beauty in itself [ipsd) had a deal of quality about it, all this would have 
ruined it *. 

59. For Ule see Introd., p. xxvii. 

61. Bdii=scisneP For qtiam with a verb to express degree, cf. 65 (i. 2. 
15) above, tarn quam te {noui). Translate 'Rather!' Sciir quam means in 
Plaiit. (i) 'you have no idea to what extent' some previous statement or 
exhortation is true. That is the meaning here. It is sometimes (2) a 
threat, * I'll let you know '. See Tyrrell's note on MiL Glor, 291. 

62. anum, i,e, Sophrona, Phanium's old nurse. 

63. eiu8 faciat copiam, 'give him an opportunity of meeting her'. 
For Ifius see Introduction, p. xxvii. 

enim in old I^atin was an asseverative particle only = indeed, cf. 
enimuero. It is used thus by Virg. Aen, viii. 04, qtmrn pius Aeneas tibi 
enim, tibi^ maxima Juno^ Mactat^ where see Conington's note. 

86 negpat ; supply copiam eifacturam esse, 

64. oiuem Atticam ; if this was true, the mother in Lemnos must have 
been a true-bom Athenian. For Solon's legislation with regard to the 
violation of free women see Grote's Hist, of Greece, Pt. II» o^v. (^O^» \sv^ 
p. 140). 

67. quid agwet, deliberative subjunclwe. iinac^TO, x^cAa \a ^^ ^- **•* *?^' 
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70. indotatam. The dowry {dos^ "frpdt^i <hp^) was a very important 
factor in Greek marriage arrangements, as it constituted the chief distinction 
between the legal wife and the concubine. It was always regarded as the 
exclusive possession of the wife (and children), and at her death it reverted 
either to the children or to the wife's relations, who had provided it. 
Below, in 125 (i. 2. 75), 410 (iii. 2. 63), Terence refers to the law by which 
a poor heiress was either to be married or dowered by her nearest male 
relative, the amount of the dowry being stated as five minae. See DicL 
Antiq.y s.v. Dos, 

72. quid fiat? Subjunctive, because it is a repetition in an indirect 
form of the previous quid fit? 

73« P^\ either locative or abl. of the relative, and frequently used by 
the comic poets like ut and ufinam to emphasize a wish; e.g. Juppitevy 
ut pereat positum robigine telunt (Hor. Sat, ii. I. 43); qui ilium di omnes 
perduint (Plaut. Men, 451). In 130 (i. 2. 80) below it is used as an inter- 
rogative adverb, qui cognata tibi sit, 

perduint. The forms duim^ duinty perduint^ &c., are to be regarded 
as relics of an archaic optative, and the ra.ct that Terence has, besides this 
form, the form perdant {Eun. 302, ut ilium di perdant) in the same sense 
points to the co-existence of optative and subjunctive forms in Early Latin, 
the former of which, as being superfluous, gave way to the latter in the 
classical period. 

75. lex, introduced by Solon. Cf. note to indotatam^ 70 (i. 2. 70). All 
cases included under this law were heard before the archon at Athens, who 
assigned (^tSt/icdfeti') the orphan girl to her nearest male relative, who 
either provided her with a dowry or married her. In the latter case he 
was said ^irtSticdfccr^at, from which comes the title of Apollodorus' play, 
iwidiKa^6/j,€yos ; see note in the Didascalia, 

77. scribam <Ucam=7/)(£^u; UicriVt *I will indict you'. C£ 440 (iii. z, 
92), dicam tibi impingam grandem, 

79. qui for quis\ cf. 990 (v. 9. 97), note. 

80. qui, note to 73, above. 

81. 'I will trump up all this, just as will suit me best.' Dz. and others 
punctuate confingam; quodj with a comma at commodum, 

83. quid mea? Supply refert^ * what do I care?' * what is that to me?* 
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84. iooularem audaciam, 'jolly cheek!' — the so-called exclamatory 

accusative. 

85. homini, ue, Antipho; uentnmst, i.e. adiudtces^ 129 (i. 2. 79). For 

the change of tense cf. 53. 

87. quid te futurumst? * what will become of you?' Te is the ablative 
of the means; the construction {w'lXhJieriffacerej esse) is common in Plautus, 
Terence, and Cicero; e,g, Plaut. Most, 1166, quidmejiet? Cic. Verr, iL 2. 
J 6, ^utW^c Aoptine facias? Cf. te idem melius /eceris, tp.^ ^m, 2, 79). 
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88. quod fora feret, &c. Note the comic effect of such high-flown 
sentiment in the mouth of a slave, and also the stateliness given to the line 
by the alliteration. 

placet, «that's right!' 

89. em Istuo airist offioium, * that's playing the man'; for em see note 
to 52 (i. 2. 2). 

90. laudo, 'splendid!' 

ad precatorem adeam, &c., 'I am to go to my pleader, I suppose, 
who will intercede for me in this style '. Adeam^ subjunc, as the supposed 
advice of some friend. Precator', this word is found frequently in Plautus 
and Terence, and always in connection with slaves. They were possibly 
a recognized class of inferior advocates who acted as arbitrators or inter- 
cessors between slaves and their masters. Cf. esp. Plaut. Asin, 414, si 
quidem hercle nunc summum louem te dicas detinuisse, Atque is preccUor 
adsiet, malam rem ecfugies numquam, 

91. nimo amitte, Met him off this once'. 

94. paedagogus, i,e, Phaedria, alluding of course to his attending his 
citharistria on her way to and from school. 

qui oitharistriam. Supply amat or sectatur (36). 

95. quid rei gerit? ' how's he getting on?' 

sio, tenuiter, ' so, so; only poorly ': sic^ with an expressive shrug. 

96. fortasse? Inuno. The hiatus between these two words is allowable 
owing to the change of speaker. 

immo ["perhaps in-mOy in magis^ from mOf an old comparatiye, 
'more'" (I^dsay)] either contradicts or emphasizes a previous statement 
or question, = in? indeed^ ox yes indeed. See further on 338 (iii. I. 24). 

98. quoad =a^ quod tempusy lit. 'up to what time are you expecting 
him ', looking to the time when the expectation will be realized. 

icx). portitores, 'custom-house officers'; an inferior class of persons 
who contracted with the wealthy publicani or &rmers- general of the 
revenue, for the collection of the harbour-dues {portoria). They apparently 
had the right of opening any letters arriving from a foreign port (see Plaut. 
Trin. iii. 3. $5), and they made themselves excessively unpopular with the 
mercantile classes by their insolence and vexatious treatment. 

loi. num quid aliud me uis? An ordinary form of address when taking 
leave of a person: 'anything else I can do for you?' Cf. Hor. Sat, i. 9. 
6, numquia ids? Uis is here constructed with two accusatives on the 
analogy of verbs of asking, &c. 

ut bene sit tibi (supply uolo)^ ' good luck to you ' — a polite negative 
to his question. 

102. hoc = 0. Lat for huc\ cf. Ter. Eun, 501, si Chremes hoc forte 
aduenerit\ Virg. Aeiu viii. 423. 

Dordo. Dorcium was Geta's wife, or contudemali^, TV^ \sk^^x 
termination is of frequent occurrence in vVve casfc oi tesDsiXft. xassv^s» ^«x«*^^ 
from the Greek, eg. Fhamum^ Glycerium, 
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r. adeon rem redisse. For this exclamatory infinitive see note to 
mirariery 92 (i. 2. 42). The n ( = -ne) serves to give an interrc^tive force 
to the exclamation — * can it be that things have come to such a pass '. The 
expression is closely parallel with the construction of ut and the subjunc. 
in exclamatory questions, which generally insert -«^; cf., for example, with 
this verse, 304 (li. 3. 74) below, egon illam cum illo ut pcUiar nuptam unum 
diem? Both forms of the question imply some objection, the difference 
being that the ace. and infin. objects to the idea^ the subjunc. with ut to the 
state of affairs responsible for such a result (hence ut), 

ut qui, &c. For the position of the relative clause, cf. ProL 27, 125 
(i. 2. 75)- 

2. ut is merely repeated for emphasis from the preceding line. 

aduentL This is a common form of the genitive of nouns of the 4th 
declension in Terence and Plautus; other examples from these poets are 
fructiy gemiti, quaesii, tumultu Terence also has the uncontracted form 
of the genitive anuis {^—anus^ gen.) in Haut, 287, and nietuist^ 482 (iii. 4. 
18) of this play. The genitive after uenire in mentem is also found in 
Cicero, e.g. venit mihi Platonis in mentem (Fin. v. i. 2); tibi tuarum 
uirtutum ueniet in mentem (de Orat. ii. 61. 249). 

3. quod ni. Cf. note to Prol. 9. Trans. * whereas, if I hadn't been 
thoughtless '. ^ 

4. consciu's, i.e. conscius es. The MSS. have conscius iis; the reading 
in the text is that of Dz. 

5. quod utinaxn. See note to Prol. 9. 

6. eo inpulisset quod, 'to take the step which was the beginning 
of my trouble '. For the relative quod referring to eo, cf. Livy v. 23. 10, 
eo quod lenissimum videbatur decursum est. 

7. non potituB essem, *I shouldn't have got possession (of the girl); 
I should have been wretched these few days'. Wagner reads illud for 
illos. 

8. audio, *well?' — an impatient exclamation. 

9. dum exspecto, &c. ; to be taken closely with Antipho's last words, 
consuetudinem, * intercourse ', * marriage'. 

10. dolet, impersonal, as in Eun, 93, hoc mihidolet% Plaut Men, 439. 

13. ita me di bene ament, 'Heaven help me!' — ^a frequent colloquial 
expression in Plautus and Terence. Cf. 883 (v. 6. 43), 954 (v. 8. 61), where 
it occurs without bene. The phrase sometimes occurs with the future indie, 
as ita me amabit luppiter, where it makes a positive assertion; with the sub- 
junctive it is properly a wish. ** Both, however, imply a strong assertion, 
that as surely as the speaker hopes for happiness, what he says is true. The 
asseveration may be followed (i) by i#/ answering ita, as PI. Aul, 496, ita 
///^ d/ afftadunt ut ego nunc ausculto lubens^ (2) immediately by the main 
proposition, '"' **^ ^his passage, depecisci cupio^ 01 V^ ^^ ^^ «»(»&. of 
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exclamation, as PI. Trin. 1024, ita nie di amenta graphicum furevi^'^ 
(Gray on Trin, 447. ) 

13. at mihi liceat depends on depccisci cupioy * for the chance of enjoying 
... I am ready to lay down my me '. The «/ is not correlative with the 
previous /Va. 

14. morte, abl. of price ; lit. * to bargain a/ tAe price of my death '. 
So Plaut. Bacch. 865, pacisci cum illo paulula pecunia potis ; Cic. ad Att, 
ix. 7« 3> depecisci honestissimo periculo, 

16. at ne addam, qaod, * to say nothing of the fact that '. 

liberalem, ' a lady ', in contrast with his own music-girl. The word 
implies the possession of all the qualities of the liber^ e.g. culture, grace, 
kindliness; cf. 623 (iv. 3. 18), erus liberalis est etfugitans litium. 

17. palam, emphatically at the end of the verse, ' openly acknowledged 
without any scandal *, in contrast with Phaedria's own connection with the 
citharistria. 

18. ni anum desit, &c., * except that you lack one thing — the tempera- 
ment to bear your good fortune becomingly '. 

istaeo, neut. pi. accusative. The following forms occur in Early Latin 
of the demonstrative iste with suffix -ce (see 77 (i. 2. 27), note) : n. istic^ 
istaec {istdce), istuc {istoc)\ d. isttc\ ace. istunc^ istanc; ab. istoc^ isidc; 
pi. n. istaec {/. and «.). 

19. qaod si, note to (/twd ni, Prol. 9. 

qao. The preceding cum is to be repeated with this word; cf. 476 
(iii. 4. 12), in hac re ut aliis. The preposition can only be omitted when 
the same verb applies to both the principal and the subordinate clause. 

20. * That's the way with almost all of us ; we're discontented with our 
own lot.* 

pleriqae omnes— a colloquial expression. Cf. Ter. Andr. 55, quod 
plerique omnes faciunt adulescentuli\ Plaut. Trin. 21), pleriqtie omnes iam 
sunt intermortui. 

ingenio; cf. 70 (i. 2. 20), sic est ingenium, with 44 (i. I. 10), note. 

noBtri noBmet paenitet. Note the use of the form nostri. The 
genitive forms mei, tui, ftostri, uestri are used objectively , e.g. memor 
nostri, 'mindful of us'; the forms nostrum, uestrum are only used parti- 
tively, e.g. uterque nostrum, * each of us '. Occasionally the possessive 
pronouns are used in place of the objective genitives, as in 1016 (v. 9. 27) » 
of this play, ^lam neque neclegentia tua tteque odio id fecit tuo; so, too, in 
English, as in * the deep damnation of his taking-off '. 

23. retinere an amorem amittere, ' to keep your sweetheart or to let 
her go '. This is the emendation of Goldbacher, supported by Elmer, for 
the MSS. reading, retinere amare amittere. See Critical Notes. 
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24. eias amittendi. Note the gerund amittendi, not the ^r\\s5^^ 
amittendae in agreement with eius ( fern, tefexim^ \.o YV\axv\»xs^. O..'^^^» 
Hcc, 372, eim (uxoris) videndi\ HauU 29, co^iatii s^cctaiidi nouavumN 
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Lucr. 5. 1223, poenarum soluendi tempus. The genitives are attracted into 
the case of the gerunds, and the construction is interesting as markii^ the 
transitional period in the history of the gerundive, copia uxoris uidendi 
lying midway, as it were, in point of time between copia uxorem uidendi 
and copia uxoris uidendae. 

26. ipsus, Early Latin for ipse ; cf. ollus and olle for Uh. 

ACT II— SCENE II 

1. nulluB es, a colloquialism — *it's all up with you'. Cf. 942 (v. 8. 49), 
nullus sum, 

celere; either an adverb, as in Plant. Cure, 283, ita nunc subito 
propere et celere ohiectumst mihi negotiamy or an adj. in agreement with 
consilium, 

2. te inpendent mala. The classical construction of inpendeo is with 
the dative or in and the ace; for the direct accus. with such verbs cf. 
Plaut. Trin. 61, me inprudetitem obrepseris\ Mil. 1047, ita me occursant 
multae, 

4. diutius, trisyllabic ; diutius by synizesis. 

5, 6. illio . . . iliac. A vowel before // was r^arded as long or short 
according as the accent falls on it or not; in the first word it is long, in the 
second short. See Introduction, p. xxvii. lllic is the demons, pronoun. 

7. quod ; referring loosely to the subject of his soliloquy, viz. Antipho's 
marriage. 

diuB. Cf. 113 (i. 2. 63) and Introduction. 

8. laterem lanem, ' I should be washing a brick '. This is a translation 
of the Greek proverb, Tc\ivBov TXt^cty, which perhaps occurred in the Greek 
original. He means that his labour would be in vain. 

9. animi, locative, as in the phrases, falsus animi, incertus animi, dis- 
crucior animi; Roby, § 1 321; cf. Plaut. Trin. 454, sanus mentis aut animi \ 
Livy vi. ii. 3 has nimius animi, and viii. 13. 17 suspensos animi, 
Cf. below, 578 (iv. i. 12), consili incertum, 

10. nam absque eo esset, *■ for if it were not for him ', ' but for him '. 
Absque is used by Plautus and Terence only before personal pronouns in 
sentences implying a condition, with the imperfect subjunctive (without si)\ 

■ absque eo esset is equivalent to si sine eo esset, lit. * if it were without him ', 
i.e, *if he were not in the case*. Cf. Plaut. Capt. 754, quod absque hoc 
esset , . . usque offrencUum suis me ductarent dolis ; Trin. 832, nam absque 
foret te , , , distraxissent . , , tui miserum. In the later Latin of the Silver 
Age absque was used in the sense of sine or praeter. 

11. }}idiBBem=prouidissem. 

12. conuasassem. This word occurs only here, and means *to pack 
up ' {uasa), * I should have packed up a few things and taken to my heels 
out of this at once.* 

protinam, an Early Latin form of proHnus, Cf. Plaut. Bacch, 374, 
w^ ^0/f/mu<f coniuli protinam in pedti. 
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16-18. For the scansion of these verses see Table of Metres, p. 65. 

16. ibi plurimumst, ' he's mostly there '. 
hem. See note to em, 52 (i. 2. 2). 

17. satis pro imperio, 'pretty peremptory, whoever you are!' 

quern nolui obuiam. Cf. 52 (i. 2. 2) for omission of ire with 
obuiam. 

18. 'Come, what news, I pray you?' C(^=the demonstrative particle 
-r^+ Vdo, = *give here*; the plural of it is cette, contracted for cedite 
(Lindsay, p. 103). 

19. intelleXti for intellexisti, as dixti for dixistiy misse for misisse, &c. 
Lindsay considers that these words are not due so much to syncope, as is 
the case with such words as imperator from induperator^ but rather to the 
suppression of one of two neighbouring syllables having a similar sound 
(HisL Lot, Gr., p. 26). See further on 537 (iil 6. 4). 

21. nam q\iiod=quadnam? 

22. Phanium, Antipho's bride. 

24. fortis fortuna adiuoat. This proverb is of frequent occurrence. 
Cic. has it, Tusc. ii. 4; de fin, iii. 4. Menander has a line, TbXfi-Q Sixalq, . 
Kal debs avWaf/ipdvei, and Sophocles (Frag. 666, Dind,), ob tcHs d^i^/Aoit ^ 
TiJxi? cvKKa/Afidvei (Wagner). 

25. non sum apud me, 'I'm all abroad' — a colloquial expression. 
Cf. Hec. 707, num tibi videtur esse apud sese, * does he seem to you to be 
all there?' 

nunc quom mazume, ' now, if ever ', ' now especially '. The phrase 
is elliptical for nunCf ut quom maxume {apud te) es^ ut sis {apud te), Cf. 
And. 823, nunc quom maxume abs te oro\ Cic Cluent. 5. 12, {mater) quae 
multos iam annos, et nunc cum maxime^/ium interfectum cupit, 

26. 27. arbitrabitur commeruisse. See note to neclexisse, 54 (i. 2. 4). 

27. non possum inmutarier, ' I cannot change my nature '. For 
inmutarier see note to mirarier, 92 (i. 2. 42). 

29. quom . . . non possum. Quom is causal, 'since'. In Plautus 
quom is regularly used with the indicative mood, whether it be temporal, 
concessive, causal, or explanatory; where the subjunctive is found the 
mood is due to attraction. In Terence quom^ causal and concessive, is 
found indifferently with indie, or subjunc, but mostly with the indie. 
Ci. Ad, 166, indignis quom egomet sim acceptus modis. In classical Latin 
cum, causal and concessive, is regularly followed by the subjunctive. See 
Gray on Plant. Trin, 617. 

hoc . . . ilicet, |it's no good, Phaedria; it's all up!' Ilicet {=ire 
licet, just as scilicet^ videlicet = scire licet, videre licet) was a te.cXxcciKa5^ Xsxww 
used m dismissing an assembly, signi^m^ lYvaX. V)cv^\i>asvxves&N««& ■aS.^cw^x^. 
It might also be translated here, 'let's g,o\ 
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31. uoltum oontemplamini. From this expression compared with v. 
890 it is evident that in the time of Terence the actors in pmliatae did not 
wear masks. See Introduction, p. xxi. 

em; see 52 (i. 2. 2). 

33. uerbum uerbo, par pari, &c., *take care to answer him word for 
word, tit for tat*. Cf. Plaut. Pers, 22^, par pari responcks (Ucto\ Cic. Att. 
vi. I. 22, paria paribus respondimus. 

34. protelet. This rare word is connected apparently with telum, and 
means *to put to flight', *to rout*. Donatus explains it as protrahat^ 
praeueniaty exagitet. Perhaps * flout ' will represent the idea best. 

40. tu iam litis audies, &c., * you'll get a rowing; I shall be strung 
up and flogged'. One of the numerous methods of punishing slaves at 
Rome was to hang them up by the hands with weights attached to their 
feet, while at the same time they were flogged. Geta in vv. 248-250 
enumerates many of the punishments to which he is liable, and to which 
apparently he was no stranger. On the subject of the punishment of slaves 
see Becker's Gallus, Excursus on Slaves, p. 220 f. 

41. nisi fefellerit, * unless I shall prove to have been mistaken', the 
tense oi fefellerit being accommodated to that of the principal vexb plectar^ 
and expressing a completed act viewed in the light of future events. Cf. 
Virg. Aen, iv. 591, nostris illuserit aduena regnis^ * shall a stranger prove 
to have made sport of our power?' Livy vi. 29. I, nee illis di intnortales 
certioris quicquam fiduciae dederint, * the gods will prove to have given 
them no surer grounds of confidence '. 

44. aufer mi *oportet', *none of your "oughts'"; cf. 857 (v. 6. 17), 
pollicitationes aufer. 

qaxD.=qui+net why not? " Quin in commands, originally with Ind. 
(and so usually in Plautus), e.g. quin dicis?, then by *constructio ad 
sensum' with Imperative (so usually in Terence), e.g. quin dicy is the 
adverb qui with the Interrogative Particle -ne^ how not? why not?" (Lind- 
say, Ifist. Lat. Gr.y p. 145). Cf. Cic. pro Mil, xxix. 78, Quin sic attendite, 
itidices, 

46. defendendam in its original sense of 'warding ofl*', de 2Ji6.fendo, to 
strike. 

47. iustam illam causam, orat obliqua after the verb of saying implied 
in uostra oratio. Illam causam, *our opponent's case', referring to the 
case trumped up by Phormio, see 125 (i. 2. 75) ffl 

uincibilem, in an active sense 'sure to win'. So placabilius, 961 (v. 
8. 68); pettetrabile frigusy Virg. Georg. i. 93; Oceanus dissociabilisy Hor. Od. 
i. 3. 22; illacrimabilis Pluto, Hor. Od. ii. 14. 6; genitabilis aura, Lucr. 
i. II. In the classical period those adjectives in -bilis are usually passive 
in meaning, though the poets occasionally use them actively. Horace has 
flebilis active in Od. iv. 2. 21, passive in i. 24. 9; and illacrimabilis passive 
in iv. 9. 26. 

48. * We]], now, there's need of the very same plea, or, if possible, of 
one better and moie cunning.' 
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50, 51. *F11 remain here in ambush to support you in case you fail.* 
Donatus explains, * succenturiati dicuntur^ qui exflendae centuriae gratia 
subiciunt se ad supplenientum ordinum ', Other military terms occur in vv. 
285, 320, 346-347. 

51. age, * all right ', * very well '. 

ACT II— SCENE III 

2. mitto, * I say nothing of, =^;/«V/^. 

3. reuereri; for the 'exclamatory infinitive' see note to mirarier, 92 
(i. 2. 42). 

4. monitors the same as magistrum in 72 (i. 2. 22). 

Vix tandem, 'at last !' Geta has been waiting for some reference to 
himself, as he expects to bear the full brunt of his master's anger, and 
exclaims *at last! with a comic gesture of terror. For this use of uix 
tandeniy cf. T6r. And, 470, uix taf^em sensi stolidus. Another interpreta- 
tion suggested is 'scarcely Ma/', referring to Demipho's calling him the 
* mottifor^ of Antipho. In either case it is of course said aside to Phaedria. 

6. places, 'good!' Geta takes heart at hearing Demipho's complacent 
audioy faieoTy * well, well, I admit it '. 

8. illud dnnun. Ego ezpediam, ' that's a knotty point ; I'll unravel it ; 
let me alone *. 

1 1 fF. These verses are quoted by Cicero in Tusc, iii. 14, together with a 
fragment of Euripides (Dind. Poet. Seen. Eur. frag, 392) which contains a 
similar sentiment. 

12. aduonam aemmnam, 'tribulation when it meets them'. 

13. peregre, 'from abroad', so Plaut. Stick, 584, saluom gaudeo peregre 
te in patriam redisse. 

13-15. * As a man returns from abroad his thoughts should be of peril, 
loss, and banishment — arising either from the shortcomings of his son, the 
death of his wife, or the illness of his daughter. He should reflect that all 
this is the common lot of man, and can happen to him ; so that none of 
these disasters may find him unprepared.' See Critical Notes. 

16. deputare depends either on cogitet or on oportet. The sentiment is 
similar to that in Hor. Od, i. 9. 14, quern fors dierum cumque dabit^ lucro 
appone. 
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18. meditata, in passive sense; many deponent verbs are used in a 
passive signification, especially in their perfect participles and in col- 
loquial language. Cf. abomiftaius^ detestatus in Hor. and despicatus v\ 
Ter. Eun, 384. 

19. moleadmn luqae in piatxino, * convSiwflX ^cvsv^Jsml *^^ "^^ '°'^^" 



bouse '. The fisirinum was the mill'house attached lo the baJcery where 
the com was ground by manual labour in hand-mills (nuila). Several of 
these mills have been discoveied at PompeiL The accompanyiDg illus- 







Iiation shows their shape and the method or workuu; them. The con- 
tinual and laborious nature of the work made this form of punishment 
particulaily dreaded by slaves. 

19. uaqne, 'perpetually': for this use cf. Ter. Haut. 138, interea laqtu 
illi di lae iiipplkium dabo ; Ad. a 1 3, ege uafalatido, ille ufrberanda usqiu 
ambo de/essi sumus. Cf. 1030 (v. 9. 41 ). 

17-Z1. Notice Geta's humorous parody of Demipho's words and senti- 
ments, and compare the telling and effective use of parody in School /or 
Scandal, where in the Screen scene Charles Surface parodies the language 
and moral reflections of his hypocritical brother Joseph. 

20. roil, i.e. on the &rm, where the banishment from the pleasures of 
the city made the punishment all the more effective. The picture repre- 
sents the life of a Roman slave rather than that of a Greek. Ruri is 
a real locative, like uii, ibi, illi [illic). 

nil qalequun, see So (i. 2. 30). 

35. lalnom nmln; supply tc gaudto as in 236 (ii. 3. 56), and cf. 610 
(iv. 3. S). 

26. ' He's well ; he's here ; but has everythii^ gone to your satis- 
faction?' 

33. Inmid pktmn Ulnm, ' the good-natured father /one; wiu'. 

33. quad is the limiting adverbial accusative 'as to which'; so in 259 
(ii. 3. 29), idsuscemes. 

37. qnom Uleit, i-e. '« noxia- 

tnhdnnt openu mntnM, ' they run a joint-stock company '. 

38. Inprndaiu, ' without knowing it '. 

39. enm lllo baud itarei, ' you wouldn't be standing in with him '. 

41. ittinns . . . tempentni, ' with too little reg^d to her fortune or 
repuUtion ', referring to Phaniuni, indotcaam uirginem atqut ipuiilein. 
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120 (i. 2. 70). Reiifamae are probably genitives after the verbal adjective 
temper ans^ as in Tac. Ann, xiii. 46, potestatis temperantior, 

42. quin after the idea oi preventing implied in non causam dico. 
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46, 47. adimunt, addunt, i,e, of course, by their verdicts. 

49. quisquam is used because it is implied that there is no judge; a 
virtually negative sentence. 

50. toa iuBta, ' the rights of your case '. 

52. officiuxn. In Plaut. and TQx,fungor regularly takes the accusative, 
utor, fruor^ potior either accus. or abl. 

62. At Athens slaves were not heard as witnesses in support of their 
masters, nor was their evidence taken at all except in cases of murder and 
then only under torture. In Rome slaves' evidence against their master 
was only taken in cases of incest; cf. Cic. pro i^il. xxii. 59, de seruis nulla 
lege quaestio est in dominum nisi de incestu. See Meier and Schomann, 
Attic Process, p. 667 foil. 

63. testimoni dictio. In Plautus verbal nouns in -to are regularly 
followed by the case which would follow the verbs from which they come, 
the verbal idea being predominant ; e.g. quid tibi nos tactiost? Aul, 423; 
quid tibi banc curatiost? Amph. 519. This usage, however, is confined to 
Plautus; in Terence the substantival idea of the nouns prevails and they are 
followed by a genitive: as Eun, 671, quid hue tibi reditiost? quid uestis 
mutatiost? 

65. Beruo*B=seruus es. 

66. lex; see note to 125 (i. 2. 75). 

67. daretis, quaereret : these imperfects subjunc. represent the impera- 
tive in past time, * you ought to have given her a dowry ; she should have 
looked out for another husband '; so sumeret in 299 (ii. 3. 69). Cf. Plaut. 
Pers. 710, eras ires potius, hodie hie cefiares\ Cic. de oral, i. 36. 167, causa 
ccuieret, * he ought to have lost his case * ; de off. m, 22. 88, potius doceret, 
*he should rather have proved ' ; Plaut. 7W«. 133, CA, non ego Hli argen- 
turn redder em? ME. non redderes, 

72. siquidem . . . te uiuo, * as if anyone would have trusted him during 
your lifetime *. A young man at Rome under the age of twenty-five was 
not legally responsible for any business contract he entered into, unless 
sanctioned by the person specially appointed as his guardian {ctdrator) ; in 
the case of Antipho his natural guardian would be his father. 

74. For egon . . . ut patiar, see note to 153 (ii. i. i). 
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75. nihil Bnaue meritimiBt, *no gentle treatment is deserved'; for the 
passive use of meritus, cf. PL Trin. i. i. i, ob meritam noxiam, and 
i. I. 4, pro commerita noxia; Livy 8. 7, ignarus laus an poena merCta 
esseti in 1014 (v. 9. 25) of our play it is used Vxv «ccw «jcXlv^^ ^eosfc^ es^e \w 
heu: re ctUpam nieritum non nego. 
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78. faxo. This word is properly a sigmatic aorist form. The sigmatic 
aorist in Latin had a subjunctive in -o and an optative in -im^ which are 
used for the fut. perfect and the perf subjunctive respectively, so that faxo 
( ^fac-so) was equivalent to fecero, faxim ( =fa€-sim) to fecerim, Faxo is 
used with a future indie, as here, or occasionally a present subjunctive, and 
in both cases parenthetically, the second verb being 'logically but not 
grammatically dependent '. Roby, § 1605. 

79. adduce. The imperatives dic^ ducy fac lost their final -e in the 
second century B.C. Plautus uses the full forms whenever there is a pause 
after the word ; cf Rud, 124, /«, siquid opus est^ dice. Die quod te rogOy 
where we have both forms. Ter., however, is said never to use dice, and 
dtice only in compounds ; face occurs at the end of a verse, eg* 397 (iii. 2. 
50) of this play. Lindsay, p. 28. 

81. The first duty of a Greek or Roman on returning from a journey was 
to give thanks to the * household gods' for his safe return; so Herakles 
on his return from Hades is bidden by Amphitryon KaKQs frpoa^KBCw vw 
TpdiTeiiri 0' iffrla», Eur. Iferc. Fur. 599, 606-609. 

83. adsient. The forms siem, sies, siet were archaic even in the time 
of Plautus and Terence, and are only employed at the end of a line. 

ACT III— SCENE I 

3. oppido, a colloquial word, the derivation of which is doubtful ; it was 
obsolete in the time of Quintilian. 

4. ' It's you that have mixed this mess ; it's you must clear it all up : 
so brace yourself together!' A proverbial expression having reference to 
the preparing of some dish, the ingredients of which were * pounded up ' 
together {intero). Accingere^ passive with the force of a Greek middle. 
The German proverb is parallel: du hast es eingebrockt, nunn musst du 
auch es ausessen. 

5. Phormio is of course soliloquizing, and pays no heed to Geta. 

si rogabit, 'suppose he asks me . . .' He pauses in silent thought, 
then breaks out again, * but see here, what if he retorts . . .' relaping once 
more into silence ; then triumphantly, * I've got it {sic), I think . . . trot 
out the old gentleman '. 

eccere occurs only here in Ter. , though it is found more frequently in 
Plautus. Its derivation is variously given as ecce rem and ecce re; others 
connect it with Ceres on the analogy of ecastor, edepol\ the length of the 
final e makes it most probable that the word is derived from ecce r^= * lo ! 
indeed '. 
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9. deriuem, a metaphor from turning the course of a stream: trans. 
* turn the whole current of the old fellow s wrath on myself. For cedo see 
note to 196 (ii. 2. 18). 

II. in neruom erumpat denique, * may land you in the stocks at last'. 

12, 'No fear I I've tried it before, 1 see ^wYveie \.o ^\a.tvt my feet* The 
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latter expression is of course suggested by Geta mentioning the stocks. 
Factumst periclum : he means he has had experience of this sort of difficulty 
and knows how to keep clear of the consequences. Periclum^ connected 
with ireipdcjf ircTpa, ircpcfcw, perttus, experior^ means originally * something 
gone through or experienced', and hence *a trial', and then in a special 
sense the * danger, risk ', attending such a trial. 

13-15, *How many men do you suppose I have cudgelled to death, 
foreigners and fellow-citizens too? The better I know them, the oftener I 
attack them. Come now, have you ever heard of my being indicted for 
assault and battery?' This is a humorous exaggeration on the part of 
Phormio; he means he has often fooled people in his time and got the 
better of them, but has never yet been tripped up. 

14. See Critical Notes. 

15. enumquam = ^/f unquam, en emphasizing the question; see note 
to 52 (i. 2. 2). 

iniuriarom dicain=$/ic97i' xa/cc^crecas. 

16. texmitiir is the reading adopted by most modem editors, after 
Donatus ; the MSS. give tenditur. Tennitur^ as Wagner suggests, gives 
the pronunciation of the word, 

1 8. enim, see note to 113 (i. 2. 63). 

iUis . . . illis, rare for his , . . illis, * Because as a matter of feet 
there's some advantage in snaring harmless birds; in the case of hawks 
and kites our efforts are wasted. ' 

19. * There are various sources of danger for people from whom there 
are any pickings to be made.' Unde — a quibus, 

20. Notice the telling alliteration. If a person failed to pay a debt, his 
creditor might arrest him and bring him by force before a magistrate, by 
whom he was made over bodily to the creditor {addicius). The creditor 
might then keep him in bonds for sixty days, at the end of which time, if 
the debt remained still unpaid, the debtor became the absolute property of 
his creditor, who might employ him as a slave or even put him to death. 
See Ramsay, Manual of Antiq.^ p. 269. 

24. immo has always a corrective force ; the dictionaries give for it ' no 
indeed\ or ^yes indeed\ which though apparently contradictory, are not so 
in reality. The word either objects altogether to what has been said (as 
here), when it means * no^ on the contrary ', or while agreeing in the main 
with a previous statement, it gives a further reason for it, being equivalent 
to ^ yes^ and furthermore^ so that the two apparently opposite meanings 
arise from the same train of thought. 

regi, * the patron ' of a parasite ; see note to 70 (i. 2. 20). 

25. tene . . . uenire, see note to 153 (ii. i. i). 

asymbolum, * without paying your shot'=d(n^Aij3oXos. See Liddell and 
Scott, s,v, AffT^fifioKoSj cv/x^oKii'j and cf. Ter. Eun. 540, in hunc diem ut de 
symbolis essemus (fr. ikio) ; And, 88, symbolam dedit^ cenauit. The word 
occurs here first in Latin literature, according lo Y>iSa.\iJ«LCk\ ^^otaKfc Od.. 
iv. xii. 23 uses immunis in the same sen^. 
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26. otiosoxn ab aninio, 'with your mind at ease'; with ah animo cf. 
such phrases as a fronted a tergo^ 'in front', 'in the rear', the Latin idiom 
being used in reference to the origin of the action, while in English it is the 
point of view of the speaker that is uppermost in the mind. 

27. 28. rideas, bibas, decumbas : ' Subjunctives of permission, involving 
the yielding of somebody's will; to be carefully distinguished from the 
potential' (Elmer). 

28. dubia, t.e, a feast where there is such a profusion of dishes that one 
knows not which to choose, as explained in the next verse. 

30. quom rationem ineas, 'when you consider, reckon, calculate*. 
The subjunctive is used because of the 'indefinite second person', like 
udi respondeas of 280 (ii. 3. 50). 

31. non habeas, 'should you not regard?' This is a rhetorical question 
implying obligation, sometimes called ' dubitative '. Cf. 813 (v. 3. 19), ilia 
maneat? *is she to remain?' Cic. Sull, 2. 27, iu non JefiniaSy quo adonias 
deduci velis? * ought you not to explain . . .?' 

33. postilla ; cf. post-ea, praeter-ea^ qua-propter, qtw-ad^ qtta-tenus^ ad-eo, 
postid-eay all of which show that -ilia should be regarded as an old ablative 
adverb rather than as for illam {rem) with the m dropped. 

ludas licet: "the only passage in Terence in which licet is followed 
by the subjunctive instead of the infinitive" (Dz.). Ltidere is used in a 
military sense, in continuation of the metaphor in coitio and sustinueris, 
Cf. Ovid, Trist. iii. 12. 19, lenibus nunc luditur armis, 

ACT III— SCENE II 
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I. enumquam, note to 329 (iii. i. 15). 

3. quin tu hoc age, note to 223 (ii. 2. 44). Hoc age or hoc agite was a 
formula commonly used by the herald at a sacrifice to invoke the attention 
of the people ; hence it was used in colloquial language in the same sense ; 
cf. 436 (iii. 2. 88). Translate here 'now then, be on your guard !' It is of 
course ' an aside ', and Phormio means that Geta must follow his cue in the 
following scene. 

4. pro deum immortalium; supply/^/;/, an accus. of exclamation, pro 
being an interjection which is also followed sometimes by a vocative, as in 
the frequent exclamation pro di immortales. 

7. qui faerit: for qui for the more usual quis c£ 129 (i. 2. 79), qui 
fuerit pater . . . confingam. 

9. See Critical Notes. 

10. ignoratur, ' is disowned '. 

II. quid facit. In the conversational language of Plautus and Terence 

a question, though logically dependent on another verb, yet remains in the 

indicative; especially after such colloquial expressions as die mihiy cedo^ 

responde, uide, uiden^ audin; later writers would use the subjunctive. 

77ie question and th^ verb on wYucYv it de^xvd^, Vo^cally though not 
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grammatically, are regarded as two independent sentences : cf. 234 (ii. 3. 4), 
quid vtihi dicent aut quam causam reperient? demiror\ Plaut. Trin, 847, 
uiden^ egestas quid negoti dot hoinini misero male? 

12. Geta takes up his cue with admirable wit and insolence, 
malitiae, gen. of the charge, as after verbs of accusing, 
male audies; cf. audisset bene, Prol. 20. 

13. ultro, 'gratuitously*. 67/'r(t?= originally *to a place beyond', as in 
ultro citroque ; hence ' beyond expectation ', and then by an easy transition 
it is used when anything is done ' unasked ' or * unprovoked '. 

14. quod BOBcexiBeain; note to 263 (iL 3. 33). 

16. opere, ue, &rm-work; uita, 'livelihood'. 

17. ibi agmin de nostro patre, &c. Note the cunning of this asser- 
tion, added to give speciousness to his alleged friendship with Stilpo and 
his fiimily. 

20. quern oiderim, a restrictive subjunctive after the superlative optu- 
mum: cf. Cic. Brut, xlviii. 180, omnium oratorum quos quidem cogno- 
uerim acutissimum iudico Sertorium; so in French, le meilleur ItTfre que 
}Wt jamais lu. 

21. uideas te atque ilium, — ^ut nazras, Mook at yourself and him — 
what a tale !' i,e. consider your character and his, it is not much of a com- 
pliment to Stilpo to be described as the best man a rascal like you has 
ever seen I Ui=^ * how ', as in 945 (v. 8. 52), ut ludosfacitt For narro used 
transitively cf. 401 (iii. 2. ^^JUium narras miki? For other views on this 
difficult passage, see Critiod Notes. 

I in malam crucem, ' go and be hanged ! ' So cdfi in malam rem is 
fre<juently used. Crux was a wooden machine in the form of a cross on 
which criminals were ^tened with nails or ropes and left to perish. Cf. 
the Greek colloquial expression, ipfl is xSpcucas* 

22. eum esse ; supply optumum, 

23. hanc, Phanium. 

24. quam refers to hanc in 23. 

25. "perfi^^pergisne, like scin—scisne, ill (i. 2. 61); ain=aisne, 373 
(iii 2. 26). 

pergin loqui. This so-called infinitive of purpose is quite intelligible 
if it is remembered that the infinitive mood' was originally nothing more 
than a case (dative. or locative) of a noun. This will also explain its use 
after adjectives, the so-called * epexegetical ' or explanatory infinitive. 
Cf. Ter. And, 484, quod iussi ei dari bibere; Phor, 102, eamus uisere. 
These uses are, however, in the main poetical. 
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26. ain tandem, career? 'do you dare to say so, jail-bird?' Tandem 
gives a touch of indignant surprise to the question. Cf. Ter. And. 81^, aCtv 
tandem^ cutis Glyceriumst? Plaut. TWn. 987, oin \;\k tandem^ %^^^^^s^^H- 
ever, Critical Notes. 

(K866) ^ 
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27. eztoxtor, contortor; apparently invented by Geta on the spur of the 
moment — *you property-lifter, you law-twister!* 

31. bona uenia, ^ with your good leave'. 

32. potis. This is properly the masc. (and fem.) form of which pote 
is the neut. Both forms, however, may be used in Early Latin with esse 
of any gender and any number ; here potis is neuter, * it is possible *. So 
without esse^ Plaut. Trin, 628, potin ut me ire sifuxs, where pofin =pottsne. 
Cf. 535 (iii. 6. 2) of this play, potefuisset, 

34. qui, * how ', as in 130 (i. 2. 80). 

35. nossem? is merely an echo of Phormio's nosses, Pk, *Just as if 
you didn't know/ De, * Didn't know?' Ph, * Exactly.' 

37. non noras? A question of surprise — 'what, man! not know your 
own cousin?' 

40. subice, ' prompt me '. 

42. * What, I pump you ! ' For oaUem^ repeating indignantly a previous 
remark, cf. 775 (v. I. 10), hem I mutet autem? 

Bdeo=ad+eo, lit. there-to, up to that point, is used in the comic poets 
with the following meanings : (1) to such a point of time, usually with dum 
or donee, e,g. Ter. And, iv. I. 36, numquam destitit orare usque adeo 
donee perpidit^ *he never ceased begging cUt the time till he persuaded'; 
(ii) to such a degree, Ter. Phor. 153 (u. i. i), adeon rem redisse, *to think 
that things have come to such a pass '; (iii) ^praeterea, * moreover ', as in 
the present passage; (iv) sometimes with «/, *to the end that'; (v) merely 
emphasizing the preceding word, as in nunc adeo^ * now precisely ', ille adeo, 
nos adeo. Trans, here, *and yet what does it matter to me' (whether 
I tell you or not)? With mea supply interest or refert. 
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45. non . . . pudet? 'you're not ashamed . . .?' like non noras? 384 
(iii. 2. 37). 

horum is masc. and refers to the aduocati: 'do you feel no shame 
before these- gentlemen?' Pudere takes the personal construction with 
neuter pronouns, as in Ter. Ad, 754, non te haec pudent. For the genitive 
in this sense ('in the presence of') cf. Ad. 683, me tut pudet, 'I feel 
ashamed in your presence'; Plaut. Trin, 912, deum me hercU atque homi- 
num pudet, * in the sight of gods and men '. 

46. talentum rem decern, ' a property of ten talents '. Talentum is the 
old form of the gen. pi. of the 2nd declension which originally ended 
in dm (Gk. (avy, this passed into Sm and then into Hm, e.g. deum. The 
ending -onim is due to analogy with the -arum of A-stems, and originated 
in the pronoun declension, e.g. illorum like illarum, spreading thence to 
the adjectives, and ultimately to the nouns. By the time of Cicero the 
forms m -orum had completely displaced those in -um except in the words 
triumuirum, sestertiiim, nummum. Lindsay, p. 49. 

47. JQAJefaciant; to be pronounced probably malfaciant, to avoid the 
proceleusmatic (^ ^ ^ ^) after a dacl^yY. 
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47, 48. 68868 . . . prof6r6n8. Note this analytical expression for pro- 
ferres and cf. Ter. And. 508, ut sis sciens—ut scias, 

50. face ; note to 309 (ii. 3. 79). 

51. cedo; note to 197 (iL 2. 18). 

52. quibus me oportoit. Supply expedire^ and for the inf. omitted 
cf. 383 (iil 2. 36), ego me negp^ and 448 (iii. 3. 7), Cratinum cetiseo, 

58. solos regnas, * you are sole monarch \ and so can have everything 
your own way. Cf. Ter. AdeL 175, regnumney Aeschine, hie tu possides? 

59^ A case once settled at Athens could not be re-tried. Cf. Demos. 
Lept, 147, p. 502, ol y6fAoi ^ oifK iQai 8ls vpbs rbv airrbv irepl tG>v airrStv 
oifre dUas oifr* eiOi^as oihe dtadiKaalop oGt' dXXo toiovtop oidh etyau 

63. abduce . . . acdpe. The imperatives take the place of a more 
regular sentence to balance potius quam litis secter, &c., and are more 
expressive of Demipho': annoyance at being thus cornered. For the law 
and dowry referred to, cf. notes to 120 (i. 2. 70), 125 (i. 2. 75). 

2nina=Gk. fwSL For the insertion of the vowel to facilitate the pro- 
nunciation of Greek loan-words, cf. techina (r^i^), drachuma (SpaxM^), 
Tecumessa {TiKfirfo-a-a), 

66. meretricem . . . abusus sis. For the accus. see note to 282 
(ii. 3. 52). 

67. amittere, Met her go', as in 141 (i. 2. 91), amitte, 

71. at nos nnde, supply proxumi sumus; trans, 'but how do we 
come in?* 

Ohe, an interjection expressing impatience. 

72. actum ne agas, lit. 'don't re-open a case that has been decided', 
referring to the custom mentioned in 407 (iiL 2. 60): a proverbial expression 
of fairly frequent occurrence. Cicero uses it several times, as, e,g., Alt, 
ix. 18. 3. 

non agam? a (negative) rhetorical question, taking up Phormio's 
words. ** A question of this class {i,e, dubitative, in the subjunctive) is used 
in a reply taking up indignantly a speaker's words, especially an exhorta- 
tion" (Roby, § 1618). QT, note to nan habeas^ 345 (iii. I. 31). The differ- 
ence between the subjunctive and the indicative mood in questions of this 
kind is that the subjunctive repeats the speaker's words (generally a com- 
mand) in an indignant tone, questioning the obligation implied, as e,g, in 
987 (v. 8. 94): Ch. nontaees? Ph. Taceam? The indicative merely questions 
the speaker's statement, as in v. 388: Ph. temptatum aduenis? D6. ego 
autem tempto? 

Smmo; see note to 338 (iii. i. 24). 

Page 23 
77. dico. For the Indie, see note to tractcmt^ Prol. 17. 

79. Tu t6 idem melius feceris, 'you had better do the same with 
yourself', i.e. *tum yourself out-of-doors'. For te see note to oyt-id. te 
futurumst^ 137 (i. 2. %l)\ feceris is fat. Y>^ii., eTft\i\«L^VLYCv^ ^^ ^^xNskss^^ 
a future resuJr — 'you will prove to have dotve' •, idem \?» y^^J^sS^'^ t^rs^kx* 
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80. aduorsnin ; standing after its case, as often in Plautus. 

82. bene habent. The usual phrase is se bene habent res, as in 820 
(v. 4. i) ; but cf. the Greek idiom cd ^ci rdde. 

84, 85. ezpetam, aelim. For the mood see note to n(m agamy 419 
(iil 2. 72). 

88. hoc age, 'now, look here!' See note to 350 (iil. 2. 3). 

92. dicam . . . grandem, 'a suit with thumping damages'. 

93. domo me, * fetch me from home'. For the verb omitted cf. 80 
(i. 2. 30), 445 (iii. 3. 4), 480 (iii. 4. 16), 794 (v. 2. II). 

ACT III— SCENE III 

Page 24 

7. Cratinum censeo ; supply dicturum, 

10. te absente: because no son was allowed to marry without his 
father's consent. 

11. restitui in integmm, * should be declared of no effect'. 

13. Bedulo=^W dolo (Lindsay, p. 134), and so literally 'without guile'; 
trans. * advisedly', * candidly'. 

14. quot homines, tot sententiae. For the sentiment cf. Hor. Sat, 
ii. I. 27, quot capitum uiuunt, totidem stttdiorum milta; Pers. Sat. 5. 52, 
mtlle hominum species et rerum discolor usus; velle suum cuique est, nee 
uoto uiuitur uno. 

15. sit, cf. note to tractant^ Prol. 17. The subjunctive is here contrary 
to the general usage of Terence. 

16. inceptust=t/i^<?///# (supine) ^j/. 

17. amplius deliberandum; possibly a reference to the technical terms 
ampliOf amplius pronuntio^ ampliation used of judges who deferred giving 
judgment on some important case. 

18. num quid noB uis? note to 151 (i. 2. loi). 

19. dudum=^/M ^2/;:^, lit 'some time since'; 'before'. 

20. redisse, supply et^m {Antiphonem)\ the omission of the subject to 
the in fin. is rare in Ciceronian Latin, especially when that subject differs 
from the subject of the principal verb. 

22. quoad; see note to 148 (i. 2. 97). 
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24. eccum=^rtf+^«w, old form of accus. masc. of hie without the 
suffix -ce\ so also eccam^ eccos^ eccillum^ eccistum^ &c. If there is a main 
verb in the sentence, as here uideo^ eccum is interjectional and does not 
affect the syntax; cf. iii. 4. 20, eccum ah sua palaestra exit foras. If there 
is no verb it is followed by an accusative of exclamation, as in iv. 2. lo, 
^/r/rum i/sum. Sometimes the two constructions are mixed, as PI. Mil, 
CP/i^,, t2^, eccum Palcustrionem^ stat cutn miliU. 
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ACT III— SCENE IV 

1. multixnodiB, i.e. muUis tnodis. * Well, Antipho, you are much to be 
blamed — you and your want of spirit/ For this contemptuous use of Ute 
cf. Ter. £fec. 134, a/ te di deaeque perdant cum isto odio. 

2. itane te hinc abisse; see note to 153 (ii. i. i) for this use of -m^ and 
the exclamatory infinitive. 

uitam tuam, *)rour very life', which to his mind depended on his 
possession of Phanium. 

4. ut ut, * however ', sometimes written utut^ is merely a double form of 
«/, * how ', just as quisquis, * whoever ', is of quis the indefinite, ond'quam' 
quant of qtmrn. 

consuleres. For the mood and tense see note to 297 (ii. 3. 67), 
daretis, 

5. tuam fidem, ' her faith in you \ objective : cf. 1016 (v. 9. 27), ftam 
tuque neclegentia tua neque odio id fecit tuo. 

poteretur with accus. as in Ad. 871, ille alter sine labore patria 
potttur commoda^ which also shows a third conjugation form oi potior as 
here, and also m 830 (v. 5. 2), where it is followed by an ablative. 

7. qui abieris, causal subjunctive. 

10. num quid patri subolet, as we might say, * has my father got scent 
of anything?' * does he smell a rat?' 

11. nisi, *only'. This elliptical use of nisi is of frequent occurrence, 
especially with nesciox Y\2iMi. Pseud, 1102, non edepol scio; nisi obseruemus quo 
eat-!, Ter. And. 663, nescio^ nisi mihi deos satis fuisse iratos (the fiill form 
occurs in v. 952 of this play, nescio, nisi me dixisse nemini certo scio) ; with 
ellipse of other verbs, Plaut. Trin, 233, de hoc re mihi scUis hau liquet; 
nisi hoc sic fcuiam^ opinor, 

12. aliis for in aliis; see note to quo, 171 (ii. i. 19). 
praebuit; supply se (rarely omitted). 

13. confutauit uerbis, * talked the old gentleman over and kept his 
anger within bounds'. Confutare means originally *to keep the water 
in the cup ' (futilis, explained by Varro as uas aquarium), i.e. * to keep it 
from running or boiling over'. Cf Ter. Haul. 949, hie . . . dictis con- 
futabitur, 'he shall be kept within bounds by a good scolding'. Cf. 
effuttire in the opposite sense, *to let a thing leak out', 746 (iv. 6. 19), 
and the adjective /«/////>, * leaky ', and so * untrustworthy ', Ter. And. 609. 

14. ego; supply y^«. 

amo, ' I'm obliged to you all '; see note to 54 (i. 2. 4). 
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16, 17. ut aibat . . . sese uelle facere: this is a mixture of two con- 
structions — ut aibat, uolebat facere and aibat sc ttetle facere. O.. ^^K.• ^ 
ofi, i. 7. 22, guoniam, ut placet Stoicis, omnia crcari. T^\^ ^^s^^'vet^'e^'»^'^ 
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is also found in Greek, as e.g. Soph. Oed, Col, 385, "Pfiri y^Lp ^<rx€5 i\irlB* d>i 
ifioO Beads | &pap rt»* ^{ety, Sxttc fftad^vai irore. Cf. also Soph. Track, 1 238. 

16. aibat, with this fonn cf. scibam 582 (iv. I. 16), scibit 765 (iv. 6. 38), 
insanibat 642 (iv. 3, 37). 

18. metiaiat=/;/^/»tj est\ for this form of the genitive see note to 154 
(ii. I. 2): the phrase being equivalent to quantum metuo is followed by 
the infinitive. 

hue saluom; supply uenire^ or rtdire, 
20. eccnm ; note to 464 (iii. 3. 24). 
palaestra, ' his playground ', ue, Pamphila's house. 

ACT III— SCENE V 

6. ' An, I'm afraid this slave-dealer will ... Ge, Be caught in his 
own trap? I fear so too.' Geta catches up Antipho's words and gives 
quite a different turn to them ; his uereor is of course ironical. Antipho's 
fear was for Phaedria lest Dorio should prove a source of trouble. 

8U0 siiat capiti, a metaphorical expression. Cf. the similar Greek 
use of j^dnTU) and {f<f>aipoj, as ^.^. Tp^bcaai Kcucd p<£^at, Hom. //. 18. 367. 

7. hariolare, 'stuff and nonsense!' lit. 'you are talking like a sooth- 
sayer', which shows into what discredit this class of person had fellen. 
Cf. Cic. A ft, viii. 11. 3, non hariolans ut ilia (i.e. Cassandra) cut nemo 
credidit. This usage is found again, Ter. Ad, ii. i. 48 (202); but in 
Plautus, Ennius, Pomponius hariolari always means * to prophesy truly '. 
See Plaut. Mil, Glor. 1256 and Tyrrell's note there. 

8. logi=X67ot, * mere words'. 
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10. cantilenam eandem canis, a proverbial expression — * still harping 
on the same old string ! ' Cf. similar use of canto^ PI. Trin, 287, haec dies 
noctis que canto tibi ut caueas ; Ter. Haul. 260, qui karum mores cantabat 
mi/iif * always dinning into me '. So {/fjufcip in Greek. 

12. adeon . . . esse te; note to 153 (ii. i. i). 

15. ducas, * lead me by the nose', * cheat', * beguile': dnetes, * carry off ', 
the technical word in this sense ; meam, supply ^ancillam ', * my slave-girl '. 

16. ueris uincor! may be freely transl. *he's right! I'm done!' 
Phaedria sees the hopelessness of trying to persuade Dorio, and recognizes 
that the slave-dealer is acting well within his rights in refusing him his 
slave-girl. There seems no reason to adopt Dziatzko's suggestion of uerbis 
for tieris, 

quam uterquest sixnilis sui, *how they both act up to their characters': 
Dorio, the cunning and unscrupulous pimp, trying to drive a hard bargain 
by acting on Phaedria's love for his slave ; Phaedria, weak and yielding, 
ready to give way before a difficulty. 

17. neque . . . alia, i.e. eadem\ 'to think that this trouble has fidlen 
upon me at a time when Antipho is MV oi a. %\m\W vioir^', Phaedria 
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means that were Antipho not fully taken up with his own marriage diffi- 
culties he could have helped him out of his present straits. For other 
readings and interpretations, see Critical Notes. 

20. cam governs malo: a preposition may be thus separated from its 
noun when it stands before an adj. in agreement with the noun ; here huius 

,modi is in place of an adj. 

21. ixnxno; note to 146 (i. 2. 96), 338 (iii. i. 24). 

auribos teneo lupoxn, a proverbial expression, borrowed from the 
Greek, tCHv &T<ap ^w rbp X^koPj oGt* ix^iv oUr* dtpeivai Si^afMi, It is similar 
in sense to our proverb *to catch a Tartar*. In Suet. Ttd. 25 the proverb 
is simply quoted as lupum auribus tenere without the additional explanation, 
and this led Bentley (followed by Dziatzko and most other editors) to re- 
ject 507 (iii. 5. 22) as a gloss on 506 (iii. 5. 21), a mere repetition of 175 
(ii. I. 23). 

23. * Do. That's exactly my case with this man. An, Oh, come now \ 
keep up your character of slave-dealer', i.e. don't pretend that anyone is 
likely to get the better of you. 

ne . . . sies. In classical Latin the prohibition would need the perf. 
subj. nefuirisj but in the comic poets it is often expressed by ne with the 
pres. subj., as, e.g.^ PI. Ampk. 924, da mihanc uenianiy ignosce^ irata ne sies. 

27. cam illo at matet fidem, 'break his promise, cancel his bargain 
with that fellow ' (to whom he had sold Phanium). 

28. tridaom hoc, ' for the ftext three days ', as in 489 (iii. 5. 4). 

dam . . . aofero, * while I am getting ', expressing merely contem- 
poraneous action. Cf. note to 737 (iv. 6. 10), dum . , . cognosco. 
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JO. optandes? 'still dinning it into me?' Optundo^ lit. 'to beal^ 
strike', occurs with or without aures in the sense of *to deafen' with 
continual repetition: e.g. Plaut. Cist.^ i. I. 120, aures grauiter obtundo tuas; 
Ter. Eun. 554, rogitando obtundere» 

31. idem hie, 'he will also or besides', a common use of ideni when 
some further statement is made about the same person. 

oondaplicanerit. For the fiit perf. see note to feceris, 426 (iii. 2. 79). 

34. neqae ego neqae ta, said with some expressive gesture. It is 
difficult to decide what verb should be supplied ; perhaps the meaning is 
'neither you nor I need care about that' or * neither you nor I can com- 
placently suffer horunc amorem distrahi^ but what can we do under the 
circumstances? ' — said of course ironically. 

qnod es dignas. In Plaut. and Ter. dignus is occasionally found 
with an accusative neuter of a pronoun ; cf. PI. Asin. I. 2. 23, uiden ut ne 
id quideni me dignum esse existumat; Capt. 969, non me censes scire quid 
dignus siem? Dziatzko understands an ellipse of accipere^ comparing 399 
(ill 2. 52). 

doint; see note on perduintj 123 ^\. 2. 7'>i^» 
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36. contra, a preposition as in Adel. 44, ilU contra haec omnia ruri agere 
uitam% PL Pers, 13, quis illic est, qui contra me as tat? Thi^ prepositional 
use is denied for Terence by Wagner, who r^;ards it as an adverb in both 
passages, and punctuates accordingly, nunc contra omnia haec: supplying 
sunt or se kabent, 

39. qnam ad. See Critical Notes. 

4a haeo ei anteoesait. Lewis and Short give the meaning of 'precede* 
in quoting this passage, but the verb (antecessit) contains the further notion 
of ' having the advantage over' ; Dorio means that the day on which he has 
had a definite offer for the girl is a better day for him tnan that on which 
payment has only been promised. Trans. : ' This day has taken precedence 
of that'. 

41. dam ob rem, 'provided it is to my advantage'. 

44. BCibat. For the form cf. note to atdat, 480 (iii. 4. 16). 

47. dare, pres. for future, as in 486 (iii. 5. i), fton audio, 

ACT III— SCENE VI 
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2. quod, i.e. argentum*, 'which had been promised me, if this fellow 
could have been induced to grant me this three days' grace '. Sxoro and 
other verbs of askings when used actively, take two accusatives, one of the 
person and the other of the thing: e.g. hoc te rogOy * I ask you for this*; 
when the verb is used passively the thii^ asked for remains in the accusa- 
tive, as here, triduom hoc, 

pote ftdsset ; note to 379 (iii. 2. 32). 

4. ^^3Aii = dixtsti\ cf. duxtiy misti^ for duxisti^ misisti, "The shortened 
torms are the result of the tendency to drop one of two similar neighbouring 
syllables. We have dixti for dixisti^ but not, e.g., cepsti for ce-pi-stiy where 
the two syllables have not similarity of sound. (Lindsay, p. 100.) Cf. 
note to 197 (ii. 2. 19). 

6. eqoidem, a strengthened form of quidem^ and not derived firom ego 
and quidem. It is used by Terence with any person, and is not confined 
to the first: as, e.g., Eun. 956, atque equidem orantCy ut ne id facerety 
Thaide; Adel, 899, occidunt me equidem^ dum nimis sanctas nuptias 
student facere. So, too, in Plautus, Trin, 611, atque equidem ipsus ultro 
uenit, ^^ Equidem regularly replaces quidem in Plautus and Terence in 
such phrases as atque equidem^ qnando equidem, ... So scio equidem 
always, not scio quidem, (Gray on Plaut. Trin. v. 353.) 

9. itane? 'really?' 'yes?' The word is generally used in a surprised 
or indignant question, with a somewhat ironical force. 

sane hercle . . . hinc abis? 'very fine advice, i' faith! and you^ are 
you going to make yourself scarce?' i,e, are you going to leave me to bear 
the brunt of it all by myself? 

10. non triumpho, &c., 'is it not a triumph for me if I don't get into 
any trouble about your marriage, without your now bidding me run my 

neck into the noose as well for this fcWoVs saVe"^' 
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11. ni . . . inbeas, 'without your bidding*; so below, v. 547, ni insti- 
gemusy 'without our inciting*. Cf. Eun, 1013, an paenitebat Jktgitii . . . 
ni miserum insuper etiam indicates ? 

quaerere in malo . . . oruoem, lit. ' to seek in trouble the stocks or 
gallows, which is the greatest of all troubles'; as Donatus says, ^^ quasi 
dicat: in malo aliud tncUum quaerere ". 

14. preci, with reference possibly to the precator of 140 (i. 2. 90). 

18. certnmst, ' I am resolved '. 
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21. fazit; note to 308 (ii. 3. 78). 

22. nemin enim; note to 113 (i. 2. 63). At quaero Geta makes a short 
pause while thinking out his plans, and having apparently hit upon some 
scheme, continues, * he*s safe, I think — but I fear tnere*ll be trouble *. 

25. hui, a whistle, 'whew!* 

28. hie feret. See Critical Notes. 

29. BOloB est, &c.; from a line of ApoUodorus, ithvoi ^CKv» yiip to^s 
4>CKovs iirUrraTou 

ACT IV— SCENE I 
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4) 5* ' While at the same time the girl's age did not admit of my neglect- 
ing her any longer.' 

6. illi=2//tr; see note to 91 (i. 2. 41). 

7. audieras, with a long f, as in Ilec, 813, audierit\ Add, 27, terant^ 
as given by the best MSS. 

12. consili inoertuin, 'undecided in my plans'; see note to 187 (ii. 3. 9). 

13. condicionem, lit. ' the terms of a bargain *, and then in a special 
application to marriage, 'a match*; used both of the person and of the 
contract itself, just as we use the word ' match ' in lx>th senses. Here the 
meaning is, ' if I propose this match to any outsider *. 

14. sit, the subject (' the girl ') is easily supplied from condicionem in the 
previous line : * I must duly explain how and where I got her '. 

20, 21. quod si fit . . . sum meus, 'and if this happens, it only remains 
for me to turn out my pockets and clear off, for of all I have I can only 
call myself my own*. This interpretation of me excutiam (a metaphor 
from shaking one's clothes) seems to suit the context best. Chremes was 
doubtless living on his wife's money, and it was while he was managing 
(or mismanaging) her property in Lemnos that he was playing the double 
game that came so near to ruining him. He fears naturally that when his 
wife comes to hear of his escapades, he will be made to give up the money 
that is hers and leave her house, taking nothing with him but the only 
thing he can call his own, namely, himself. Other interpretations «x«.\ 
(i) 'evict myself, taking excutiam with cfomo\ ^yC\ * eYa.m\wt tcc^vSS? n» 
see what plan o/ action I can devise : but these seem ta.\>cv«i -^«Ji».. 
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ACT IV— SCENE Ix 



1. hominem . . . neminem ; so in AdeL 259, Hec, 281, homim nemmi; 
and Cic. pro Milone^ xxv. 68, hominem neminem, 

2. yenio . . . ut dicerem. Venio as historic present is followed by 
pcLst sequence. 

3. argentum opns esse. Note the constructions of opus and usmx 
either (i) they take the dative of the person who wants and the ablative 
of the thing wanted, as in And, 722, nunc opus est mihi tua memoria\ or 
(ii) the thing wanted is made the subject, and opus^ usus become an invari- 
able predicate, as in the present passs^e, and Haut, Tim. 893, sponsae 
vestem aurum atque ancillas opus esse; And. 741, queie opus Juere eui 
nuptias ^natae parcpvi. Opus est is common in all styles of writing, but 
usus est is chiefly colloquial, and rarely found after the Early Comedy. 
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6. tempos . . . dari, ' that now he had a chance ', depending on gratias 
agebcU, 

10. ecoom ipsum; note to 464 (iii. 3. 24). 

14. a primo, lit. ' from the first ', ue, * originally '. 

15. hospitem, i,e, Chremes, the 'new-comer'. 

ACT IV— SCENE III 

I. quam mox recipiat; cf. 161 (ii. i. 9), exspecto dum mox ueniat, 

4. Chremes must be scanned with the second syllable short, unless with 
some editors the weaker form Chreme be read. 

5. uolup; originally perhaps an indeclinable noun, though used by 
Plautus adverbially, Most. 155, uiditdbat uolup. It is almost silways found 
with est and is common in Plautus, though Terence uses it only here and 
in Hec, 857, bene factum et uolup est. According to Curtius it is etymo- 
Ic^cally connected with the Greek Air-is. Tr. * I'm delighted to see you 
safe back '. 

quid agitur, 'how goes it?' 

6. compluria: "«V ueteres, quod nostri denipta syllaba complura oT/a^fi/" 
(Donatus). 

8. tun dixeras huic? *you told him then?' (said to Demipho). 

9. commodam=;/^^, *just'. The adverbial use of the word is collo- 
quial, in the sense of either (i) 'opportunely', at the fit time, as, e,g,^ 
Plaut. Trin, 400, comnwdum ipse extt Lesbonicus \ or (ii) *just', *just now*, 
at the exact time, as here. 
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13. qui Phormio? Chremes of course had not heard anything of 
Phormio yet. 

//-//. qnor mm nides . . . ut componamuft, %lc., ^n<V^ dc:Ri't y^iu see 
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that we arrange this matter between us with good feeling rather than with 
bad, in this way' (sic), Ut componamuSy final, depending on quor non 
uides'f sic, i.e. in the way he is about to suggest. 

1 8. liberalis, ' a gentleman '. 

fugitans litium, 'who fights shy of lawsuits'. The present parti- 
ciple loses its verbal character and becomes practically a substantive, as, 
e.g., amans patriae, *a patriot*. 

20. auctores faere, ut, &c. , ' advised him to ', * suggested that he should 
turn her out neck and crop '. Auctor in this sense of * adviser ' may also 
be followed by a genitive, as Livy v. 20. 5, auctor stipendii numerandi, 
* who proposed that the soldiers* pay should be paid '. 

22. Trans. : * perhaps you'll say the law will punish him if he turns her 
out? He has looked into that ! I tell you, you'll sweat finely if you try 
conclusions with him — he's that eloquent ! ' 

25. pono, 'suppose'; at tandem, 'well, after all', * at the worst '. 

26. capitis, i,e, if Demipho were to lose his suit, his caput, or civic 
rights, would not be endangered, as he has money enough to pay the fine 
that would be imposed; whereas if Phormio were to lose, as he has no 
money to pay the fine, his caput would be in danger, as he would be 
adjudged the slave of Demipho. 

28, 29. dari in mamiTn. Donatus says this phrase denotes some under- 
hand or fraudulent transaction: perhaps *to square you' will bring out 
this meaning. 

30. facessat, ' take herself off', ' make herself scarce '. 

31. satin illi di snnt propitii? 'is the fellow in his right mind?' 
Madness was regarded as the direct result of the anger of the gods. Cf. 
Plaut. Mil, yoQ, di tibi propitii sunt hercle, 'you've got all your wits about 
you I' 

33. at est ille bonus uir, 'such a good fellow is he'; for ut cf. 774 
(v. I. 9), ut hoffwst. 

yj' a prime, ' at first ', as in 604 (iv. 2. 14). 

38. tilmlnm quantum; so in Greek BaviMfrrhv 6cov, d/ui^avoi» 6cov, 
The phrase is really elliptical for nimium erat quantum postulabat: cf. 
immam quantum discrepat, Hor. Od, i. 27. 6 ; id mirum quantum profuit, 
Livy 2. I. fin. Trans. * a good deal too much '. 
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39. talentum magnum : this was the Attic silver talent of the value of 
;^24i, 13J. 4flr. (as given by Boeckh); why it is called magnum is not clear, 
as it was not so large as the Euboic talent, which after the Attic talent was 
the coin most generally circulated. There were, however, several smaller 
coins, e.g, the Syracusan or SicUian talent, with which it may be contrasted, 
but probably magnum refers merely to its value, and means nothing tsN.<w«^ 
than * a fine big talent ', without reference to \\s me. ^5 oi ^^ x^»fe cS. •^i?^fc 
talents^ cf. "BoefMi, Public Economy of Athens ^y^\» e. v 
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39. immo mftlnm hercle, sc. magnum daboy malum being a noun. Tr. 
*good heavens! a fine big licking, rather; the fellow's got no shame !' 

40. adeo with quod^ * exactly what I told him ' ; see note to the word, 
389 (iii. 2. 42). 

41. locaret, i.e. in matrimonium. 

parui retulit, &c., 'it was of little advantage to him that he did not 
bring up (a daughter of his own) if a girl turns up for him to dower'. 
Suscepisse refers to the practice of a fether * taking up ' a new-born child 
from the ground, thus signifying his willingness to acknowledge it and 
bring it up. The word may also mean merely * to have begotten ', as in 
943 (v. 8. 50), ex quafiliam suscepit, 

46. faerat. The tense refers to the time prior to that implied in uolui, 

47. eiu8 inconunodum, * the disadvantage to her': in 154 (ii. i. 2) we 
have the more ordinary construction of a genitive with in mentem uenire ; 
Bentley indeed wished to read incommodi here. 

49, 50. mi opus erat . . . quae adferret, ' I wanted a wife who would 
bring me a little sum '. 

50. qui, ablative; see note to 123 (i. 2. 73). 

56. quid si animam debet? Donatus quotes the Greek proverb, jca2 

opposituB pignori, * mortgaged '; pignori is a predicative dative * for a 
pledge': cf. Plaut. Capt. 433, nuam uitam esse positam pignori, 

58. aediculae, ' my little shanty '. 

59. ne clama. This use of ne with the imperative is only poetical and 
colloquial, the prose construction requiring either ne with the perf. subj. or 
noli {nolite) with the infinitive. 

63. sescentas, the usual expression for any large numl^er. *Then let 
him bring a thousand lawsuits against me.' 

64. mhil do, * I won't give him a penny' ; do^ present for fiiture, as often 
throughout the play; cf. 388 (iii. 2. 41), 657 (iv. 3. 52). 

impuratuB ille, *that dirty fellow'; so impurissimus in 83 (i. 2. 33). 

ut inrideat; see notes to 153 (ii. i. i), 304 (ii. 3. 74). 

65. 66. filiuzn fac ut ducat =/^ ut filius ducat \ cf. Ter. Haul, 84, 
fac me ut sciam^ where Gray compares olhi. (re rfs el, * I know thee who 

thou art '. The more regular construction occurs in Plaut. Capt. 337, fac 
is homo ut redimatur, 

68. * She is being turned out on my account : it's only fair that I should 
be the loser,' 
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69. quantum potest, * as soon as possible ' ; cf. 897 (v. 8. 4) ; so Plaut. 
Trin, 765, homo conducatur aliquis iam^ quantum potest \ cf. Ter. AdeL 

908. PhaedrisL of course wanted the money * as soon as possible ' in order 
to be In time to secure his purchase from Bono, s^^ v. VV5>» 
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72. repudium, the technical term for the breaking of an engagement, 
just as divortium was used of the dissolution of the marriage bonds ; the 
distinction, however, was not always kept. Cf. below, 928 (v. 8. 35), 
repudium remittere. 

73. hano, i,e, the girl he is supposed to be engaged to; Hit in next line 
are her parents. 

74. adeo; note to 389 (iii. 2. 42). 



ACT IV— SCENE IV 

1. ernuxud, ' cleaned out ', so i.irofi(fcc€iv is used in Greek. 

2. Batine est id? a formula of reproof, ' is that all?' Antipho means to 
imply that Geta has done for him altogether, but Geta wilfully misunder- 
stands the phrase and answers, 'don't know, I'm sure {if if s enough); it 
was all I was told to do*. With tantum supply facere or some such 
mnmtive. 

4. naxrem; note to 122 (i. 2. 72). 

5. ad restim res redit; cf. Soph. 0, T, 1374, ^/97' kcrX Kp^iaaoj^ ^yx^^^ 
clpyafffjiivaf with Jebb's note. 

7. malis exemplis, 'and make a dire example of you'; cf. Plant. Cqpt 
691, qttando ego te exemplis pessumis cruciauero, 

9. utibile, common in Plautus but only here in Terence, who elsewhere 
uses utilis, 

13. enixn; note to 113 (i. 2. 63). 

noui, ' I know all about that ', ' Oh, I daresay !' 

14. 'When they ask for the dowry to be returned, I suppose he will 
prefer to go to prison for my sake.' Phormio of course would be unable 
to repay the money he got from Demipho, as he would have handed it 
over to Phaedria to buy his music-girl with ; only two courses would there- 
fore be open to him — either to marry the girl Phanium, or go to prison for 
debt, ^tipho is naturally alarmed at the thought that he will select the 
former course and so rob lum of the girl he has married. 
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18. iam Bi, ' if he once receives the money, he must marry the girl, as 
you say '. 

20. tandem, ' anyhow^ a little time will be given him '. 

21. nooandi, ' inviting the guests '. 

22. dabnnt^ ue, to Phaedria; see 535 (iii. 6. 2). 

24. Geta proceeds to enumerate all the various portentous omens which 
Phormio might suggest as obstacles to his marriage. 

postilla, note to 347 (iii. i. 33) ; it l\«e messi^ ^ ivoKfe tccj «w^s^- 
ment to Phanium ', 
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25. ater alieniu caaii, 'a strange black dc^'. Wagner reminds us 
that in Goethe's Fatist the devil takes the shape of a black dc^. 

26. inpluuinm, an open space in the roof of the atrium of a Roman 
house through which the rain was conducted into a reservoir in the pave- 
ment below. Cf. Plaut. Mil, Gl, \^% per impluuium intro spectant. In 
Plaut. Amphit, 1108 the word is lised for the reservoir, deuolant angues 
iubati deorsum in impluuium duo maximi, 

27. gallina oednit : observatum est, in qua domo gallina canal, superi- 
orem marito esse uxorem (Donatus). 

haxioliu ; cf. 492 (iii. 5. 7), hariolare, note. 

28. haraspex. The karuspices, or ' entrail -inspectors ' (connected with 
the Gk. x^9'^)i were of Etruscan origin, and their advice was always 
sought when any important business was projected. In the present case 
the haruspex would be consulted as to the meaning of the various monstra^ 
or ' warning signs ', enumerated above. 

29. negoti incipere; see Critical Notes. ' '* To think of beginning any 
new undertaking before the winter" — which is the strongest of reasons.' 
The last remark is added by Geta sarcastically, and is a sly hit at the sooth- 
sayers ; cf. note to hariolare, 492 (iii. 5. 7). For the infinitive, see note to 
92 (i. 2. 42). 

30. me uide, • trust me*, so PI. Trin, 808; Ter. And, 350. 

ACT IV— SCENE V 

1. ne quid nerborom duit; uerba dare, literally 'to give words (and 
nothing else)', is a colloquial expression frequently found in the comic poets 
in the sense of * to cheat, deceive '. Donatus on Ter. Eun, prof. 23 
explains the phrase thus — ** quia qui rem exspectat et nil praeter uerba 
inuenit deceptus est". For duit, see note to 123 (i. 2, 73). 

2. hoc, the money, which he has with him in a bag. 

6. rem ipsam putasti, 'you've hit upon the very point'; so A del. 796, 
rem ipsam putemus. 
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9. familiarior, ' better acquainted with him '. 

1 1, tua . . . refert. Various explanations are given of this construction : 
(i) refert— rem fert and tud, med, &c., are for tuam meam in agreement 
with rem\ (ii) refert = rei fert (it conduces to my interest), rei becoming 
contracted to re and tud, med, &c., made to agree with it as if it were a 
genuine ablative; (iii) tud refert was originally ex tuU re fert like ex tud re 
est, and the ex was lost. The construction of the parallel word interest 
in prose is due to analogy. 

malum, * what the dickens has that to do with you?' Malum is an 
exclamatory accusative with merely interjectional force. 

magni. The degru of concern (with refert, interest^ may be expressed 
either by the genitive of value, as heie», 01 \s^ ^xv «A\ei\i, ^ id mea minume 
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refert^ Ter, Ad. 88i ; or by an adverbial accus. as in the previous expres- 
sion, quid tua id refert? 

14. mulier mulieri magis connenit. Dziatzko quotes Eur. Hel. 830, 
ffhv ipyov, ibs ywaucl vp6<T<t>opov ywii (Menelaus to Helen). 

15. illas, ue, his wife and daughter from Lemnos. 

ACT IV— SCENE VI 

I, 2. quo, xatSit=ad qttem^ a quo. 

5. nam qvai»=qtuienamt colloquial. Cf. Virg. Georg. 4. 445, nam quis 
te, iuvenum canfidetitissime^ nostras iussit €tdire domes? with Conington's 
note. 

a fratre meo, * from my brother's '. 

6. quod, i.e. urging on the marriage {ob meum suasum^ 730 (iv. 6. 3) ). 
Tr.: *It was poverty that drove me to do it, so that I might at least 
contrive that her livelihood should be assured in the meantime, though I 
knew this marriage was rather shaky '. 

7. infirmas refers in a general way to the unsatisfactory nature of the 
marriage transaction, which had been carried through without Demipho's 
consent. 

uita may equal uictus, * livelihood '; or Sophrona may be merely allud- 
ing to the dajigers to which the young girl's life would be exposed without 
any protector. 

9, 10. quid ago? . . . adeo, maneo? deliberative pres. indie, instead 
of subjunctive. This use is almost confined to Early Latin and the more 
colloquial writings of Cicero ; the phrase quid ago being specially frequent 
in Plaut. and Ter. Cf. Cic. Att. xiii. 40. 2, aduolone an maneo? 
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10. dun . . . cognosco, ' while (not till) I find out '; so in 513 (iii. 5. 28), 
dum aufero. 

14. sodOB; note to 103 (i. 2. 53). 

15. appeUassis; for this form of the original optative of the sigmatic 
aorist, see note tofao^, 308 (ii. 3. 78). 

18. 60 with ne. 

19. eflUttiretis ; see note to confuiauit^ 477 (iii. 4. 13). 
aliqna, * in some way or another '. 

20. istoc, causal abl. , like eo above. 

22. uinontne? for nonne uiuont? Cf. Cic. Mil. xiv. 38, potuitne se 
ulcisci? for nonne potuit? 

27. duasne nzores habet? Note the unconscious humoNw <^i >^^& ^^*^- 
tion in the mouth of Chremes, the maslei oi Xv^o ^^VsJcXx^x&ffoNs», 
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28. haeo ergost, ' why, it's she * ; ergo in answers merely lays stress on 
the word to which it is joined; as, e.g.^ Ter. And, 849, quid istic tibi 
negoHst? mihin'f ita. Mihinl tibi ergo! 

30. Hauler Quotes Plaut. Most, 197, insperata accidunt magis saepe guam 
quae speres; Theognis, v. 639, iroKkiKi. wiLp dd^av re Kal iXirida ylyverai 
cd ftelv I ipr/ dvSpQv, Cf. Menander, rairrbtM.rov ^/jlQv KdXKiop povX&krat, 
Add Demos. Pki/, i. 12, (^ n^x^) 'fj^fp i-^l fiiKr 10» ij iifieis ijfM» ain-Qv 
iirifieXoiDlJLeOa. 

32. conlocatam, 'settled in marriage'; so locate in 646 (iv. 3. 41), 752 
(iv. 6. 25). For the reading see Critiad Notes. 

ut uolebam, i.e. that it should be a love-match between the two. 

34. hie solus, i.e. Antipho. 

35. quid opus facto sit. Opus est, usus est are frequently found in the 
comic poets with a past participle passive in the ablative, and then |;ener- 
ally preceded by a pronoun in the nom. sing. neut. as subject, as m the 
present passage and Ter. And. 523, quod parato opus est para, C£ also 
584 (iv. I. 18), plus quam opus scito, and see note to 593 (iv. 2. 3). 

36. oppido; see note to 317 (iii. i. 3). 

38. audietis, i.e. you and Phanium. The MSS. give audies, which is a 
syllable short. Bentley suggests audiemus; the reading in the text is 
adopted by Wagner and Dziatzko. 

ACT V—SCENE I 

I. ' It's all our own fault that it pays to be a rascal, in that we are too 
anxious to be called kind and generous.' 

malis. The case of this secondary predicate conforms to the case of 
the indirect object to expediat: this is the regular construction, though 
exceptions are found, as, e.g., Ter. Ilaut. 388, ftam expedit bonus esse nobis; 
Cic. pro. Balb. xii. 29, si ciui Romano licet esse Gaditanum. 

3. ita fttgias, &c. , * don't overrun the mark, as the proverb says '. This 
proverbial expression, which occurs only here, seems to refer to a runaway 
slave, who is warned not to fly so precipitately as to pass the friendly 
shelter for which he is making. The application of the proverb in the 
present case seems to be this : Demipho in endeavouring to save himself 
has been unusually free with his money, but finds that his unwonted 
generosity has failed of its object, that he has, in fact, missed his goal no 
less than the runaway slave who blindly runs past his refuge. 

4. obiectum, * thrown as a sop *, just as the Sibyl in Virg. {Aen. vi. 421) 
throws (obicit) the honeyed sop to Cerberus, which lulls him to sleep. 

5. qui, * wherewith ', ablative; cf. 123 (i. 2. 73), 130 (i. 2. 80). 

7. illi, *in that maXter \ = illic; cf. 91 (i. 2. 41). 

8. * If only we could get out of the business by means of his marrying 
her*; hoc consilio explained by the following ut clause. 

p» ut bomoBt, * such a fellow as he is\' see xvoie to 6^8 (iv. 3. 33). 
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la mnttt; merely repeating Geta's muUti see 122 (L 2. 72), 419 (iii. 2. 72). 

12. prae. The Latin prepositions were originally adverbs which came in 
course of time to be associated with particular cases : prae is here used in 
its original adverbial character; so afttCy post, and contra are still found as 
advert in the classical period, but other examples are rare. 

15. aorBnram solues. Uorsura is literally a 'changing' of one's 
creditor, and so is applied to a person who borrows money to pay an old 
debt. The phrase is usually either uorsuram facere or uorsura soluere, 
Geta means that he is only out of one difficulty to get into another ; he has 
settled the difficulty of Phanium but there still huigs over him the dread 
of what will happen when everything comes out. 

16. in diem, * for the time being '. Cf. Cic. de off, iii. 14. 58, in pos- 
terum diem; de orat, ii. 169, in diem uiuere; Hor. Od. iii. 29. 43, cui licet 
in diem dixisse vixi, 

18. hniiif refers to Nausistrata. 

ACT V— SCENE II 

I. at lOleB, 'with your usual tact*. Note all through this scene 
Demipho's insinuating method of attacking the formidable Nausistrata. 

3. pariter . . . ac re, 'just as you helped me with your money some time 
ago'; for the reference see 681 (iv. 3. 70). 

4. factum nolo, a polite form of assent, ' I shall be delighted'. So 
Plaut. Bacch, 495, serua tibi sodalem et mi autem Jilium, Factum uolo, 

5. qnid autem? 'why, how's that?' for autem in surprised questions 
see also 503 (iii. 5. 18), 775 (v. i. 10). 

bene parta, * honest savings '. 

7. ftatim, ' regularly ', lit. ' standing ', ' on the spot ' (sto), 

8. rebuf uilioribnf molto, *when things were much cheaper', abl. of 
attendant circumstances. Cf. tarn uili tritico^ Plaut. Mil, Glor, 321, and 
Tyrrell's note there. 

9. scilicet. Demipho returns an evasive answer to Nausistrata's * what 
do you think of that?' 'why, naturally' said with an expressive shrug of 
the shoulders. 
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I I, nt posBis ; supply loqui or some such word : ' pray spare yourself for 
your interview with her *. 

12. aba te; note to 732 (iv. 6. 5). 

ACT V— SCENE III 

3. paane, i.e. dixi, 

4. lam reote, ' that's all right '. Chremes, having noticed his wvfe^ \& 
anxious to stop any more awkward questions fioia I>eI]cv\^c»,^>^a^'^^^a^^K^ 
fiuls to take the hint. 

(mm) ^ 
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4. istac=Phamum; lia]ie=Nausistiata. 

dndmoB. In interrogative sentences in Elarly Latin the indicative is 
frequently found instead of the more classical subjunctive where the ques- 
tion is separated from the principal verb and regarded as an independent 
sentence ; this is especially the case after such words as dic^ respancUy uidcy 
te rogOf scin, and relative words such as ut, guomodOf quamobrem (as here), 
where the relatival and not the interrogative force is the more prominent: 
e.g. dic^ quid est? PI. Men, 397; mirunist f acinus ^ quomodo haec transire 
potuitj PI. Mil, 377. In the present passage the relatival rather than the 
interrogative force of quamobreni is emphasized, ' have you discussed with 
Phanium at all the reason why we are bringing Nausistrata to her?' In 
classical prose the subjunctive is invariable in such sentences. 

6. nostra ; supply refert, 

9. non est, i.e. cognata, 

ne nega; note to 664 (iv. 3. 59). 

10. hoc tn exrasti, ' that's where you made the mistake ' ; ^ is causal 
ablative, as istoc in 747 (iv. 6. 20). 
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14. homo ii«mo; cl 591 (iv. 2. i), with references there given. 

17. Yin satis qnaesitnm, &c., 'do you wish me to ask no more ques- 
tions on the matter? ' mi is ethic dative. 

quid ilia filia . . . fatnnunst, ' what will happen to that daughter 
of — our friend?* The 'friend', of course, is Chremes himself; some 
significant look or gesture would make this clear. Ilia filia is ablative, as 
in quid te futurumst? in 137 (i. 2. 87), where see note. 

18. banc mittimus, ' are we to drop her? Ch, Why not? De* The other 
girl is to remain?' Hafic is ihe filia amid nostri; ilia is Phanium. Demipho 
is naturally surprised that Chremes is now anxious to retain Phanium alter 
being so eager to get rid of her (cf. 670 (iv. 3. 65) ), and Chremes, of course, 
cannot acknowledge, while his wife is present, that he has discovered that 
Phanium is actually his own daughter whom he has wished all alon^ to 
marry to his friend's son. 

19. quid ni? note to 64 (i. 2. 14). 

21. banc refers to the last-mentioned girl, i,e, Phanium; ilia of 813 
(v. 3- 19). 

perliberalis, 'quite a lady'; cf. 168 (ii. i. 16), 623 (iv. 3. 18), liberalis, 
Nausistrata here leaves the stage, and gives Chremes the opportunity of 
explaining matters. 

ACT V— SCENE IV 
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I. ut, ' however '. Frater is frequently used for ' cousin ' instead of the 
fuWer form /rater patruelis; e,g. Livy v. 12. 12. 

2. Bdtum {sct'f^»^ 'what a w\se l\ni\^ \1 \s\ CI, T«t, RoMt, 210, 
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scitumst penculum ex aliis facere; in a slightly different sense in 1 10 (i. 2. 
60) of this play, satis scitast, 

3. quas. Medeor usually takes a dative, very rarely an accusative as 
here. 

paolo, 'easily'. 

6. 

what 



. celetur . . . patefit. Note change of mood, the indicative denoting 
it, to Antipho^ mind, is an actual &ct rather than a mere hypothesis. 

9. This verse is generally rejected as unmetrical and spurious. 



ACT V— SCENE V 

2. propria . . . poteretnr, 'get her for his own'. For the form and 
construction of poteretur, cf. notes to 282 (ii 3. 52)1 469 (iii. 4. 5). 

emissast manu, 'has been freed'. Manu tnittere, 'to release from 
one's power *, was the technical term employed in giving a slave his liberty, 
by which he became libertus. In the present passage the phrase implies 
that the music-girl was transferred by purchase from the household of the 
kno to become the sole property of Phaedria. 

4. aliquot h08 Bumaxii dies, ' I'll take the next few days'. For sumam 
cf. Ter. Ad, 854, ei ret hunc sumamus diem, 

5. quid ait? 'I say I' 

9. Snniiun, a harbour in the south of Attica, where foreign slaves could 
apparently be readily purchased. 

11. confioere, 'squander': in 38 (i. i. 4) we have the word used in a 
different sense. 

12. ostium concrepnit abs tt, 'the door is opening in your house'. 
Concrepare, or simply crepare^ refers to the creaking noise made by the door 
moving on its hii4;es [(cardines\ which, unlike the modem articles, were 
wooden pivots let into the lintel and the stone sill (Guhl and Koner, p. 465). 
The words are wrongly explained as referring to the knocking of a person 
coming out of the house, to give warning to passers-by, as the doors some- 
times opened outwards ; for crepare is used of a creaking or rcUtling noise, 
and not of knocking. The regular words for knocking to gain admission 
are pultare, K&irreip; while crepare, concrepare, )l/o<p€Tif are used of the noise 
the door makes when someone is coming out. Cf. Ter. Eun. 1029, /ores 
crepturunt ad ea; Ad. 633, horresco semper, ubi pultare hasce {fores) occipio 
miser, heus hens, . . . aperite aliquis actutum ostium. See Tyrrell's Mil, 
Glor, 154. The statement on which is based the old interpretation of 
ostium concr, is due to the grammarians and Plutarch. This view is to 
some extent confirmed by the 'Adrjvalwv HdklTcta, ascribed to Aristotle, 
which tells us that the Board which had charge of the street traffic in Athens 
were bound to see that no householder had a door opening on the street. 
If, however, such a method of constructing doors was forbidden by law, 
it can hardly have been common in the time of Menarvdex . "^'«i -^x^s^^ 
inference, perhaps, is, that Menandei mtiodMC^^ Vcv\.o\ft& ^^«^j?» «sv «ax^^sssx^ 
and disused practice, and was followed by \v\s lA\}w^NxcC\\aXaTs». 
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ACT V— SCENE VI 
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I. Fortima, Fors Fortmui: two distinct deities, as shown by the plural 
verb onerastis — * O Fortune I O Lucky Fortune ! ' Fortuna is the goddess 
of fortune in general ; Fors Fortuna of some lucky and unexpected good 
fortune. 

4. mihi C68SO. A good example of ethic dative : ' here 1 am hanging 
about '. 

nmemm hnnc onero pallio, 'bundle my cloak on my shoulder'. 
The pallium was a large outer cloak which was only worn out-of-doors ; 
it was copied from the Greek l/idTioy, and hence Latin comedies which 
were borrowed from the Greek were csileA/abulae palliatae. The garment 
was thrown round the neck when the wearer wished to be unimpeded in 
his movements — a practice which still survives among undergraduates. 
Cf. Plaut. Capt 778, eodem pacto ut comici serui solent, coniciam in colluni 
pallium, 

7. em tibi, &c. ' There you are, of course ! there's nothing strange or 
novel in being called back, when you've once started on your journey!* 
Human nature has not altered much apparently since Geta's time; the 
same kind of practical joking was indulged in then as now. 

9. odio tuo, 'with your scurvy tricks'; odium^ used of any conduct 
calculated to cause annoyance; cf. Hor. Sat. i. 7. 6, durus homo atque odio 
qui posset uincere Regem. 

10. uapula, * be hanged to you!' 

II. familiariorem, 'the fellow must know me pretty well!' cf. 721 
(iv. 5. 9). 

13. Cf. Plaut. Capt, 836, quantumst hominum optimorum optime, 

17. quin . . . anfer; note to 223 (ii. 2. 44). 

cddo, imperative; cf. 321 (iii. I. 7), cedo senem^ 'trot out the old gentle- 
man'. See note to 197 (ii. 2. 19). 
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22. gynaecenm, 'the ladies' apartments' (7i;yciKeZbi', 7vpa(«ca;wris) were 
at the back of the house, and consisted of a large open court (ajJXiJ) with 
various rooms adjoining for the mistress and her maids. They were entirely 
cut off from the men's apartments (dySpowmf) by a door called yAaQ.v\o% 

27. suspenso gpradu, 'on tiptoe'; so Phaedrus, suspenso pede, describing 
the stealthy advance of a cat. 

29. hoc modo. Geta probably shows them exactly how he did it; 
* like this '. The force of the frequentative captans must not be missed. 

32. Phanio. The dative, instead of the genitive, brings into greater 

prominence the interest of the person concerned ; ir * your wife's father * 

attention is directed to the fotber iftl\iet Oaan lo \^^ NiVLa, N<\vfe\^a& in « the 
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fether to your wife* the reverse is the case. Cf. Plaut. Trin, 177, an ego 
alium dominum paterer fieri hisce aedibus? 

34. ntin . . . ignoraret, 'the idea of the girl not knowing her own 
fistther'. For the construction cf. 304 (ii. 3. 74), and note to 153 (ii. i. i). 

36. egerint. The subjunctive in relative sentences in oratio obliqua 
is not so frequent as the indicative in Terence; see note to Prol. 17. 

37. inandiui, *have had an inkling of. The verb is apparently only 
found in tenses formed from the perfect-stem. It has been suggested that 
it really belon^^s to an obsolete inaudisco, * I b^n to hear', whence it gets 
the meaning given above. It occurs only here m Terence. 
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42. fecero. For the tense see on 308 (ii. 3. 78), feceris, 

ACT V—SCENE VII 

I. For the construction see note to 153 (ii. i. i). 

3. adimere : a change of construction, occasio being followed first by a 
genitive gerund and then by an infinitive. Cf. Plaut. Capt. 423, occasio 
adest cumulare; but in MiL GL 977, occcuionem lepidatn ut mulierem 
excludam. 

5. ingratiis applies both to ut datum est and to datum erit. Just as the 
money was given ' against the will ' of the old men, so it shall remain given 
* against their will '. Ingratiis^ gratiis in Lat. Comedy are quadrisyllabic, 
in subsequent Lat. trisyllabic, ingratis^ gratis. See Plaut. Mil, Glir, 449, 
and Tyrrell's note there. 

6. hoc qui cogam, &c., 'how I can enforce this, I have discovered by 
the course of events '. Phomiio means that he will use the secret that he 
has discovered concerning the intrigues of Chremes, in forcing the compli- 
ance of the old men. 

7. See note to 210 (ii. 2. 31) as to the wearing of masks in the time of 
Terence. 

10. lum 60 present for future, as in 388 (iii. 2. 41), 446 (iii 3. 5), and 
often. 

ACT V— SCENE VIII 

4. quantum potest, ' as soon as possible ', as in 674 (iv. 3. 69). 

5. dilapidate ' squanders ', ' makes ducks and drakes of. 
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9. uerSbamini. For the shortening of the second syllable, see Introduc- 
tion, p. xxvii. 

I I . hens, * look you ! ' The word is getiexaW^ \ise^>aR& ^<t ^ts^*- <^ w.^ 
to call attention^ e,g, in 152 (i. 2. 102"), ^uer, hetis. 
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II. quanta quanta = ^cmz/i/^z cumque\ cf. Ter. Ad, 394, /«, quantus 
quantuSy nil nisi sapientia es, 

13. id adeo, ' exactly this'; see note to 389 (iii. 2. 42). 

20. earn nunc. See Critical Notes. 

21. coram {cum and Jj) is, as always in Terence, an adverb, incusaueras 
being constructed with a double accusative. Tr. * almost the same argu- 
ments as you yourself had urged against me to my face a while ago', 
413 (iii. 2. 66) tt. 

29. iube rescribi, * have the money replaced to my credit '. Demipho 
had apparently paid the money to Phormio through a banker, as he wanted 
witnesses to the transaction (see 714 (iv. 5. 2) ); he now bids Phormio return 
the money to the bank and have it * transferred again ' to his credit. Cf. 
Hor. Sat. ii. 3. 76, quod tu nunquam rescribere possis, 

30. quodne, 'what! the money that . . .'. The interrogative particle 
with the relative pronoun gives a tone of surprise to the question. Cf. 
PI. Mil, GL 13, quemne ego semauif ' do you mean the man I saved?' 

porro, 'straightway'. 

35. alterae. The feminine forms of the dative, unae^ solae^ nulUu, 
totaey alterae^ for the more usual forms in -i, are occasionally found in 
writers to the time <A Cicero and Nepos inclusive. (Roby, § 372.) Q". 
Ter. Eun, 1004, mihi solae. 
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36. dabat. The imperfect expresses the uncompleted intention, 'who 
was to bring me an equally large dowry '. 

37. in' = isfie from eo ; cf. audin, uiden, 
magnificentia, 'brag and bluster'. 

39. adeo ; note to 389 (iii. 2. 42). 

43. in iuB ambula, ' off to the courts then ! ' Cf. the frequent phrases 
for hailing a man to trial, in ius uocarcy rapere\ and Hor. Sat, i. 7. 20, 
in ius acres procurrunt, 

44. enim uero; note to 113 (i. 2. 63). 

45. 47. indotatifl, dotatis, feminine adjectives used as substantives, as 
inopemy 298 (ii. 3. 68). 

47. quid id nostra? supply refert, as in 800 (v. 3. 6). 

51. liaec adeo; note to 906 (v. 8. 13). 

p. ut ludoB facit, 'what game he's making of us!' For M/=how, cf. 
368 (iii. 2. 21). 
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54. argentum . . . condonamus te. For condonare with double accus., 

*to make a present of something to somebody', cf. Ter. Eun, 17, haheo 

alia multaj quae nuftc condonabitur ; and the similar use of dono^ Ter. Hec, 

849^ egone te pro hoc nuntio quid donem? Classical usage requires donare^ 

^^f^dwarg a/d^uui altcuiy or donare aliquem aliqua re. 
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55. malum; see 723 (iv. 5. 11). 

56. uestra puerili sententia, 'with your childish moods'. For the 
reading here see Critical Notes. 

59, 60. nescio, nisi . . . sdo; see note to 475 (iii. 4. 11). 

61. inied Bcrupulnm, 'I've touched him up!' Cf. Cic. Cltunt, 2S. 76, 
iniectus est hominibus scrupuius, et quaedam dubitatio. Scrupulum^ dun. 
of scrupuSf is a splinter of flint, causing uneasiness in one's shoe, for 
example. 

62. hidne ut . . . auferat? For the construction cf. 304 (ii. 3. 74) and 
note to 153 (ii. i. i). 

64. 'Prepare to show a bold spirit and to have your wits about you.' 
With animo praesenti cf. the frequent expression animi praesentia^ which 
is exactly equivalent to our * presence of mind ', * readiness ', * resource *, 
e.g. Cic. pro Mil, 23. 62. 

68. placabilins, in an active sense, 'more likely to appease her'; or, 
' a surer road to forgiveness '. Cf. note to uincibilem, 226 (li. 2. 47). 

70. haereo, ' I'm in a fix'; cf. the fuller phrase in 780 (v. i. 15), in luto 
haesitas. 

71. gladiatorio animo, i.e. determined to fi^ht it out, the gladiator's 
maxim being aut occidere aut occumbere. This is one of the rare cases in 
Terence of a purely Roman allusion ; see note to 72 (i. 2. 22). Such allu- 
sions were much more common in Plautus. 

74. quom . . . excessit. Quom is here explanatory, 'relying on this 
fact, that she has departed this life'. This usage is common in Plautus, 
e.g. Rud. 1 183, quont te di amant, uoluptatist mi hi; Rud. 906, Neptuno 
has ago gratias^ quom me ex suis locis pulcre omatum expediuit. Cf. also 
Cic pro MU. 30. 99, te quidem^ quum isto animo es, satis iaudare non 
possum. 

76. ex re istiiui, 'it is not to the interest of yo\xx brother there, that . . .*. 

78, 79. * And had not respect enough for this excellent lady to abstain 
from insulting her in strange fashion." Feminae^ a rare use of a genitive 
after uereor on the analogy of such words as pudet\ quin . . . faceres 
follows the construction of verbs of hindrance^ an idea implied in ueritus 
sis, 

81. incensam dabo, 'I will make her so angry'; cf. Ter. Eun. 212, 
factum daJbo^ and the frequent use of the compound reddo in this sense. 

Page 60 

^ 83. malum quod. Malum is here not the exclamatory accus. , as in 723 
(iv. 5. II), but is to be taken closely with quod^ which is the indefinite and 
not the relative pronoun. Tr. ' may all the gods and goddesses send some 
curse on the fellow'. Cf. Plaut. Pseud. 1 129, malum quod tibi di dabunt. 
The verse is rejected by some editors as it occurs in Plaut. Moit. 6c^«^. 

84. taataae adfectum esse ; see nole lo ic^*^ ^v^.. \. \\. 
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S5. publicitiui=/»^/<^^, ^AUKT^, 'at the public expense'. Cf. PI. Trin, 
548, (ager) nuUos in quern publice mitti decet, 

87. promim ( ^pro and uorsum) and prorsus both occur as adverbs in 
Early Latin, just as rursum and mrsus; but in the classical period the 
forms in -urn have given place to those in -us, 

88. hoc, i.e. to Nausistrata. 

90. enim; see note to 113 (i. 2. 63). 

una ininxia, ' one case for assault *; Donatus explains it as una actio 
iniuriarum, Demipho has laid violent hands on him. 

91. lege agito ergo, 'go to law then!' 

95. taceam7 see note to quid fiat, 122 (i. 2. 72), nossem, 382 (iii. 2. 35). 

ACT V— SCENE IX 

I. qui 7 for quisf is frequent in Early Latin; cf. 129 (L 2. 79) of this 
play, qui fuerit pater, quae mater, 

3. ut tibi respondeat 7 see note to 153 (iL i. i). 
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4. creduas. This form b analogous io perduim, perduis, &c., which 
existed side by side with perdam, perdas, «c; see note to 123 (i. 2. 73). 
Plautus also has the forms creduisj creduit, duim, duis, duit, duint, and 
most common of all, perduinty in the phrase di te perduint, which even in 
Terence's time was archaic It is noticeable that these archaic forms occur 
at the end of lines where they conveniently suit the iambic metre. 

9. ' It is not without good reason that you are so frightened.' 

12. Ubi naxret? 'you scoundrel, is he to tell at your bidding?' Tibi, 
ethic dative; for narret see note to 122 (i. 2. 72). 

15. clam, connected with the root of celo^ occulo, caltgo, is here a pre- 
position governing the accus., as frequently in the comic poets; in classical 
Latin it is used only as an adverb, as it is in 943 (v. 8. 50). 

16. mi homo, ' my good sir ', a contemptugus expression. , 
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20. hoc actomst answers Chremes' quid agimus? 'what are we to do?' 
'Do? you're done fori* 

21. mi, ethic dative. Translate by ' I see', 'I protest', or some similar 
expression. 

22. distaedet. Dis has an intensive force in this and similar compounds. 
Terence also uses disperii, dispudet, discrucior, 

23. haecine erant, &c., 'this was the meaning of those frequent jour- 
neys?* Haecine is fem. nom. plur., as in Haut, 838, And, 328, and 
frequently. Plautus generally, and Lucretius always, uses this form. 
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25. esse . . . meritnm; supply Chremem, 

26. quin, 'why not?' as in 209 (ii. 2. 30). Trans, 'surely the foult may 
be pardoned *. 

uerba fiont mortuo: either (i) 'you are pleading for the dead', i.e. 
Chremes, cf. 994 (v. 9. 5), 1026 (v. 9. 37); or (ii) *you are pleading to 
the dead ', ue, Nausistrata, who is as likely as a dead man to listen to you. 
Dziatzko interprets the words in a slightly different way: the attempt of 
Demipho, he says, to make light of his brother's vices reminds Phormio 
of the customary laudaHo futiebris^ in which the virtues of the departed 
were extolled and his vices palliated. Phormio's interruption would then 
be equivalent to ' he's making a funeral oration '. Mortuo would still, of 
course, have reference to 994, 1026. 

3a qui fait . . . scmpuliui, 'who was the cause of all this trouble'. 
Qui is attracted into the gender of scrupulus ; cf. Cic. Phil, 5. 14, Pompeio^ 
quod imperio populi Romani lumen y^i/, extincto. 

32. defungier, 'to have done with'. Cf. Eun. 15, defunctus iam sum, 
* I have done with it now'; Ad, 507, utitiam hie sit modo defunctum, 

37. * Now's the time for all who desire to attend the funeral of Chremes.' 

38. sic dabo, 'this is how I'll treat them'. Cf. Plaut. Pseud. IS4, em 
sic datur, si quis erum seruos spemit. 

39. tali . . . atque hie ; cf. the similar use of atque {ac) in such phrases 
cditer ac, haud secus ac, idem ac. Yoxfaxo see note to 308 (ii. 3. 78). 

40. redeat sane in gratiam iam. Phormio pretends to relent after 
thus exposing; Chremes: 'well, well, let him be restored to your fevour; 
I'm quite satisfied with his punishment '. 

41. ogganniat, ' din '. This subjunctive influences the mood of uiuat, 
which would otherwise be indicative after dum=*sis long as'. C/sque 
with dum uiuat, as in Ter. Haut, 983, usque id egi dum loquitur pater. 
For u^que cf. 249 (ii. 3. 19). 

42. at meo merito credo, ' I suppose you'll say {at) I deserved it '. 

43. 44. aeque . . . tecum, ' as well as you'; aeque , . . cum is colloquial, 
the more classical usage being aeque , , , cic. 

Page 63 

44. minime gentium, partitive genitive, ' never in the world '. 

58. immo uero. This is an 'aside' by Chremes: 'upon my word, I 
come off remarkably well, and better than I expected '. Immo corrects the 
previous satin tibist? implying that Chremes is more than satisfied. For 
cUscedo cf. 773 (v. i. 8). 

61. ecastor, which Roby (vol. i, p. 398) suggests is for en castor, was 
only used by women, as hercle was by men ; pol, edepol being common to 
both sexes. 

63. quod g^ndeam. For the accus. viilYi ^\s n«\>> ci.'^^3a»^.« Ca^t.^^?.^ 
gaudeo, etsi nil scio quodgaudeam. 
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Page 64 

66. iudttx noitar, referring to her remark in 1045 (^* 9* 5^)* 

UM natotd et plaudite. This appeal for applause was addressed to 
the audience, and is the usual termination of the plays of Terence and 
Plautus. In Terence the appeal is always simple, generally in the words 
here used, though sometimes we have the single word plaudite ; in Plautus 
the ending is occasionally more elaborate, as, e,g.y in the Captiuu The 
xantor to whom the words are given is generally supposed to be a singer, 
to whom were assigned all the passages that were set to music, the actor 
merely accompanying the music with appropriate gestures. Cf. Hor. A. P, 
154, donee eantor *uos plaudite* dieat. In the MSS., however, he is 
designated by the letter ; and as all the actors were designated by letters, 
it is more reasonable to suppose that the symbol refers merely to the 
last speaker, who spoke the words in the name of the company. The 
theory that a special cantor delivered the words is based upon the quotation 
from Horace given above, and on Bentle/s conjecture that O or a» was 
a corruption for ra, i.e. cantor. 
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175 (ii. I. 23). retinere an amorem amittere. The MSS. give retinere 
amare amittere. The reading given in the text is from a conjecture of 
Goldbacher (Wien. Stud, vii, 162). Hauler in his revision of Dziatzko's 
second edition retains the MS. reading, the objection to which is that it 
leaves the verbs without any object, and also weakens the parallelism with 
amittendi . . . retinendi in the next line. This second objection also applies 
to Dziatzko's reading, retinere amorem an mittere, 

243-245 (ii. 3. 13-15). These verses are quoted by Cicero i^Tusc, Disp, 
iii. 14. 30) in the following form : — 

pericla^ damna peregre rediens sentper secum cogitet 
aut fili peccatum out uxoris mortem aut morbum filiae^ 
communia esse haeCy nequid horum unquam accidat animo nouom. 

Dziatzko brackets 243 as an interpolation on the ground of chanee from 
plural to singular verb {ferant to cogitet\ the omission of a subject to 
cogitet, and the substantival use of rediens. The fact, however, tnat the 
verse is quoted by Cicero, though with a slight variation (as in 245), which 
may be due to auoting from memory, seems conclusive that it was found 
at any rate in Cicero s copy. For rediens used substantively cf. amans 
in 750 (iv. 6. 29). A subject to cogitet is easily supplied in thought. 

Hauler (revision of Dz.'s second edition, 1898) ingenious^ tries to 
make out a parallelism between the three general objects, periciay damna, 
exilia^ and tne three special objects mentioned in the next line, so that by 
chiasmus exilia refers iojili peccatum, the * exile' being the foreign service 
in Asia which was the usual resource of the 'bad lot" of the fomily (see, 
e.g., Plaut. Trin, 599, with Gray's note); damna, to the pecuniary loss the 
husband would sustain by the death of his wife, uxoris mortem ; and pericla 
presumably to the peril or danger arising from his daughter's illness, morbum 
jfiliae. This interpretation of a much-vexed passage is certainly ingenious 
and attractive. 

32S (iii. I. 14). Bracketed as spurious by Dz., who finds a difficulty in the 
single tum ; but cf. Ter. And. 260 : 

tot me inpediunt curat . . . amor, misericordia 
huius, nuptiarum sollicitatio, torn patris pudor. 

The only natural object to notii is, as he says, eos, supplied from homines ; 
but he thinks the whole expression is inconsistent with the character of 
Phormio. But may Phormio not mean that the more he gets to know men 
and their little weaknesses the oftener he plays upon them ? Elmer takes 
the object of noui to be pedum uiam in 320 (iii. i. 12) (* the better I know 
the path the oftener I tread it'); but even if this meaning could be extracte^L 
from the Latin it scarcely makes such good s«iSftB&>i)cv.^\s\\ei:^\^\a^^^^ep^^=^ 
above> and, moreovex, the position of the veib&\a x».^«t ^:gwsfljL''>^» 
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356 (iii. 2. 9). This verse was seen by Bentley to be obviously spurious, 
as in 386 (iii. 2. 39) Phormio has to get Geta to prompt him as to the 
name (Stilpo), which has slipped his memory. 

368 (iii. 2. 21). Dz. brackets »/, regarding it as a gloss on atque. He 
reads uideas te, 'may you see yourself*, atque Ulum narras^ 'as you describe 
him', i.e. optimum» Elmer reads the same, but translates: '* *just look at 
yourself, as you represent him*, ue, in the light of his virtues (what a con- 
trast!)". It is, however, possible to keep «/, reading tUdeas te atque ilium — 
ut narrasy * look at yourself and him — what a tale ! i,e. who would believe 
your story that a rascal like you had a friend of the high character that you 
ascribe to Stilpo. This gives more force to Phormio's angry rejoinder, / in 
malam crucem^ than either of the interpretations suggested by Bond and 
Walpole. 

373 (iii. 2. 26). ain tandem, career? Bentley objects to tandem as against 
both metre and sense, reading in place of it tamen ; but a single word form- 
ing a spondee in the fourth foot of an iambic senarius is allowable when it 
closely coalesces with the previous word, just as the same licence is allowed 
in the final cretic of a Greek iambic line ; cf. enim uero in 985 (v. 8. 92). 
As to the sense, tandem seems more forcible than tamen, and its use is 
borne out by the references given in the note to the line. 

502 (iii. 5. 17). The MS. reading is neque Antipho, &c., which has been 
taken in different ways. I give the various interpretations in what seems to 
me the order of their probability: (i) neque . . . aHa=eadem (Stallbaum), as 
given in the note ; (ii) neque with hoc mi esse obiectum (Donatus), * to think 
that this trouble did not Kill to my lot when A. was having some other {ue, 
some less engrossing) anxiety of his own ', when he might have devoted 
himself to me; (iii) with the same construction, but taking alia=alia quam 
mea (Bond and Walpole): 'when A. was possessed of a passion of his own*, 
implying that Antipho's passion was at an end, and he would no longer 
have s)nnpathy with Phaedria, since he had obtained the object of his own 
desire. 

Wagner, who is followed by other editors, e.g, Dziatzko, changes neque 
to aique, rendering * to think that this should have come upon me when 
A. is engrossed in a love affair of his own *, alia being equivalent to alia 
quam mea. This meaning, however, can be more directly extracted from 
the MS. reading by taking neque . . . alia=eadem. There seems little 
force in the objection that this rendering is at variance with the congratu- 
latory exclamation, fortunatissume Antipho, in 504 (iii. 5« 19)» Phaedria 
might well regard Antipho as * fortunate * in comparison with himself, as he 
at any rate has got possession of his lady-love, even though there is trouble 
ahead of him on her account. 

524 (iii. 5. 39). quam ad. This is the MS. reading, which is altered to 
qttoad by Guyet and Bentley (followed by Wagner and others) on the 
assumption that a monosyllabic preposition never stands after its case in 
Terence. For quoad in this sense cf. Plaut. Pseud. 622, argento haec dies 
praestitutast quoad referret nobis. 

561 (iii. 6. 28). A. has imponeferet\ other MSS. impone etferet. Besides 
the reading given in the text, other conjectures are impone ecferet and im- 
pone ei—feret, 

^10 (iv, 4, 2g). Fieckeisen, who is ioWovjed \ys 'Diha.ViNs.o «sA \&lq^\. editors, 
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marks a hiatus of two half-lines here, as in the text, owing to the genitive 
negoH having no apparent construction. The examples quoted from Plautus 
in support of its being a partitive genitive have a neuter pronoun for die 
genitive to depend on {Most. 1017, True, 383). Umpfenbach and Hauler, 
however, mark no hiatus, and take the genitive with incipere as equivalent 
to iniHum incipere or ftuere. With this construction may be compared 
Hor. Od, ii. 9. 17, desine mollium querdlarum\ and iii. 27. 70, abstineto 
irarum calidaeque rixae,. 

759 (iv. 6. 32). The reading of A. is contocatam amari^ which leaves the 
object J?//af» or gnatam to be supplied. Other MSS. read collocatam filiam, 
Leo suggests conhcatam amanti as nearer the reading of A.^ but we can 
scarcely supply an object filiam or gnatam, Bentley reads filiam locatam^ 
which is adopted by Wagner. Hauler considers amari in A, to have crept 
into the text as a gloss upon ut uoUbam, The reading given in the text 
is due to Faemus. 

913 (v. 8. 20). eam nunc eztmdi turpest, the reading of A, ; other MSS. 
give uiduam nunc where uiduam looks suspiciously like a gloss on eam. 
If uiduam is read it must be taken to mean ' divorced \ not, of course, 
* widowed '. 

949 (v. 8. 56). puerili sententia, the reading of all the MSS., changed by 
Fleckeisen into inconstantia. He has been followed by Dziatzko, Wagner, 
and Bond and Walpole. The alteration does not seem justifiable or neces- 
sary : sententia is to be taken in the sense of ' the way of making up one's 
mind ', * one's mental attitude towards any question ', * one's decision *, and 
in conjunction with the adjective fuerili denotes * instability of judgment 
or decision', which is characteristic of children. This 'shilly-shallying' 
I have endeavoured to express while keeping fairly close to the Latin by 
'childish moods'. If inconstantia were the true readinc;, it is hard to 
understand why it should have been changed to the much more difficult 
word sententia. 
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Ablative (vfith^fisri), i. 2. 87, iii. 2. 

79» V. 3. 17; (of price), ii. 1. 14; (of 

attendant circumstances), v. 2. 8. 
absque, ii. 2. 10. 
abutor (with accus. ), iii. 2. 66. 
accusative plur. of 3rd declension, 

Prol. 27. 
actor, Prol. 10. 
adeo, iii. 2. 42. 
adverbs, i. I. 9. 
aediles, Didascalia 4. 
aequanimitas, Prol. 34. 
aeque cum, v. 9. 43. 
age, iii. 2. 3. 

ap[o, Didascalia 5; (actumst), v. 9. 20. 
aibat, iii. 4. 16. 
amo te, i. 2. 4; iii. 4. 14. 
amplius, iii. 3. 17. 
antecedo, iii. 5. 40. 
antiquus, i. 2. 17. 
Apollinaris, Sulpicius, Periocha I. 
appellassis, iv. 6. 15. 
archaic forms: adgnitus, Periocha 12; 

transdere, Prol. 12; istaec^ i. 2. 27, 

ii. I. 18; mirarier^ i. 2. 42; per- 

duint, L 2. 73; hoc {^huc), i. 2. 

102; adtisntif ii. i. 2; ipsus, ii. i. 

26; proiinanii ii. 2. 12; adsient, ii. 

3. 83; alterae (genitive), v. 8. 35; 

creduas, v. 9. 4; haec (fem. nom. 

pi.), V. 9. 23. 
ars musica, Prol. 17. 
asymbolus, iii. I. 25. 
auctor, iv. j. 20. 
audio, ii. i. 8; {bene), Prol. 20; {male), 

iii. 2. 12. 
autem, iii. 2. 42. 

Barbers' shop, i. 2. 39. 
-bilis, adjectives ending in, ii. 2. 47. 
birthday presents, i. i. 13. 
burial, 1. 2. 47. 



Cantor, v. 9. 66. 

caput, iv. 3. 26. 

cedo (cette), il 2. 18, iii. I. 7, v. 6. 17. 

characters, names of. See note to 

Personae. 
clam, V. 9. 15. 
commodum, iv. 3. 9. 
compluria, iv. 3. 6. 
concrepare, v. 5. 12. 
condicio, iv. i. 13. 
condonare, v. 8. 54. 
conficere ('squander'), v. 5. 11. 
confutare, iii. 4. 13. 
conlocare, iv. 6. 32. 
conrado, i. i. 6. 
constructions, confusion of, iii. 4. 

t6. 
contra, iii. ^. 36. 
conuasare, li. 2. 12. 
coram, v. 8. 21. 
crux, iii. 2. 21. 

Dare {in manum), iv. 3. 28; {uerda), 

iv. 5. I. 
dative (ethic), v. 6. 14, v. 9. 12, 21; 

(possessive), v. 6. 34. 
debt, law of, iii. i. 20. 
defendo, ii. 2. 46. 
defungi, v. 9. 32. 
demensum, i. i. 9. 
deponent verbs used passively, ii. 3. 

18, 75. 
dica { = dlKrf), h 2. 77, iii. I. 15. 
dico, i. 2. 12. 

dignus, construction of, iii. 5. 33. 
dis- in compounds, v. 9. 22. 
discedo, v. i. 8, v. 9. 58. 
dixti, iii. 6. 4. 
dos, i. 2. 70. 
dubia caena, iii. I. 28. 
duco (* cheat \ iii» ^. VV 
duduxci) vi. V \^ 
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dum, constroctioTU with, i. a. 40, h 



Epidicazamenos, Didaicalia 8. 
equidem, iii. 6. 6. 



Facesso, iv. 3. 30. 
bctum uola, v. 2. 4. 
lamilktris, v -6. II. 
laxo, ii. 3. 78. 
female names, i. 1. 102. 

FoTS Fortuna, v. 6. i. 
ftater ('cousin'), v. 4. I. 
fungor, construction of, ii. 3, 52. 
future- perfect, idiomatic use o^ ii. 
2.41. 

G, Periocha I. 

gaudeo, with accusative, v. 9, 63. 

genitive (Greek forcn), Didascalu 8; 
(partitive), I 2. 45, v. 9. 44; (of 
4th decl.), ii. I. 3, iii. 4. iS; (sub- 
jective and objective), ii. I. 20; 
(locative), ii. 2. q; (with adjec- 
tives), iv, 1. 12; (with present par- 
ticiple), iv. 3. 18; (with uere^), 
V. 8. 78; (plur. of -a stems), iii. 2. 
46. 



gynaeceum, v. 6. 22. 

Haereo, v. 8. 70. 
hariotare, iii, 5. 7. 
haruspex, iv. 4. 28. 
heas, V, 8. 11. 



faoc ( =iuc), i. 3. I03. 

hospes, hospitiuin, i. 2. 17. 

■ ■ iii. 6. as- 

L a. 51. 

B, m. 5. 31. 
ilicet, u. 3. 29. 
ilico, i 2. 38. 

ille. Idiomatic use of, ii 3. 31. 
mi( = i7/K), L 2.4i,iv. I. 6. 
immo, L 2. 96, iii. I. Id. 
imperative of 1^, Atco,facie, iL 3. 79. 
implaiuum, iv. 4. 36. 
inaudiui, v. 6. 37. 
infinitive (in -iw), i z. 4a, ii. 2. 27; 

listoric), L 2. 42; (final), i. 2. 51, 

L 2. 25; (exclamatoiy), ii. 1. I, 

'. 4. 29. 
ingenium, iL I. 20.^ 
in^tiis, T. 7. 5. 

iniuria,'v. 8. 90. 



Lonuuinus, Lusdus, P10I. I. 

lectumsl, i. 2. 3. 

liberalis, ii. I. 16, iv. 3. lE. 

locare, iv. 6. 32. 

logi — X^ot, iii. 5. 8. 

ludi Romani, Didascalia 2. 

Malum, iv. 5. 11. 
manu miltere, v. 5. 2. 

masks, ii. 2. 3I v. 7. 7. 

medeor v, 4. 3. 

metaphor from the circus, Prol. 17; 
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nominative singular of -«J^ stems, Prol. 

14. 
null'us (esse), ii. 2. i. 
num quid uis, i. 2. lOi. 

Obicere, v. I. 4. 

ob rem, iii. 5. 41 

odium, V. 6. 9. 

olie, iii. 2. 71. 

omission (of verb), i. i. 12, ii. 2. 17; 

(of subject), i. 2. 4; (of preposition), 

ii. I. 19. 
operae nnituae, ii. 3. 37. 
oppido, iii. i. 3. 
optundo, iii. 5. 30. 
opus, construction of, iv. 2. 3, iv. 6. 

35. 
oratio ('language'), Prol. 5. 

Paedagogus, i. 2. 94. 

pallium, V. 6. 4. 

parody, ii. 3. 17-2 1. 

perdo (scapulas), i. 2. 26. 

perduint, i. 2. 73. 

peregre, ii. 3. 13. 

periclum, iii. i. 12. 

perliljeralis, v. 3. 21. 

pignus, iv. .3. 56. 

pistrinum, ii. 3. 19. 

places, ii. 3. 6. 

pleonasm, i. 2. 30. 

popularis, i. i. i. 

portitor, i. 2. 100. 

postilla, iii. i. 33. 

potior, with accusative, iii. 4. 5, v. 

5. 2. 

potis, iii. 2. 32. 
prae (adverbial), v. i. 12. 
Praenestinus, L. Atilius, Didascalia 5. 
praesenti animo, v. 8. 64. 
precator, i. 2. 90. 

present for future, iii. 5. 47, iv. j. 64, 
V. 7. 10. 

present indicative (deliberative), iv. 

6. 9. 

pro (interjection), iii. 2. 4. 

prohibitions with fie and pres. sub- 
junctive, iii. 5. 23; with ne and 
imperative, iv. 3. 59, v. 3. 9. 

propitius, iv. 3. 31. 

prorsum, v. 8. %*], 
(M866) 



irpdffunrop irporaTiKdv, i. i. i, 

protelo, ii. 2. 34. 

protinam, ii. 2. 12. 

prouincia, i. 2. 22. 

proverbs : aduorsum calces^ i. 2. 28; 
laterem latw, ii. 2. %\fortisfortuna 
adiuuat, ii. 2. 24; actum agere^ iii. 
2. 72; qtiot homhus tot sententiae^ 
iii. 3. 14; suo suat capitis iii. 5. 6; 
cantilenam eattdem canere, iii. 5. 
10; aiiribus lupum teneo^ iii. 5. 
21; me excutere^ iv. i. 20; mtilicr 
mulieri comienit^ iv. 5. 14. See 
also iv. 6. 30, V. I. 3. 

publicitus, V. 8. 85. 

pudet, iii. 2. 45. 

Quantum potest, iv. 3. 69. 
Questions (dependent), iii. 2. 11, v. 

3- 4. 

qui (in wishes), i. 2. 73. 

qui (*how'), iii. 2. 34. 

qui (for quis), i. 2. 79, iii. 2. 7, v. 9. i. 

quid agitur? iv. 3. 5. 

quid ni, i. 2. 14. 

quin, ii. 2. 44, v. 6. 17. 

quisquam, ii. 3. 49. 

quoad, i. 2. 97. 

quod (adverbial accus.), ii. 3. 33; 
(referring to eo\ ii. i. 6. 

quod si, Prol. 9, ii. i. 5. 

quom, spelling of, Prol. 9; (conces- 
sive), Prol. 23; (causal), ii. 2. 29; 
(explanatory), v. 8. 74. 

quom maxume, ii. 2. 25. 

Redduco (spelling of), i. 2. 36. 
refert, iv. 5. ii; (omitted), v. 8. 47. 
relative (attraction of), v. 9. 30. 
relative sentences (indicative in), 

Prol. 17; (subjunctive in), v. 6. 36. 
relicuus, i. I. 3. 
repudium, iv. 3. 72. 
rescribo, v. 8. 29. 
rex, i. 2. 20, iii. i. 24. 
Roman allusions, i. 2. 22, ii. 3. 20, 

72, V. 8. 71. 
Roman games, Didascalia 2. 

Satin est id? vv. a,» 1» 
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sdtum, iv. 5. 2. 

soribere dicam, i 2. 77. 

soriptura, 'style', Prol. 5. 

scrupulum, v. 8. 61. 

secondary predicate, v. i. i. 

sedulo, iii 3. 13. 

sententia, v. 8. 56. 

sescenti, iv. 3. 63. 

Shakespeare, ProL 8. 

sigmatic aorist, iL 3. 78, iv. 6. 15. 

sis (=« «iV), i. 2. 9. 

slaves (punishment of)> ii* 2. 40, iii. 

2. 21; (evidence of), ii. 3. 62. 
sodes, i. 2. 53. 
Solon, i. 2. 64, 75. 
stare (' to be successful *, of a play), 

Prol. 9. 
statim, V. 2. 7. 
subjunctive (with uolo)y i. 2. 52; 

(dubitative), iiL i. 31, iii. 2. 72; 

(deliberative), i. 2. 67; (restrictive), 

iii. 2. 20; (indirect question), i. 2. 

72; (exclamatory with 1//), ii. 1. 1; 

(attracted), v. 9. 41 ; (imperifect of), 

ii. 3. 67. 
Sunium, v. 5. 9. 
suscipio, iv. 3. 41. 



suspense gradu, v. 6. 27. 
synizesis, ii. 2. 4. 

Talentum, iii 2. 46, iv. 3. 39. 

tandem, iii 2. 26, iv. 4. 20. 

tibiae, Didascalia 7. 

tonstrina, i 2. 39. 

Turpio, L. Ambiuius, Didascalia 5. 

Ualete et plaudite, v. 9. 66. 

uenire in mentem, iv. 3. 47. 

uereor (with genitive), v. 8. 78. 

uindbilis, ii. 2. 47, v. 8. 68. 

uis (noun), L 2. 57; (verb), i 2. 101. 

uita { = utctus), iv. 6. 6. 

uix tandem, ii. 3. 4. 

ultro, iii. 2. 13. 

uolo (subjunctive with), 1. 2. 52. 

uolup, iv. 3. 5. 

uorsuram soluere, v. i. 15. 

usque, ii. 3. 19. 

ut ('how'), iii 2. 21, V. 8. 52; (with 

exclamatory subjunctive), ii. i. i, 

V. 6. 34. 
utibilis, iv. 4. 9. 
uti foro, i 2. 29. 
utut, iii. 4. 4. 
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